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NEW  INVENTlOh 


TEST  AT  FAMOUS  LABORATORY 
AMAZES  ENGINEERS  and  ARTISTS 


Noisy  cUdting  valves !  Always  a  menace  to  tone  purity  and  an  irritation  to 
artists.  Magnified  by  the  exaaing  demands  of  radio  and  recording.  Long 
accepted  as  a  necessary  evil.  Now  you  no  longer  need  to  let  it  interfere 
with  perfect  performance. 

Every  player  of  a  valve  instrument  will  welcome  this  news.  Q>nn  has  solved  the 
problem  with  its  new  Clickless  Crysteel  Valve.  A  product  of  the  Conn  laboratories  — 
perfeaed  after  two  years  of  research,  experiment  and  tests  in  actual  playing  service. 

Then  submitted  to  the  most  exacting  test  known  to  science.  The  old  valve  and  the 
new  were  given  a  special  audition  at  the  Byers  Recording  Laboratories  in  New  York 
Qty.  First  the  old  type  valves  and  then  the  new  were  operated  before  the  Crystal  Mi¬ 
crophone-most  sensitive  of  all  "pick  up”  devices  —  and  the  comparative  intensity  of 
sound  recorded  and  observed.  A  brilliant  assemblage  of  artists,  directors  and  tech¬ 
nicians  collaborated  in  this  test. 

CLICKLESS  CRYSTEEL  VALVE  TESTS  6  DECIBELS  QUIETER 

The  results  showed  conclusively  that  this  wonderful  new  valve  is  6  decibels  quieter  than  the  con¬ 
ventional  type.  Since  only  40  decibels  are  used  in  ordinary  broadcasting,  it  is  evident  that  an 
amazing  gain  in  quietness  has  been  accomplished.  All  trace  of  valve  click  has  been  eliminated  and 
the  remaining  noise  is  so  slijght  that  these  artists  invariably  referred  to  it  as  the  "silent”  valve. 

Read  the  proof  that  packs  these  pages.  Follow  every  detail  of  this  sensational  test.  Then 
remember  that  the  Clickless  Crysteel  Valve  is  exclusive  with  Conn.  Protected  by  United  States 
Patents  Allowed.  Now  available  on  a  complete  line  of  Conn  Trumpets  and  Cornets. 
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THE  TEST  THAT  MADE  HISTORY 

—  Hemaii  L.  (Hjmie)  Farbtnoaii  operataa  tbc  valra  baton  tba  aMro- 
pboMia  tba  Bren  Raaotdiiig  Labantorr.FItat.  ba  testa  oat  bia  owa  rerr 
BM  tniaipat  aritb  oaDventioga  1  valraa,  tb«  tba  tniiapet  with  mtw  ClieUen 
OratealValTaa.  AdiatincuiabadBroupofartiataaiMl  teebmeiBBS  ehaefc  tba 
amtiim  dittarenea  abowg  br  tbadabeataiiBtniiiientsiatbaCoatrolRoaaB. 
Lefttoright.  Nnngaa  Weiner,  Siaona Mantia,  M.P.Fiutebar  (Coatrol aoaa) 

awH  KBtBBRIL 
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PROOF  OF  ITS 
WEAR-PROOF  QUALITIES 

IfikiBC  tba  ralrapaaapa  with  deiieataDial-GaaceMierometerattbeeoDcluaiao 
ofafactorrtostiawbiabaaatoftbeaavalTeBopefa^upaiiddowii— tantinua 
m  aaaand— for  man  than  two  milboo  strokes— aquivalant  to  0  years  of  Bormal 
oa^  Tba  wear sbowa  after  tbia  puniabii^  teat  was  only  six  ooediuodred- 
tbouaandlbsofaal  neb  aroae-6ftiath  tba  diamatar  otabamanbair.  Mieranater 
readintaand  taatsoq^CawB'aaeieatifio  air  teat  maebine  showed  a  dearaoce  be- 
twoea  pomps  and eaant  weliwi thin  Conn'aatandard  claaranoe  tolerance  0|f  one 
one  thrawandthatof  ourtaea  tea-tbouaaodtha  of  an  inch— a  wonderful  tribute 
totbawear-proofqoaritiasofthe new CnsteelValn. Left toright  0.  B.  Stock, 
bgiaeari  n  abarge  of  factory  testii«;  L.  B.  Gtaenleaf,  Chief  Engineer;  Allen 
Loomis,  Reaeareh  Director  ;(8aBted)  W.  P.  Dauaamn,  Engineer  and  Innntor 
of  the  C&eklem  Cryatee  I  Vain. 


• 

The  eoaoerl,  radio  and  recording  artists  wbo  helped  teat  the  aew 
Clicklem  Cmieel  Vahrs  and  wbo  give  you  their  opinions  bara 
form  a  diatiwgii,ahad  and  eritieal  jury. 

B.  A.  Mfs  and  his  orcbeatra  ban  long  been  eoneert  and  rafia 
fanritas.  Both  aa  director  and  as  a  cornetist  he  nnka  amocg  the 
pramierartiaU  of  today.  WWan  Tang,  Trumpetsoloist  with  Rolb 
u  wall  known  for  his  radio  work  and  long  expariaoee  with  the 
famous  Souaa  and  Pryor  Bands.  SbMns  MwNia.  now  Manager  of 

the  Metropofitan  Opera  Orchestra,  ranks  as  America's  premiar 
Trombone  and  Eapoonium  soloist.  Harman  L.  (Hynda)  rarbir 
man— an  outstandnmly  briBant  Trumpet  soloM  and  a  radio  atm 
notablefor  bis  work  with  A.  A  P.  Gypmes,  Unit,  Paramount,  ets. 

Narmnn  Wnhiar,  tahntad  Trumpeter  at  the  Capitol  Theatre,  with 

NBC  and  many  reeordiag  atudiaa.  Lsuis  Kattnom — with  ma^ 

Sue  of  l^-time  trumpet  experienee,  now  a  popular  oonducltr 
own  radio  danse  orehaatra. 

All  these  men  agree  that  the  CbeklemCryateel  Vain  is  theL  , 
important  contribution  toward  band  instrument  perfeetionnBm 
Bhunel  invented  the  piston  valve  mote  than  a  eentury  sga  | 


A  DISTINGUISHED  JURY 
GIVES  ITS  VERDICT 


Wifm 


C  G.  CONN,  11^2  Conn  Building 

EIXHART,  INDIANA 


You  cannot  afford  to  handicap  your  performance  for  lack  of  this 
newest  and  greatest  aid  to  efficient  p^ormance.  Arrange  for  a  trial 
at  your  Conn  dealer’s  now.  Or  write  us  for  funher  &cts. 


ENDS  Valve  (LKK 


ALL  TESTIMONIALS 

ws«d  in  Conn  advortising 
or*  guarantood  to  bo  gon- 
uino  and  voluntary  expres¬ 
sions  of  opinion— for  which 
no  payment  of  any  kind 
has  been  or  will  be  mode. 


T»CY  TALK  IT  OVER 

( Ahor*)— B.  A.  Rolta,  Pub- 
dta  CoaOKtar  oit  one  ol  tk« 
iBiat  pgfnkr  radio  budi  on 
tW  air  aad  hii  CkM  Trao- 


CitUa  Cnrenl  VoWc. 
Botb  icm  tkot  it  ii  u  io* 
diir—iili  aid  to  ncrfaet 
Pfrliwaatt  orar  tha  ak. 
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III*  school,  was  a  darhiot.  Ho 
noirt  took  wp  tho  saxophooo,  ood 
his  riso  to  fosso  has  boon  rapM. 
Ho  and  hb  "Kossols  in  tho  Air" 
oro  a  loading  attraction  of  Mask 
Corporation  of  Aniorico. 


How  often  do  amateur  musicians,  when  they  hear  a 
great  artist  perform  on  the  instrument  they  themsehres 
are  trying  to  master,  say,  "Gte,  if  I  ettU  smlj  pUy 
likt  that!"  These  emotions  of  desire,  strennhened 
by  (owrntgr  and  dt$trmmati»m,  are  the  finest  inmeations 
a  beginner  may  reveaL  Tbtj  hud  to  suettss. 

Art  Kassel  has  been  the  kuphrmtium  to  hundreds  of 
hoy  suxspbimhts.  Each  time  he  pluys  fmr  yu,  on  the 
air,  he  rirtually  gross  ym  u  hstum  on  "buw  f  pluy  tkt 
uuespbemt."  It  is  a  practical  demonstration  t^t  says 
yu  xpuut  $0  be  u  big  success  us  m  suxepbemist,  u 
rudiu  fuvrite,  ibis  is  the  umy  fo  pluy."  But  on  the  air 
Art  iGusel  cannot  uU  you  hs  words  that  the  Buesdier 
Ttue*Tone  Saxophone  plays  a  fiig  part  in  the  reedi- 
Mutiom  of  that  success— m  success — yur  success.  He 
can  but  set  uu  exmuph  for  you  to  foUow. 


EASY  TO  FLAY.  EASY  TO  FAY 

The  Bueschcr  True>Toae  Saxophone  is  reuUy  one  of 
the  eusiest  wind  instrumena  to  master  because  of  its 
Tnse-Toue,  its  scuh  uccurucy,  its  improved  key  urruuge- 
meut,  and  its  sensitive  uctiou.  If  you  are  net  progress¬ 
ing  as  rapidly  as  you  would  luce,  perhaps  vour  in¬ 
strument  IS  Mdiug  you  buck  A  new  Buesener  may, 
ut  one  bound,  move  you  a  veur  ubeud  Don’t  let  this 
suggestion  go  by  tmbeedeu. 

SEND  FOR  NEW  FREE  ROOK 

Now,  tM  invite  yu,  stop  at  your  local  Bueseber  Deul- 
er's}  see  the  new  Saxophones,  Trumpets,  Comets, 
Trombones.  Try  one.  Or  send  the  cou^n  for  a  beuu- 
tkfMy  illsutruted  fiaefilrf  describing  "yur"  instrament. 
‘nere  is  no  obl^udon,  either  way.  Busy  terms.  Make 
this  start,  for  higher  uebievement,  today. 
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Hole  players  attention!  ThU 
message  is  extdusively  for  yon. 
We  like  your  instrument.  Its 
bird-like  voice  appeals  to  us. 
Bnt  for  practical  reasons,  you 
should  double  on  the  dmrUset. 
That  combination  will  give 
you  a  free  pass  into  any  kind 
of  a  musicsd  organisation. 
Flute  and  darinet  doublers 
are  in  demand.  It’s  great  to 
be  in  demand. 


Like  Ham  and  Eggs 
The  flute  and  the  Covertype 
Clarinet  are  a  perfect  combina¬ 
tion  because  the  tone  holes 
in  both  are  covered,  exactly 
alike.  With  this  Covertype 
Clarinet,  made  exclusively  by 
Pedler,  any  flutist  can  play 
clarinet  parts  with  very  little 
practice.  Yon  must  have  a 
double,  and  this  is  yours, 
made-to-order  for  the  boy  or 
girl  who  plays  flute. 


Easy  to  Master 
The  Pedler  Covertype  is  a 
sure  shot  hole-closer  that  re¬ 
fuses  to  squawk,  squeak,  or  fix- 
xle,  even  in  childish  hands. 
Easiest  clarinet  ever  made,  to 
learn  to  play — quickly.  See 
your  local  Pedler  Dealer  about 
our  fall  proposition  for  school 
musicians.  Or  tend  coupon 
below  for  beautifully  iUus- 
Uated  free  literature.  There 
is  no  obligation  at  all.  Get 
started  right  at  the  very  begim 
ning  of  the  school  term.  Send 
that  coupon  today. 


HARRY  PEDLER  *  CO.. 

DV.  8.  M.  11-33,  Elkhart,  Ind. 

Wthout  oblicatiiif  mm  ia  mnj  way  plaaac 
send  complsts  Tntormatioa  about  th*  ''Cov- 
sttyp*  and  other  Pedlar  woodwinds. 


.  Sut* . 

Pleea*  writ*  jrour  director’s  name  in 
margin  below. 
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WE  ARE  MAKING  AMERICA  MUSICAL 


UT  where  the  West  begins,” 
I  I  or  even  farther  than  that, 
lies  Nevada.  At  the  present 
time  Mr.  Donald  Jeesop  is  Director  of 
Music  in  the  High  School  in  the  town 
of  Elko  in  that  state. 

Mr.  Jessop  received  his  early  musi¬ 
cal  training  in  Utah,  studying  with 
many  leading  artists.  After  attaining 
the  qualiflcations  to  enter  college,  he 
enrolled  at  the  Utah  State  College  at 
Logan,  where  he  later  earned  his 
B^clMlor’s  degree.  Upon  graduating. 
^  'lUiit  to  New  York,  registering  for 
p^^aduate  work  at  the  Institute  of 
Mnsl^  Art.  This  completed,  he  con¬ 


tinued  his  work  at  the  Chicago  Con¬ 
servatory  at  Chicago. 

As  an  instructor  of  music  in  public 
schools,  Mr.  Jessop  has  had  much  ex¬ 
perience.  While  attending  the  Utah 
State  College,  he  taught  at  Cache 
County.  He  was  here  three  years.  In 
a  similar  capacity  he  spent  three  years 
at  the  West  Jordan  Junior  High  School 
in  Salt  Lake  County  and  a  year  in 
Elagar,  Arisona,  at  the  Round  Valley 
High  School. 

Now  for  the  past  three  years  Mr. 
Jessop  has  been  at  the  Elko  High 
School,  directing  both  the  band  and 
orchestra. 


During  this  past  summer  Mr.  Jessop 
and  some  of  his  students  Joined  the 
Pacific  Coast  Band  and  Orchestra  of 
California,  under  the  direction  of 
Major  Earl  Dillon,  and  with  them  made 
the  trip  to  A  Century  of  Progress. 

There  are  no  idle  moments  for  Direc¬ 
tor  Jessop.  His  spare  time  is  devoted 
to  two  books  he  is  writing — “Music 
Appreciation  for  Rural  Schools”  and 
"Music  Among  the  Mormons.”  Besides 
being  an  excellent  Bandmaster,  Mr. 
Jessop  is  well  known  in  the  western 
states  as  a  teacher  of  piano  and  a  pro¬ 
ducer  of  fine  operettas. 
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The  Editor’s  Easy  Chair 


We  Hundred  Per  Centers 

This  magazine,  in  case  70a  bare  not  already 
sospicioned  it,  champicms  inatmmeptal  muaic 
in  tbe  schools.  The  editw  has  been  told, 
and  ctHiTinced,  that  ninety  and  three  tenths  per 
cent  of  the  honor  students  in  high  schools  play 
some  mnsical  instrument.  His  own  investigation 
leads  him  to  believe  that  lees  than  three  per  cent 
of  the  residents  of  our  penal  institutions  play  any 
musical  instrument  at  all. 

But  a  little  brochure  by  a  man  named  Otto  B. 
Heton  trumps  our  ace  when  it  says,  “Music  is  the 
fourth  grade  material  want  of  human  nature.  First 
comes  food,  then  clothing,  then  shelter,  and  then 
music.”  Luther  is  credited  with  having  said, 
“Where  there  is  song,  you  may  safely  rest.”  That 
was,  of  course,  b^ore  Mae  West  took  the  screen. 
But  we  thoroughly  agree  with  the  idea  that  “the 
song  Home  Sweet  Home  has  brought  more  way¬ 
ward  boys  and  girls  back  to  the  fireside  than  have 
all  the  police  in  the  world.” 

The  students  of  Culver  Military  Academy  are 
divided  into  military  companies  of  fifteen  each. 
The  school  band  is  mads  up  of  fifty  students.  A 
four-year  test  concluded  some  time  ago  showed 
that  the  fifty  bandsmen  led  the  other  companies 
in  scholarship.  We  hasten  to  correct  any  wrong 
impression  that  it  is  necessary  to  lecu^  to  ride 
a  horse  in  order  to  be  a  school  band  musician  of 
scholarship  caliber. 

More  proof  comes  from  Oxford  University.  Only 
ten  per  cent  of  the  students  there,  at  the  time  the 
survey  was  made,  study  music;  yet  this  ten  per 
cent  takes  seventy-five  per  cent  of  all  of  the  school 
prizes  and  schc^arships.  This  is  enough  to  c(m- 
vinee  any  school  band  musician  planning  on  at¬ 
tending  Oxford  University  that  he  ought  to  do 
some  overtime  practicing  to  sharpen  his  wits  for 
the  academics. 

The  whole  thing,  in  our  humble  opinion,  is  that 
good  music,  and  more  particuiariy  the  playing  of 
it,  which  requires  concentration  on  tone,  harmony, 
the  very  sublimity  of  concord,  so  completely 
cleanses  the  consciousness  of  the  performer  of  all 
of  those  thoughts  and  emotions  that  come  under 
the  general  head  of  evil,  that  the  mind  of  the  in¬ 
dividual  is  made  a  greater  transparency  for  wis¬ 
dom,  more  receptive  to  the  learning  of  good. 

Is  it  a  Dream? 

The  oldest  orchestra  in  the  world,  the  Oe- 
unndhatu  of  Leipzig,  founded  in  1743,  has 
become  the  great  Thesaurus  musical  tra¬ 
dition.  It  has  known  the  successive  batcMis  ot 
Mendelssohn,  Mozart,  Schumann,  Berlioz,  Weber, 
and  Wagner,  and  from  these  great  composers  it  has 
learned  some  of  the  secret  of  their  musical  elo¬ 
quence. 

The  Oeioandhau*  was  preemit  in  Thomas  Church 
when  Johannes  Sebastien  Bach  at  the  organ  idayed 
for  the  first  time  his  majestic  PosHoa  of  8t. 


Uattheio.  It  held  rehearsals  in  the  house  where 
Richard  Wagner  lived  as  a  student  and  where 
Schiller  wrote  his  Ode  to  Joy,  and  Beethoven  the 
last  movement  of  his  Ninth  Symphony. 

It  has  been  cradled  in  greatness,  a  greatness  that 
must  seem  to  come  vmry  near  to  the  tourist  hearing 
Mendelsscdin’s  Midsummer  Night’s  Dream  from  an 
orchestra  to  which  he  taught  it.  What  matter  that 
to  them,  too,  MendMssohn  is  a  tradition  and  that 
no  phantom  but  a  very  sturdy  Bruno  Walter  con¬ 
ducts.  It  is  the  Qewandhans. 

see  *  * 

SOME  very  prominent  musiciana  men  who  can 
teach  as  well  as  they  can  perform,  are  pre¬ 
paring  important  articles  for  puMication  in 
ecu-ly  issues  of  Thb  Schooc.  Mxtsiciah.  We  have 
been  working  for  months  on  the  accumulation  of 
these  fine  articles.  We  want  to  give  our  readers 
a  magazine  that  shall  be  interesting  and  newsy 
not  only,  but  that  will  bring  them,  as  well,  practi¬ 
cal  aids  in  their  struggle  for  mastery  of  their 
respective  instruments. 


Bring  Tour  Bag  of  Tricks 

WE  recall  with  a  great  deal  of  satisfaction 
an  occasion  when  two  years  ago  at  the 
Bandmasters  Clinic  at  Urbana,  a  certain 
Bandmaster  from  Oklahoma  rose  to  his  feet  and 
bore  testimony  to  the  inspiration  and  actual  ad¬ 
vancement  that  had  come  to  school  bands  of  his 
state  following  the  Naticmal  Contest  at  Tulsa.  The 
tenure  (d  his  remarks  were  to  the  effect  that  the 
high  mnsical  proficiency  and  exc^lence  of  band 
performances  in  that  contest  had  been  an  object 
lesson  to  visiting  Bandmasters  from  all  parts  of 
the  state  and  that  they  had  gone  home  to  their  re¬ 
spective  rehearsal  rooms  equipped  with  conviction 
as  to  what  might  justly  be  expected  of  bandsmen, 
even  of  high  school  age,  and  motivated  by  deter- 
minaticm  to  make  his  band  as  good  as  he  was  now 
convinced  that  a  school  band  ought  to  be. 

By  the  same  token  may  the  school  Bandmasters 
of  every  state  consider  the  practical  importance 
the  annual  Bandmasters  Clinic  at  Urbana,  which 
thiB  year  takes  place  January  4,  5,  and  6.  Tour 
presence  at  that  clinic  is  essential  to  the  success 
of  the  clinic.  Tour  active  participation  in  the 
business  of  the  National  School  Band  Association, 
of  which  every  school  Bandmaster  is  an  integral 
part,  whether  he  takes  his  stand  with  it  or  not, 
is  essential  to  your  success.  And  that  you  be  a 
success  is  a  matter  of  vital  importance,  not  so 
much  to  you  as  to  the  hundreds  ot  boys  and  girls 
who,  through  yon,  are  making  their  first  acquain¬ 
tance  with  music  and  whose  entire  lives  will  be 
strongly  affected  by  what  you  teach  them  about  it. 

This  is  not  Just  an  official  invitation;  it  is  an 
urgent  appeal,  and  an  appealing  urge,  to  every 
school  Bandmastw  to  put  forth  the  effort  neces¬ 
sary  to  attend  the  coming  clinic  at  Urbana.  It 
will  be  a  meeting  of  special  importance  this  year. 


The  French  HORN 

Has  a  Fast 


The  French  Horn,  one  of  the  old¬ 
est  wind  instruments  in  use  to¬ 
day  is  a  very  popular  instrument 
In  our  school  bands  and  orchestras. 
Ten  years  ago  horn  players  were  Tery 


By  HERBERT  GUTSTEIN 

Thmre  are  many  names  giren  the 
horn  with  which  one  should  become 
acquainted.  In  German,  “Waldhom,” 
meaning  forest  horn,  is  applied  to  both 
the  hunting  horn  and  orchestral  in¬ 
strument;  “Ventilhem,'*  meaning 
Tslre  horn,  is  another  name  often  used ; 
“Cor  de  Chasse”  and  "Cor”  are 
French;  in  Italian  the  word  gignifying 
horn  is  “Gorno.” 

The  ancestor  of  the  French  Horn  is 
the  “Shofar,"  made  out  of  a  ram’s 
horn  and  used  by  the  Hebrews  in  their 


Shofar,  the  ancient  He¬ 
brew  instrument  —  a  hol¬ 
lowed  out  ram’s  horn. 


religious  ceremonies  and  for  assem¬ 
bling  general  meetings.  Ancient  Ethi¬ 
opians  knew  of  the  instrument  as 
“Kraet  and  Keren.”  "Kegas”  was  the 


In  German  ‘‘Weldhom, 
meaning  forest  horn,  is 
applied  to  both  the  hutt¬ 
ing  horn  and  orchestral 
instrumtetU. 

rare  In  high  school  ensembles — mello- 
phones  and  upright  altos  being  used 
as  substitutes. 


Right,  natural  horn.  W ithmt  tfolves 
and  crooks  for  plaeittg  the  horn  in 
difarent  hays.  Used  by  Beethoven, 
Haydn,  Mosart,  and  many  other 
great  composers. 


The  School  Musician  for  November,  1933 


9 


word  used  by  the  Qreeks.  It  Is  said 
that  Alexander  the  Oreat  used  an  In¬ 
strument  called  the  “Oliphant”  to  col¬ 
lect  his  warriors  from  a  distance  of 
two  miles.  The  horn  is  also  mentioned 
in  “The  Legend  of  Roland.’*  In, addi¬ 
tion  to  using  the  natural  horn  of  an 
animal,  the  Instruments  were  subse¬ 
quently  made  of  wood,  tree  bark,  glass, 
shell,  different  metals  and  alloys. 

By  the  17th  century  the  horn  had 
developed  into  the  wound  form  with 
which  we  are  familiar.  This  instru¬ 
ment  was  known  as  the  “Natural”  or 
“Stopped”  Hand  Horn.  All  notes  other 
than  the  open  tones  were  produced  by 
means  of  the  right  hand  placed  in  the 
bell,  different  hand  positions  changing 
the  length  of  the  air  column.  The  first 


Single  valve  horn  in  F,  This  horn 
it  very  widely  used.  Slides  can  be 
added  to  change  the  pitch  to  Eh, 
D  and  C.  All  good  horn  player* 
transpose  readily,  without  using 
the  slides. 


natural  horns  were  pitched  in  Eb,  later 
they  were  made  in  different  sizes  (ac¬ 
cording  to  pitch)  enabling  their  use  in 
different  keys.  More  than  one  horn 
had  to  be  used  in  compositions  that 
modulated  into  different  keys.  Later 
different  sized  crooks  were  added  to 
change  the  pitch. 

The  “Machine  Horn”  was  invented 
in  1764  by  J.  Hampel,  a  horn  player  of 
Dresden.  This  instrument  had  a  piece 
of  bent  tubing  with  straight  ends,  and 
slides  that  were  pulled  in  and  out. 
Another  player,  Stalzel  of  Breslau, 
added  two  piston  valves  to  the  horn  in 
1814.  The  first  valve  lowered  the  pitch 
a  half  tone  and  the  second  a  whole 
tone.  A  third  valve,  lowering  the 
pitch  a  tone  and  a  half,  was  added  in 
1819  by  Muller  of  Mayence  and  Salter 
of  Leipslc. 

During  this  period,  the  rotary  valve 
was  evolved.  Rotary  valves  were 


found  to  be  more  suitable  for  sudden 
changes  in  the  length  of  the  horn  tub¬ 
ing  than  a  set  of  piston  valves. 

The  horns  that  became  most  popular 
are  those  in  Bb  and.  F,  their  funda¬ 
mentals  sounding  the  aforementioned 
pitches.  H(»ms  in  F  were  favored  as 
having  the  most  desirable  tone  qual¬ 
ity.  One  can  readily  produce  the  en¬ 
tire  upper  octave  on  the  F  Horn  with¬ 
out  the  use  of  valves.  The  correspond¬ 
ing  tones  on  the  Bb  Horn  are  played 
with  valves  and  produced  with  greater 
ease  and  surety.  Tones  that  are  hard 
to  produce  on  the  F  Horn  are  easily 
played  on  the  Bb  instrument,  and  the 
difficult  notes  on  the  Bb  horn  are 
played  with  ease  on  the  F  horn.  Ex¬ 
perimentation  with  this  problem  led 
to  the  development  of  the  double  horn. 

Several  types  of  double  horns  were 
built.  An  early  model  had  one  mouth¬ 
piece  and  two  bells,  a  clumsy  instru¬ 
ment.  It  was  not  until  1900  that  the 
double  horn  was  developed  adeq.uately 


Single  Bh  horn  with  muting  valve 
fat  left).  This  instrument  does  not 
necessarily  play  Bh  parts,  but  the 
player  reads  the  regular  F  orches- 
tra  and  Eb  band  parts.  At  right, 
double  horn  in  Eb  and  F.  A  player 
does  not  think  of  this  as  two  ho^, 
but  rather  as  one  instrument  with 
more  than  a  single  vtdve  combina¬ 
tion  to  produce  tones  that  are  more 
difficult. 


to  become  adopted  for  orchestral  use. 

Many  methods  of  changing  from  Bb 
to  F  were  tried.  One  (d  the  first  suc¬ 
cessful  double  horns  had  two  rotary 
valves  to  facilitate  the  change.  This 
was  finally  developed  into  a  single  ro¬ 
tary  valve.  A  single  piston  valve 
change  was  developed  and  proved  to 
be  very  popular.  Both  the  rotary  and 
piston  changes  are  used  today,  one  as 
efficient  as  the  other,  and  a  great  num¬ 
ber  preferring  the  piston  change. 

The  double  horn  enables  a  per¬ 
former  to  phrase,  produce  all  tones 
with  esse  and  better 

■  intonation  than  could 
be  done  on  a  single 
horn.  The  use  of  the 
horn  will  be  dis¬ 
cussed  in  a  later 
article. 


Ome  of  the  jobs  of  tho  bsumos$  $es$ioiu  ot  the  Climic  m  Jtmumrj  tviU  bo  to  ohet  oMoodotion  of^cort  for  tho  mew  tenm.  Here 
ere  the  men  now  holding  these  offices:  A.  R.  McAttister,  Joliet,  Illinois,  president;  Rsdph  E.  Rush,  Clevelend,  Ohio,  firu 
vice-presistesu;  WilUem  D.  Revdli,  Bobert,  Indiene,  seamd  vice-pretident;  end  H,  C.  Wegner,  Weupun,  Wisconsin,  seere- 

tery-treesurer. 


Three  Big  Days  at  the 

bandmasters’  CLINIC 

JANUARY  FOURTH  •  FIFTH  •  SIXTH 


SCHOOL  BandmastMV  throughout 
the  country  are  looking  forward 
with  eager  anticipation  to  the 
Third  Annual  National  Band  Clinic, 
which  will  be  held  this  year  on  Jan¬ 
uary  4,  6,  and  €  at  the  usual  place, 
the  University  of  Illinois  at  Urbana. 
The  Band  Building  on  the  university 
campus  has  become  saturated  with 
pleasant  memories  of  the  two  official 
clinics  which  have  gone  before.  It 
was  the  cradle  of  the  National  School 
Band  Association,  the  present  consti¬ 
tution  and  by-laws  having  had  their 
first  reading  and  preliminary  approval 
at  the  clinic  last  year.  And  it  has 
been  the  scene  of  many  decisive  events 
which  have  brought  much  in  better 
undwstanding,  smootbur  working,  and 
happier  relationships  in  the  conduct 
of  State  and  National  Band  Contests. 

The.  coming  Third  Annual  Clinic 
will  be  another  of  those  Important 
meetings,  and  every  school  Bandmas¬ 


ter  in  the  country  should,  this  year, 
put  forth  an  extra  effort  to  attend. 
Many  matters  of  importance,  which 
will  bear  their  Infiuence  on  every 
Bandmaster  and  the  instrummital  mu¬ 
sic  in  every  school,  must  be  decided. 
Shall  the  National  School  Band  Con¬ 
test  c(Hitlnue  to  be  an  annual  event, 
or  beginning  at  once,  should  it  be 
scheduled  as  a  biennial  event,  alter¬ 
nating  with  the  NaticMial  Orchestra 
Contest?  If  that  plan  is  looked  upon 
with  favor  by  those  attending  the 


This  u  yostr  cordiel  host  at  the 
Bendmesters  Clinic,  "ColoneT 
A.  A.  Herding,  as  you  might  have 
seen  him  at  Interlochen  last  nim- 
mer.  You  may  be  assured  that 
weather  conditions  on  the  univer¬ 
sity  campus  teiB  require  an  am 
tifisly  different  outfit  during  the 
three  big  January  days. 
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clinic,  and  it  should  be  decided  upon, 
which,  the  band  or  the  orcheetra,  shall 
lead  off  with  thrtr  contest  In  19S4?  If 
an  annual  event  is  decided  upon,  or 
In  either  case  it  the  bands  are  to 
hold  a  contest  this  spring,  where  shall 
the  contest  be  held?  A  location  tor 
such  an  event  must  be  decided  upon 
far  in  advance,  in  order  that  both  the 
host  city  and  those  bands  anticipating 
entrance  may  have  as  much  time  as 
possible  to  raise  the  necessary  funds 
and  iron  out  all  of  the  wrinkles  in¬ 
volved  in  staging  such  a  giant  event 
as  this  has  grown  to  be. 

These,  ladies  and  gentlemen,  are 
some  of  the  important  subjects  you 
will  be  invited  to  discuss  and  to  the 
disposition  of  which  you  will  be  asked 
to  cast  your  opinion  at  the  clinic  in 
January.  These  things  are  important 
to  yon,  Mr.  Bandmaster,  whoever  you 
are  or  wherever  you  may  be.  Come 
to  the  clinic;  take  a  hand;  defend 
your  ideas;  make  new  friends  and  be¬ 
come  better  acquainted  with  your  fel¬ 
low  workers  from  other  states  and 
from  other  parts  ot  the  country;  get 
the  other  fellow’s  viewpoint  and  find 
out  how  he  has  solved  some  ot  those 
very  problems  that  are  perplexing  you 
today;  and  at  the  same  time  bring 
along  your  own  successful  experiences 
that  you  may  likewise  help  others. 

As  in  the  past  the  clinic  band  will 
read  many  of  the  contest  numbers, 
any  numbers  that  you  may  want  to 
request,  as  well  as  new  publications, 
new  arrangements,  foreign  editions. 


• 

1 
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One  of  the  hurieU  men  on  earth 
during  the  three  dey$  of  the  Band- 
masters  Clinic  is  Ray  Dvorak,  firu 
chair  assistant  to  Mr.  Hardmg  and 
ofieudiy  knomm  as  the  director  of 
the  Firu  Regimental  Band. 


and  the  many  things  in  which  school 
masters  are  pcurticnlarly  interested. 
And,  as  nsnal,  there  will  be  many 
guest  conductors  there  to  give  you 
their  ideas  on  interpretation,  direct¬ 
ing,  seating  arrangements,  instru¬ 
mentations,  and  those  things  that  so 
keenly  hold  your  interest  and  give 
you  so  much  of  practical  value,  so 
much  that  you  can  take  home  with 
you  and  put  to  use  in  your  daily 
work. 

One  ot  the  most  interesting  pro¬ 
grams  that  has  ever  been  laid  before 
the  clinic  itself  is  now  being  arranged 
by  the  Association  Clinic  Committee 
under  the  direction  of  our  genial  host, 
Mr.  A.  A.  Harding.  Twenty  is  the 
highest  number  of  states  represented 
so  far  at  either  of  the  past  clinics. 
Last  year,  brought  greater  numbers 
from  distant  states.  From  far  off  New 
York  came  five;  Missouri,  five;  and 
Oklahoma,  four;  West  Virginia,  Ken¬ 
tucky,  Pennsylvania,  and  Kansas  were 
there.  ’This  year  association  officials 
are  eager  to  see  the  name  of  every 
state  on  the  registration  book.  This 
is  really  essential  if  the  clinic  is  to 
answer  the  broad,  helpful,  construc¬ 
tive  purpose  ftnr  which  it  is  intended. 
A  large  attendance  from  a  wide  area 
is  essential.  After  all  it  is  an  indi¬ 
vidual  problem.  Every  school  Band¬ 
master  of  official  record  In  the  United 
States  will  read  these  lines.  Let  every 
one,  now,  make  up  his  mind  to  come, 
and  begin,  now,  to  make  the  necessary 
plans. 


• 

This  picture  of  the  Clinic  in  action  in  January,  193U  u  republithed  here  admiUedly  for  the  sole  purpose  of  tempting  you. 
When  the  photographer  pushed  the  button  for  this  picture,  the  concert  band  was  juU  ready  to  swing  into  a  reading  of  one  of 
the  contest  numbers.  Mr.  Harding,  directing,  pauses  for  a  moment,  his  baton  ready  to  descend.  Over  turn  hutulred  Band- 
mastws,  only  a  small  number  of  whom  are  seen  in  this  picture  are  listening  in. 


National  Ensemble  Contest 
to  he  Musical  Feature  of  the 


biennial 

Conference 

Chicago,  April  8-13 


ENSEMBLISTS,  attention!  This 
Is  an  important  notice  to  some 
you  that  the  National  Con¬ 
test  in  which  you  haye  been  thinking 
of  competing  in  the  spring  will  not 
be  held  this  yecur  in  connection  with 
the  National  Solo  and  Ensemble  Con¬ 
test.  Read  this  announcement  rery 
carefully  so  there  will  be  no  possibil¬ 
ity  that  in  May  or  June,  you  shall 
discover  that  the  contest  you  expected 
to  enter  was  held  in  April. 

There  are  Just  four  groups  involved 
in  this  change  of  schedule.  These 
four  groups  will  compete  in  an  ensem¬ 
ble  festival  which  is  to  be  held  in  con¬ 
nection  with  the  Music  Supervisors 
Fourth  Biennial  Conference  in  Chi¬ 
cago,  April  8  to  13.  This  contest  will 
take  the  place  of  the  National  Orches¬ 
tra  which  is  usually  a  feature  of  the 
Supervisors  Conference. 

The  types  of  ensembles  sheeted  for 
this  event  are  string  quartet,  consist¬ 
ing  of  two  violins,  one  viola,  one 
’cello;  .woodwind  quartet,  consisting 
of  flute,  oboe,  clarinet,  and  bassoon; 
woodwind  quintet,  consisting  of 
French  horn,  flute,  oboe,  clarinet,  and 
bassoon;  and  brass  sextet,  consisting 
of  two  cornets,  one  horn,  (me  trom¬ 
bone,  one  baritone,  and  one  bass.  In 
this  latter  the  privilege  of  substituting 
a  second  horn  for  the  trombone  (or 
baritone)  is  allowed,  but  not  recom¬ 
mended. 


There  will  be  at  the  festival  a  pre¬ 
liminary  contest  for  each  t3l>e  of  en¬ 
semble.  This  will  be  the  1934  Na¬ 
tional  Contest  for  the  groups  con¬ 
cerned.  There  will  be  no  contest  for 
these  groups  in  connection  with  the 
National  School  Band  or  Orchestra 
Contest  held  later  in  the  spring. 

As  the  Conference,  of  which  this  en¬ 
semble  festival  is  a  part,  takes  place 
prior  to  most  State  Contests,  all  en¬ 
sembles  applying  and  being  properly 
recommended  will  be  accepted  without 


The  BUarttown,  Iowa,  High  Seftoof 
Brass  Sextet  is  stiU  happy  over 
their  “First  DivisUm"  victory  in 
the  National  contest  last  spristg. 
Members  of  the  champUmship  sex- 
tet  are,  left  to  right:  Hofoard  Rieke, 
Meet  Bruch,  Robert  Cone,  comets; 
Carl  Furler,  trombone;  John 
Sdtoen,  baritone,  and  Morion  Rat¬ 
ter,  sousaphone.  G.  L.  Lyman  of 
C»iar  Rapids  is  band  director  at 
BUdrstosvn. 


the  necessity  of  having  qualified  by 
winning  in  the  State. 

The  winners  will  be  divided  into 
groups  according  to  the  1934  contest 
rules.  The  first  two  divisions  on  each 
ensemble  will  appear  as  a  multiple  en¬ 
semble  in  a  ccmcert  on  one  evening 
of  the  Conference  as  one  of  the  ma¬ 
jor  events.  Fcmr  selecticms  for  each 
type  of  ensemble  have  been  chosen. 
The  time  required  for  the  playing  of 
the  entire  list  for  each  gremp  is  ap¬ 
proximately  twenty  minutes.  Eku;h 
ensemble  entering  the  contest  must 
have  prepared  all  four  numbers,  and 
on  the  day  of  the  contest  in  Chicag(i, 
one  of  these  numbers  for  each  group 
will  be  specified  as  the  contest  num¬ 
ber. 

All  numbers  on  this  list  having  been 
prepared,  the  Mitire  program  will  be 
played  the  final  evening  in  coni^rt 
by  the  multiple  ensembles,  each  tjrpe, 
of  coarse,  appearing  separately.  They 
will  be  directed  by  outstanding  direc¬ 
tors  of  national  reputation. 

(C^oatiniied  on  pmse  32) 
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/  LIKE  to  Vlay 

By  Joseph  Russell 


JIMMY  pointed  his  dazzling  cornet 
at  the  distant  skyline  and  played, 
"When  Irish  Elyes  Are  Smiling.” 
So  round,  so  sweet,  so  beguiling 
came  the  tones! 

We  were  the  eighty-six  piece  Central 
High  School  band,  on  the  boat  bound 
for  Canada,  where  we  expected  to  an¬ 
nex  another  title. 

“Gee,  you  play  good!”  cried  Mabel, 
our  spiffy  drum  major. 

“Oh,  man,”  Jimmy’s  blue  eyes 
danced.  “I  like  to  play!” 

I  Like  To,  Play  I 

Four  words  that  deserve  to  stand 
prominently  out  For,  after  many 
years  of  experimenting,  o(  comparing 
results,  of  compiling  figures,  of  devis¬ 
ing  exercises,  no  quicker  and  surer 
way  to  obtain  definite  progress  has 
been  found  than  by  enjoying  to  play 
whatever  attempted. 

To  spend  too  much  time  on  exer¬ 
cises,  drills  and  tone  practice  really 
does  more  harm  than  good.  Set  a  defi¬ 
nite  hour  each  day  in  which  to  prac¬ 
tice.  Devote  forty  minutes  of  this  hour 
to  the  exercise  book;  rest  five  minutes, 
and  then  play  a  beautiful  number. 

In  selecting  the  piece,  either  classi¬ 
cal  or  popular,  secure  one  that  has  a 
catchy  tune  and  one  that  most  every¬ 
body  hums  or  sings.  A  few  of  these 
are:  “My  Wild  Irish  Rose,”  “Melody 
in  F,”  “Quartette  from  Rigoletto,” 
“Humoreske”;  among  the  popular 
ones:  “My  Darling,”  “Why  Can’t  This 
Night  Go  On  Forever,”  and  “Twenty 
Million  People.” 

Go  through  the  song  to  see  where 
the  crescendos  and  decrescendos  are. 
Notice  every  mark  of  expression,  plac¬ 
ing  a  comma  where  breath  is  to  be 
taken. 

The  first  time  through,  play  the 
piece  with  the  mind  intent  only  on  ob¬ 
serving  the  musical  signs.  On  the  re¬ 
peat,  Imagine  there  is  a  vast  audience 
Just  beyond  the  window,  and  express 
the  s(mg  with  full  but  contrcrfled  feel¬ 
ing. 

Rest  for  a  short  while.  Then  play 
the  number  through  again.  Memorize 
the  chorus  by  learning  four  measures 
at  a  time.  It  will  be  found  that  sev¬ 
eral  of  the  four  phrases  repeat  them¬ 
selves  at  least  four  times.  Mark  these 
phrases  with  a  light  pencil  stroke. 

At  odd  moments  of  the  day,  sing 
and  hum  the  songs  mastered,  and  be¬ 


fore  long  friends  will  be  exclaiming, 
“I  wish  I  could  play  like  that!” 

The  be.iefits  of  including  a  song  in 
the  practice  period  are: 

1.  It  gives  the  musician  a  sweet, 
pure  tone. 

2.  It  trains  the  musician  to  express 
himself. 

3.  It  is  an  easy  method  of  learning 
to  memorize. 

- 


SCHOOL  bands  of  the  “heart  of  Illi¬ 
nois”  got  together  again  this  fall 
for  their  Second  Annual  Festival  at 
Peoria.  It  was  on  Saturday,  October 
21.  And,  yes,  it  rained.  But  not 
enough  to  stop  the  big  parade  of  seven¬ 
teen  bands. 

In  fact  the  threatening  clouds  were 
very  considerate  in  withholding  their 
moisture,  although  the  threatening 
countenance  of  the  sky  doubtless  pre¬ 
vented  many  from  hearing  the  pro¬ 
gram.  Last  year,  when  the  first  fes¬ 
tival  was  held  about  this  time,  fifteen 
thousand  people  came  from  the  sur¬ 
rounding  neighborhood  to  throng  the 
streets  of  the  city  and  enjoy  the  school 
band  music. 

It  was  our  good  friends  the  Spring- 
field  High  School  Band,  under  the  di¬ 
rection  of  O.  W.  Patrick,  who  led  the 
parade.  They  made  a  striking  appear¬ 
ance  in  their  blue  serge  uniforms, 
trimmed  with  red  cord  and  braid. 

A  week  later  the  Manual  Training 
High  School  Band  might  have  ap¬ 
peared  in  th^r  complete  uniforms.  Up 
to  the  time  the  festival  they  had 
received  only  their  coats  and  caps.  ’The 
black  trousers  with  the  big  one-inch 
orange  stripe  on  the  left  leg  had  not 
arrived.  ’This  may  cause  you  to  won¬ 
der  Just  how  those  Manual  ’Training 
boys  really  did  look  in  the  parade,  but 
we  can  assure  you  that  everything  was 
all  right. 

The  drum  and  bugle  corps  was  well 
represented  by  the  girl  scouts,  under 
the  direction  (rf  A.  D.  Winans.  Then 
came  the  Stanford  High  School  Pand 
under  the  direction  of  Forrest  Wood¬ 
man  and  then  Mahlon  Saxton’s  Chilli- 
cothe  High  School  Band,  which  gave  a 
program  of  fine  music  throughout  the 
parade. 


4.  It  makes  the  rehearsal  hour 
more  of  a  plecmure. 

Finally,  since  a  certain  amount  of 
exercises,  drills  and  long  tone  practice 
are  absolutely  necessary  in  the  mas¬ 
tery  of  music,  make  this  hour  among 
the  keenest.  When  the  exercises  seem 
a  bit  dull,  rest  a  minute  and  say, 

“I  like  to  play!” 

These  four  words  should  be  pasted 
on  every  music  rack. 

— — - 


The  Peoria  High  School  Band,  as 
well  as  the  Manual  Band,  is  directed 
by  L.  Irving  Bradley.  They  appeared 
in  combined  formation,  the  Peoria 
Band  led  by  their  girl  drum  major. 
Manual  with  her  giant  leader,  and  the 
Kingman  High  School  Band,  which  is 
under  the  direction  of  Lewis  Forten- 
bach,  led  in  the  parade  by  a  snappy 
little  girl  drum  major  dressed  in  blue 
and  white.  A  combined  program  was 
presented  by  these  bands  in  front  of 
the  statue  in  the  Court  House  Square, 
both  directors  taking  their  turns  with 
the  baton. 

Not  to  be  outdone  the  boy  scouts 
themselves  came  along  with  their  drum 
corps  followed  by  Delavan  and  Knox¬ 
ville  High  School  Bands,  directed  by 
Forrest  Woodman;  Longfellow  Boys 
Drum  Corps,  directed  by  Mr.  Winans, 
who  also  directs  the  scout  corps;  St. 
Patrick’s  School  Band  in  their  unex¬ 
plainable  green  and  yellow  outfits  un¬ 
der  the  direction  of  J.  0’To<de;  the 
Washburn  Band  directed  by  Mr.  Wood¬ 
man,  and  the  combined  Moweaqua  and 
Eureka  Bands  directed  by  Mr.  Saxton. 

Seventeen  bands  seem  like  quite  a 
number  when  one  is  reading  off  the 
names,  but  each  and  every  one  of  them 
is  highly  important  and  to<d(  as  promi¬ 
nent  and  deserving  part  in  the  big 
event.  The  Farmingtra  High  Scho<ri 
and  Lewistown  High  School  Bands,  di¬ 
rected  by  M.  W.  Parker,  ended  the 
school  band  entries  with  a  local  con¬ 
cert  band  and  some  trade  fioats  bring¬ 
ing  up  the  rear.  An  outstanding  pro¬ 
gram,  by  visiting  celebrities,  as  well 
as  School  Musician  soloists,  was  given 
in  the  Court  House  ^uare. 

The  big  event  was  sponsored  by 
radio  station  WMBD  and  Byerly  broth¬ 
ers,  local  music  company. 


Peoria,  Ill.,  Stages  a  Festival 
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PICK  Your  PIECE 

For  the  National 

Solo  and  Ensemble  Contests 


SOLO  and  ensemble  contests,  for  players  of  various 
instruments  of  the  band  and  orchestra,  sponsored  by 
the  National  School  Band  and  Orchestra  Associations 
are  generally  held  in  connection  with  the  National  High 
School  Band  and  Orchestra  Contests  respectively.  The 
list  of  the  instruments  and  ensemble  combinations  follow: 
Solo  Instruments  (Band) 


Piccolo 

Flute 

Bassoon 

Oboe 

English  Horn 
Eb  Clarinet 
Bb  Qarinet 
Alto  Clarinet 
Bass  Clarinet 
Cornet,  Trumpet 
Fluegel  Horn 
French  Horn 
Trombone 


Baritone 

Bass 

Saxophone  Group  I 
Soprano 
Mezzo-Soprano 
Alto 

Saxophone  Group  II 
Tenor 
Baritone 
Bass 

Marimba-Xylophone 

Snare  Drum 


Small  Ensembles  (Band) 

Woodwind  Ensembles; 

Flute  Quartet 

Clarinet  Quartet  (two  Bb  clarinets,  one  Eb  alto,  or  F, 
and  one  bass  clarinet) 

^Woodwind  Quintet  (flute,  oboe,  bassoon,  clarinet  and 
French  horn) 

^Woodwind  Quartet  (flute,  clarinet,  oboe,  bassoon) 
Miscellaneous  Woodwind  Ensembles — Sextet,  Septet, 
Octet  (not  to  exceed  eight  performers) 

Brass  Ensembles: 

Horn  Quartet  Brass  Quartet 

Trombone  Quartet  *Brass  Sextet 

Saxophone  Ensembles: 

Saxophone  Quartet  Saxophone  Sextet 

Nora:  In  cmc  a  trio  U  entered  in  any  of  the  above  clasaea,  it  will 
be  neceaaary  for  it  to  compete  in  the  qnai^  claaa.  In  caae  a  quintet 
ia  entered  Mher  than  the  amodwind,  it  will  compete  with  the  aextet. 

Miscellaneous  “Accompanied”  Trio 


Solo  Instruments  (Orchestra) 

Violincello  Piano 

String  Bass  Harp 


Small  Ensembles  (Orchestra) 

(a)  Trio  (Violin,  ’Cello,  Piano) 

(b)  Trio  (Violin,  Flute,  Harp) 

(c) *String  Quartet 

(Violin  I,  Violin  II,  Viola,  ’Cello) 

(d)  String  Quintet 

(Violin  I,  Violin  II,  Viola,  ’Cello,  Bass) 

(e)  Miscellaneous  String  Ensemble's 

(3  to  8  players,  including  Harp  or  Piano) 

*Theie  cooteata  to  be  hdd  in  Chicaso,  in  April.  See  elaewbere  in 
thia  iaaue. 


Information 

Rules  of  the  contests  are  substantially  the  same  as 
last  year. 

Inquiries  regarding  membership  in  the  Band  Associa¬ 
tion  or  Orchestra  Association,  and  applications  for  partici¬ 
pation  in  the  National  Contests  should  be  addressed  to  the 
respective  secretary-treasurers  as  follows: 

National  School  Band  Association — H.  C.  Wegner, 
Sec’y.-Treas.,  Waupun  Public  Schools,  Waupun,  Wis¬ 
consin. 

National  School  Orchestra  Association — Otto  Kraus- 
haar,  Waupun  High  School,  Waupun,  Wisconsin. 

Requests  for  general  information  may  be  sent  to  the 
headquarters  of  the  Joint  Committees,  care  Music  Super¬ 
visors  National  Conference,  64  East  Jackson  Boulevard, 
Suite  840,  Chicago,  Illinois. 


Here  is  the  List  of  Selections 


FLUTE  SOLOS 

Hue — Seicnadc  . CF 

Drifo— Sefcnade  . CF 

Pwiird— Andilmm  . CB 

IM)u«y — Fine  Araboque . let 

Dcbuwy  Second  Anbeique . Im 

,  Donlnn  Bfieritnnlit  (The  Nicbtin(ile)....CF 

Knehlef — The  ^uttotly . CF 

Knnta— Wbiriwind  (w.)..; . CF 

,  Kfolique — Andute  to  F . CF 

Hutmann — ^Weber’i  Lett  Wakt . CF 

Bricdaldi— Hw  Wtod  (dif.) . CF 

Ijflfrrna  . . CF 

Cbiminede — Coocerttoo  (dif.) . CF 

Wetxger — By  the  Brook . CF 

Daaaie— Le  Tourteielle . Ia 

blruirt — Fint  Movement  from  Concerto  for 

Flute  (dif.) . Ia 

Tencbek — Le  Babdlierd . Im 

Teteehak — ^Melancholic  HoncrotK . Im 

Aubert  (Barren  arr.) — Air . GS 

,  Satot'Sam  (Barren  arr.) — Favanne . GS 

Ledain  (Bamn  arr.) — Gigue . GS 

Faun  (Barren  arr.) — ^Andaotino  Faun . GS 

Wotaaaer  (Barren  arr.) — ^Madrigal . GS 

Mondonvflle  (Barren  arr.) — ^Taabourin. ...GS 

GrtCet  (Barren  arr.) — Poeme  (dif.) . GS 

Peaaard— Bolero  . CF 

Godard— Vabe  On.  116,  No.  3 . CF 

Toumeaux — Melodie  No.  2  from  Suite . Im 

Ravd — Pavine  . Hkan 

Doppler — Cbanaon  d'Amour . Im 

.  Mudlier — Divertiaaement  Paatorak  (dif.).AJA 


,  Cbopto'Talfand — Op.  9  Nocturne . AJA 

Moart — Qmcerto  G  bdajor . AJA 

Moxart — Omcerto  D  Major . AJA 

Satot'Saena — ^Tbe  Swan  (arr.  Langenua) . .  EMP 
Haeidd — Sonau  No.  }.  G  Minor  (B  and  H) 

Handd-^Bmta  No.  1*7,  A  Mi^  (B  and  H) 

. AMP 

Maganntoi — Fbantaay  Japonaiae,  No.  1 . (T 

Airaeraen — Deuxieme  Solo  de  Omoert  Op.  61 

. ’. . Im 

Anderaen — Ballade  et  Danae  dea  Slypba  Op. 

5  (dif.) . Im 

Anderaen— -Seberxtoo  Op.  SS  No.  6 . Im 

Agrevea — Impromptu  . Im 

Aitoert — Romance  Op.  2 . Im 

Bach — Polooaiae  and  Badinerie 

Boebm — Andante  Op.  27  No.  S 
Boulanger — D'un  Matin  de  Printempa  (dif.) 
Bright — Romance  and  Seguiddla 
Bruneau — Romance 

Bnville— Un  Flute  Dana  lea  Vergea  (dif.) 

— ^Aubade 

(3iopto  (Tafanee) — Waltx  Op.  64  No.  1 
Doppler — Hungarian  Fantaiaie  (dif.) 

Doppler — Noetorne  Op.  17 

German — Paatoral  Dance 

Hue-Bantaide 

Koehler — Serenade 

Lieurance — Sioux  Indian  Fantaay 

Scott — Scotch  Paatonlc  (dif.) 

Any  aoloa  from  collection  "Pipea  of  Pan” 

6  VoU.) . CB 


PICCOLO  SOLOS 
— CS»««r  de  Roaaignol. 


1.  FilipovaW — Chant  da  Roaaignol . 

2.  Bohm — Bee  . 

).  Ch.  Le  Thicie  L'Oiaeau  de  B^ . . 

4.  Bonniaacau — Break  of  Morn  to  the  Foreat.. 

5.  E.  Daaaare— The  Turtle  Dove  (La  Tour* 

tCfdlc)  •eeaeeeneeeaennneneeeeeeoeea 

6.  Koehler — Nightingale  Polka . 

7.  Damare — Le  Roaaignol  De  L'Opera . 

S.  Damare — ^Tha  Wren . 

9.  Auguat  Damm — ^Through  the  Air . 

10.  Ch.  Le  Thiere  Sylvia  Seberxo . 

It.  Damare— Cleopatra  Polka . 

12.  Occa — Kinlock  o'Kinlock . 


OBOE  SOLOS 

1.  Oii— Orientak  . 

2.  Drigo — Serenade  . . 

}.  Rumky'Konakov — Song  of  India . 

4.  Gabrkl'Marie — Chant  Paatorale . 

5.  Godard— Legenda  Ptotorale . 

6.  Labete  Paatorale  . . 

7.  Labate — Tarentella  . . 

a.  Ubate— VOlanelU  . 

9.  Maontoni— Claire  De  Lima  (Valae) . 

10.  L.  Weideman — ^Auf  dea  lagiinen . 

11.  St.  Verrouat — To  a  Poppy . 

12.  Handel  Sonata  No.  I . 

II.  Handel  Sonata  No.  2 . 

14.  Handel — Ckneerto  to  O  Minor . 

15.  Mow  It — Pint  Kfovement  from  Conmto  foi 

Oboe  (dif.) . 
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16.  Sc.  VenooM — Thiid  Solo  de  Coocert . In 

17.  Sc.  Venoun — Fouith  CocKxrt . In 

U.  DtUier— Fancacie  Caprice . In 

19.  Graodval — Coaecno.  Op.  7  (dil.) . In 

10.  VofC — Coooectiiio  . In 

11.  Guuliaod — Coooetrino  . In 

22.  SaiDC'Saetw — Sooau  . In 

2}.  Smith — Sooaca  Paicoral . . . GS 

24'2S.  ^tca — Ciaq  Piecea  pour  Hautboia  ec 

Piano  (Lcntoine  editioo,  Paria) . In 

29.  LoeilleC — SooaCa  in  G . Elkan 

]0.  LoeilleC — Sooaca  in  E . Elkan 

}|,  Rima^'Kotaakov — HTaan  to  the  Sun  (violin 

arc.)  . CF 

)2.  Schumann — ^Three  Romancea . GS 

}1.  Saint'Saena — ^The  Swan  (arc.  Langenua) .  .EMP 

]4.  Godard  Serenade  . Im 

)5.  Lcfebre — Deux  Piecea . Im 

ENGUSH  HORN  SOLOS 

1 .  Ponce — Eatcdlita  . CF 

2.  Godard — Beroeuae  . CF 

).  Lemare — Andantino  . CF 

4.  Koachat — Foiaaken  . CF 

5.  Ts^ikowaky — ^Andante  Cantabile . CF 

6.  Qiopin — ^Nocturne,  Op.  9 . AJA 

7.  Gaubert — Roaaance  . AJA 

8.  Mouquet — Rhapaodie  Op.  26 . AJA 

9.  Ravel — Piece  en  loraae  de  Habanera . AJA 

JOr  other  airailar  numbera  for  thia  instrument, 
uding  exccrpca.) 

CLARINET  SOLOS 

I.  Chopin — Nocturne,  Op.  48 . CF 

1.  PierM— Canaooecca  . Im 

}.  Boccalari — Fantaaia  dc  Concerto . CF 

4.  Wekr — Concertitto  . CF 

S.  Weber — Fantaaia  and  Rondo  (arr.  Laitgenua) .CF 

6.  Weber — Grand  Duo  Coocertant . Im 

7.  Weber — First  Concerto,  CUrinet,  Op.  7)...Im 

8.  P.  Jesnjean — Au  Claire  de  la  Luite . Im 

9.  Gliefc — ^Valae  Triate  (Ed.  Jurgenaon,  Leip- 

tig)  . Im 

10.  Ddxiaty — Petite  Piece . Im 

II.  Dcbuasy — The  Little  Shepherd . Im 

12.  Ddmasr — lat  Arabesque . Im 

IJ.  German — Song  Without  Worda . Im 

14.  Clifton — Intenneno  . CP 

15.  Clifton — Huaaoreaque  . CP 

16.  Moskowaki — SeresiMe  . CF 

17.  Mendelssohn — Spriiw  Song . CF 

II.  8p^ — Concerti  I'lV . Im 

19,  Saint'Saena — Soiuta  in  Eb.  Op.  164 . AMP 

20.  Hill — Sonata  . GS 

21.  P.  Jeaniean — Carnival  of  Venice . GHM 

22.  Chmin — Nocturne.  Op.  55 

23.  Boeliman — ^Menuet  Gothique . Elkan 

24.  Weber — Recitative  and  PoloiMiae  2nd  CoO' 

certo.  Op.  73 . Im 

25.  Delmaa— Fantaaie  Italietuie  (dif.) . AJA 

26.  Delmaa — ProoKtude  . AJA 

27.  Gaubert — Romaikce  . AjA 

28.  Schumantt — Three  Fantasy  Piecea  (Clar.  in 

A)  . AJA 

29.  Debussy — 2nd  Arabesque  in  F . Im 

30.  Guilhaud — lat  Concertino . CP 

31.  Ivfeurt — Cottcerton  Op.  107  (Clar.  in  A).CF 

32.  Grovlet — Lamento  et  Tarantelle  (dif.). ..  .AJA 

33.  Rimsky 'Koraakoif — Fli^  of  the  Bumbldtee 

(arr.  Langenua) . EMP 

34.  Saint'Saena — The  Ssvan  (arr.  Langenua) .  .EMP 

35.  Mozart — Minuet  (divertimento  No.  17) 

(arr.  Langenua) . EMP 

36.  Burmeiatcr — Erwin  Fantaaie 

E-FLAT  CLARINET  SOLOS 

1.  Auguste  Durand — Valse  in  E'Flat . CF 

2.  Beethoven — Romante  in  F . CP 

3.  Round — Scenes  That  Are  Brightest . CP 

4.  (Jutewich — Concerto  fat  F . CF 

5.  Bergson — Fifth  Aria  de  (Concert . -....CF 

(Also  solos  from  B'flat  list  by  transposing  accom* 
paniment.) 


ALTO  CLARINET  SOLOS 

1.  Brepsant — Fantaaia  in  C  Major . Im 

2.  Mendelaaohn — Song  Without  Words . Im 

3.  H.  Round— You'll  Reaaember  Me  Fantaaie.. Ira 

4.  Blancheteau — Sparkling  Dew  Drops . Im 

5.  Saaith'Holmes— Believe  Me,  If  Alt  Those 

Endearing  Young  Charsas . CF 

6.  Mendelssohn — Romance  San  Paroles . CF 

(And  solos  selected  from  alto  saxophone  list, 

keeping  in  mittd  the  diSerence  in  practical  range 
aiui  tedinique  of  the  two  instruments.) 

(Also  solo  list  for  Bb  Clarinet  by  transposing 
accompaniment . ) 


BASS  CLARINET  SOLOS 

1.  Weitsenbom — Romance,  Op.  3 . Im 

2.  Pilleveatre — ^Firat  Odertoire . Im 

3.  John  Hartmann — Longing  for  Home . CP 

4.  Cox — ^Dreamland  . Im 

5.  Smith — Song  of  Songs . Im 

6.  Holmes — ^Tyrolean  Fantasy . Ira 

(And  solos  selected  from  Tenor  Saxophone  or  Bb 

Clarinet  list,  keeping  in  mind  the  diderence  in  prac' 
tical  range  atul  technique  of  the  two  irtstruments.) 


BASSOON  SOLOS 

I,  B.  Jancoutt — Reverie . Im 

I.  L.  Abbiate — Sebenino . Im 

3.  J.  Weiasenbom — Scherzo  and  Ballade . Ira 

4.  J.  Weiasenbom — Capriccioso,  Op.  14 . Im 

5.  Gottwald — Fantaaie  Herioque . Im 

6.  J.  Mbquet — Ballade . Im 

7.  P.  Jeanjean — Prelude  et  Scherzo . Im 

8.  Weber — Hungarian  Fantaaie . Im 

9.  Sutlid'Jamea — ^The  Ploughboy . Im 

10.  H.  Weischendord — Theme  with  Variatioru 

and  Tempo  de  Polonaise . Im 

II.  Gustav  Scht^ — Sonata  in  E  lat  Major.... Im 

12.  B.  Lvosky — Utto  ist  to  Kannibalitch  Wohl, 

Op.  7 . Im 

13.  Webn — ^Andante  e  Rondo  Ongareae . Im 

14.  C.  M.  W^r — F  Major  Concerto . Im 

15.  Mozart — Concerto  in  B  lat.  Op.  90 . Im 

16.  H.  Buaaer— Recit.  et  Theme  Varie . Im 

17.  C.  Flaraent — Concertstuck . Ira 

18.  Saint'Saena— Sonata  . Im 

19.  Rimaky-Koraakow — Paraphrase  a  Sdzehera' 

zade  . Im 

20.  Hurlstone — Sonata  (Avison  Ed.) . Im 

21.  Haydn'Millara — ^Adagio  artd  Ronido,  No.  80 

Journal  . Bonsey 

22.  Chapuit — Fantaaie  Concertante . Elkan 

23.  Bach — Aria  . Elkan 

24.  Maaellier — Pndude  et  Danse  (dif.) . AJA 

25.  Elgar — Romance  in  D  Minor,  Op.  62  (dif.).Im 

26.  Pieme — Prelude  de  Concert 

27.  Schubert — Margaret  and  Morning  Song 


SAXCH>HONE  SOLOS 

1.  Tschaikowsky — Andante  Cantabile . CF 

2.  KreisIer'Gutewich — Liebeafreud  . CF 

3.  Kreialer-Gurewidt — Schon  Rosmarin . CF 

4.  RlraakyKorsakov'Gurcwich — A  Song  of  In' 

dia  . CF 

5.  Drdla'Weidoft — Souvenir  . RE 

6.  Bcedzoven'Weidoft — Minuet  in  G . RE 

7.  Chenette — Sax  Simplicity . CF 

8.  Chenette — Sax  King  . F 

9.  Stintoty — ^Alica  . R 

10.  Gene  Paul — Ettillian  Caprice . R 

11.  Smi'h'Holmea — Bdieve  hfe.  If  All  Those 

Endearing  Young  Charms . CF 

12.  Smidz — ^Helen  . (7 

13.  Llewellyn — My  Regards . Dixie 

14.  De  Luca — Beautiful  Colorado . CF 

15.  De  Luca — Hentonian . CP 

16.  Weidoft— Velma  . RE 

17.  Weidoft— Estrelliu  . RE 


18.  Weidoft— EriU  . RE 

19.  Weidoft— Danse  Hotmroite . RE 

20.  Ring'Hager — Danse  Hongroiac . RE 

21.  Weidoft— Saxophone  Fantaaie  . RE 

22.  Rdd — ^The  Dudiesa . R 

23.  Rehl — Dc  Luxe... . ...R 

24.  Rdil — Nimble  . R 

25.  Doratul — Valse  in  B4at . CF 

26.  Guicwich — Emily  Valse  Fantasia . CF 

27.  Clarh — Fontaru  Valse  Caprice . CF 

28.  Vereecken — ^Afterthoughts  . CF 

29.  Doerr — Valse  BriBiante . CF 

30.  Gurewich — Conceito  in  E  Minor . R 

31.  EMtusay — Rhapaodie  . . Elkan 

32.  Ddiuaty — La  tile  aux  (3ieveaux  de  lin... Elkan 

33.  Ddwaay— GoBiwo^  Cake  Walk . EBcan 

HORN  SOLOS 

1.  Schuzaaim — ^Traumerei  . CF 

2.  Sdiumarm — ^Abendlied  . CF 

3.  Godard — Berceuse  from  "Jocelyn" . CF 

4.  Goimod — Berceuae  . CF 

5.  Wagner— Walther's  Prize  Waltz . CF 

6.  Mendelaaohn — Suleiki  . Im 

7.  Strauaa — Lea  Adieua . Im 

8.  h4eyetbeer — Scene  artd  Roaaance . Ira 

9.  Geik — ^Andante  Pastorale . Im 

10.  Gottwald — BarcaroUe  . CF 

11.  V.  Vecchietti — L'Addio . CF 

12.  Mendelssohn — Nocturne  . Im 

13.  Chopin — Nocturne,  Op.  9,  No.  2 . AD 

14.  Richter — Nocturne  . CF 

15.  Wittman — Barcarolle  . CF 

16.  Gottwald — L'Amile  . CF 

17.  Gottwald — Fantaaie  Heroique . CF 

18.  Strauss — Concerto  for  Horn . CF 

19.  Moxart — (^certo  for  Horn . CF 

20.  Atterfaurg — Concetto  for  Horn  (dif.) . Ira 

21.  Mascagni— Sidliana  . CF 

22.  Saint'Saeszs — Romance,  Op.  36 . Elkan 

23.  Saint'Saena — ^Morceau,  Op.  94 . Elkan 


CORNET  SOLOS 

1.  Sraidt — ^The  Caribbean . CF 

2.  Llewellyn— My  Regards . Dixie 

3.  Uessellyn — Pronier  Polka . Dixie 

4.  F.  Simon — Willow  Echoes . F 

5.  Goldaaan — ^Tramo,  Tramp,  Tramp . CF 

6.  Rcdlinsoo — Sea  Flower . OD 

7.  Rollinscn — Columbia  Fantasia . OD 

8.  Casey — Brown’s  Autograph  Polka . CF 

9.  Liberati— Belle  of  the  West . CF 

1 0.  Demare— L'Elegante  . CF 

11.  Hartmaiui — Ocean  View  Waltz . CF 

12.  Levy — Russian  Fantasy . CF 

13.  Gottwald — Legends  Heroique . Ira 

14.  (Barke — Stars  in  a  Velvet  Sky . CP 

15.  Clarke — Sounds  from  the  Hudsrni . CF 

16.  Clarke — Bride  of  die  Waves . CF 

17.  Clarke — Carnival  of  Venice . CF 

18.  Arban — (Carnival  of  Venice . CP 

19.  Staigera — Cami^  of  Venice . CF 

20.  Short — Emmett’s  Lullabye . CF 

21.  C.  W.  Smith— New  Creation  Polka . CF 

22.  Hoch — Dream  of  Love . CF 

23.  Rogers — Volunteer  . CF 

24.  Kryl — ^King  Carnival . CF 

25.  Goeyana — Haydn  Concerto.  (Walpot  Ed. 

Btuaaels)  . Im 

26.  Cords — Konzert'Fantasie.  (Schmidt  Edition)  .Im 

27.  Gechl — Concertstuck.  (Hawkea  Ed.) . . .  .Belwin 

28.  Goldman — Approdite  Caprice . CF 

29.  Heim — ^Mein  Thuringen . Im 

30.  H.  Clarke — Nereid . CF 

31.  Bellstedt — ^The  Student’s  Sweetheart. ..  .Simon 

32.  Bellstedt — La  Martdolinata . Simon 

33.  Bellstedt — ^Napoli  . Simon 

34.  Bellstedt — Princess  Alice . Simon 

35.  Bellatedt — ^The  American  Boy . Simon 

36.  Bellstedt — Carmen  Fantaaie . Simon 

37.  Ropartz — Andante  and  Allegro  Bb . Elkan 

38.  Kryl — Coiuxrt  Valse  ’’Josephine" 

(Continued  on  next  page) 


nahonal  school  band  AssoaA’noN 

orptena 

A.  R.  McALLitTin,  Prasidnit,  Joliet  Twp.  High  Sdtool,  Joliet,  Blinoia. 
Ralph  E.  Rush.  First  Viee'Prcsidctit.  Glenville  Hi^  School,  Cleveland,  O. 
William  D.  Rbw.li,  Second  Vice'President,  Hobart  High  SdMxd,  Hobart, 
Indiana. 

H.  C.  WaOMBa,  SecrctaTyTreasurer,  Waupun  Public  Schools,  Waupun,  Wis. 


NATIONAL  SCHOOL  ORCHESTRA  ASSOCIATION 


Aoam  P.  LaiNtxT.  PreiidcHt,  Whiting  City  Sdioola,  Whiting,  Indiaiu. 
Amos  WisLn,  First  Vice-President,  12005  Robertson  Ave.,  (Beveland,  O. 
BaATXtci  McMahus,  Second  Vice-President.  624  N.  Brady  St.,  Dearborn, 
Xdidiigan. 

Otto  J.  Kxausmaax,  Secretery-Treestirer,  Waupun  Hi^  Sdtool,  Waupun, 
Wisconain. 


aZBCUTIVI  COMMITTSB 


G.  W.  Patuck,  867  Columbia  Street,  Springheld,  IB. 
Samubl  T.  BuBNa,  501  E.  Nordi  Street,  Mediru,  Ohio 
Kemhbth  RorL.\NCB,  557  Redondo  Avenue,  Salt  Lake,  Utah. 


CONTBBT  OOMMITTBB 


William  W.  Nobtom,  Ckaimian,  Flint  Community  Music  Aaa’n, 
Flint,  Midhigan. 

Okas  W..  Amobbsoh.  4414  N.  Paidina  St.,  Chicago.  IBinola. 
Abam  P.  LntMiXT,  Whitiog  City  Sdmolt,  Whiting,  Indiana. 


BOAKD  OP  DiazcToaa 

Fbancis  Findlav,  296  Huntington  Avenue.  Boston.  Maas. 

Glemm  Woods,  Admn.  Bldg.,  1025 — 2nd  Avenue.  Oakland,  Calif. 
Thomas  A.  Pattebson,  519  Monroe  Street,  Stillwater,  Okla. 

CONTEST  COMMITTEB 

Chaalbs  B.  Riohtbb,  Cheinnan,  University  of  Iowa,  Iowa  City,  Iowa. 
ALBZANBBa  HAXLBr,  1480  Perr/  St..  Des  Plaines.  IHinois. 
Matthbw  Shobmakbx,  1010  N.  Denver  St.,  Hastingt.  Ndiraaka. 
GaoaiaB  Wilson,  Kansas  S.  T.  C..  Emporia,  Kansas. 

Loun  WsaaBN,  617  W.  Fourth,  Aberdeen,  Washington. 
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The  School  Musician  for  November,  1933 


TROMBONE  AND  BARITONE  SOLOS 

t.  Godard — Berceuw  . CF 

2.  Harloi* — Wanderer . CF 

I.  Llewcllyii — M7  Refardt . Dixie 

4.  LlewcUyii — Premier  Polka . Dixie 

5.  Goldmut — Tramp,  Tramp,  Tramp . CF 

6.  Goldman — Old  Kentuckr  Home . O' 

7.  Short — Emmen's  LullabTe . CF 

S.  Cater — Brown's  Autompb  Polka . CF 

9.  C.  W.  Smith— New  Creation  Polka . CF 

10.  De  Luca— Beautiful  Colorado . CF 

11.  E.  Brooks — The  Mestafe . 

12.  Boos— The  Charmer . .'.Dixie 

I}.  Clarke — Southern  Cram . CF 

14.  Arhan — Carnival  of  Venice . CF 

15.  Clarke — Showers  of  Gold . <.CF 

16.  Arhait — Fantasie  Brilliante . CF 

17.  G.  E.  Holmes — ^Tyrolean  Fantasy . CF 

18.  ^ith— Cattles  in  the  Air . CF 

19.  Smith — Old  Kentucky  Home . CF 

20.  Simons — ^Atlantic  Zephyrs . CF 

21.  Pryor — Little  Chief . CP 

2L  Pryor — ^Thouehts  of  Love . CF 

2S.  Pryor — Blue^Mls  of  Soitland . CF 

24.  Kryl— Kina  Carnival . CF 

25.  Clarke — N^une's  Court . CP 

26.  Clarke — Carnival  of  Venice . CF 

27.  Mantia — Auld  Lang  Syrte . CF 

28.  Mantia — Micve  Me.  If  All  Those  En- 

dealing  Young  Charms . CF 

29.  Boccalari — Fantmia  de  Concerto . CF 

30.  David — Concertino,  Op.  4.  (Benjamin. 

leiptig)  . Im 

II.  Nossakosssky — OmccrtiiM)  (Benjamin,  Leip' 

tig)  . Im 

32.  Giife — Concerto.  (Benjamin.  Leiptig) . Im 

33.  E.  Sachse — Concertino  (Benjamin,  Leiptig).. Im 

34.  Magnan — CoiKerto  (Gaudet  Ed.) . Elkan 

35.  Gottwald  (trans.  W  Emil  Gock) — ^Fantasie 

HeroiqiM  (Ed.  Oertel.  Hanover) . Im 

36.  Saint'Saois — Op.  144  Cavatine . Elkan 

37.  Schubert — Am  Meer . CF 

38.  Wagner — Evening  Star . CF 

TUBA  SOLOS 

1.  Fillmore — ^Deep  Bam  (BBb  preferred) . F 

2.  Hayes— Pompoto  . F 

3.  Southwell — ^My  Tuba  Solo . Southwell 

4.  Jude — The  Mighty  Deep  (&  or  BBb)....C3F 

5.  Koctaun — Billy  Blow  Hard  or  BBb)....CF 

6.  Harris— Tempesta  . CF 

7.  DeVille — Happy  Be  Thy  Dreams  (BBb 

pr^.)  . CF 

8.  Ringleben — The  Storm  King . CF 

9.  Smith'Holmes — Old  Polks  at  Home . B 

10.  Moyr — At  Mom  (Am  Morgen) . Im 

II.  DeWitt — Pride  of  America . CF 

12.  DeVille — Atlas.  Air  Varie . CF 

13.  Pandert — Concerto  (K  pref.'dif.) . CF 

14.  Catotti — Beeltebub  (^  pref.'dif.) . CF 

15.  Brooka — ^The  Message  (dif.) . 

16.  Kroepsch — Down  in  the  Deep  Cellar  (dif.).CF 

17.  RoHinson — Rocked  in  the  Cradle  of  the 

D^  (^  pref.'dif.) . CB 

18.  Baaeler — Happy  Thought  (Eh  pref.'dif.) ...  .CF 

19.  Bamhouse — Barbarossa  (dif.) . B 

20.  Arr.  G.  E.  Holmes-^mmett's  Lullaby . CF 

21.  Rossini — Una  Voca  M'Ha  C^pito  from 

"L'Inganno  Fortunalo'*  (BBh  Bam)  Treble 
aef  . By 

C^lectioas 

a.  Devdle — Pleasant  Hours  (a  collection  of  20 

standard  melodies) . CF 

b.  J.  W.  Pepper — Nineteen  Solos  for  E-flat 

Bam  . (7 

XYLOPHONE  SOLOS 

1.  Gillet'Green — Loin  de  Bal . Dixie 

2.  Zamecnik — Ole  South . Fox 

3.  Chopin — Minute  Waltt . Dixie 

4.  Gault — ^Margellan  . Dixie 

5.  Foster — Carnival  of  Venice . CF 

6.  Durand — Valm  No.  1 . Dixie 

7.  Yradier — LaPaloma  . Im 

8.  Moskowsky — Spanish  Daitce,  No.  1 . Im 

9.  Grieg — Norssegian  Dance,  No.  1 . Dixie 

10.  Boos— The  Chamter . Dixie 

11.  Llessellyn — Waltt  You  and  I . Dixie 

12.  Stobbe— Waterfall  Polka . CF 

13.  Stobbe — Bohemian  Girl  Fantasie . CF 

14.  Clements— Blue  Bells  of  Scotland . CB 

15.  Stobbe — ^Mocking  Bird  Fantasie . CF 

16.  Krueger — Wdlitm  Tell  Fantasie . CF 

17.  Keler-Bela — Hungarian  Lustspiel . Dixie 

18.  Listt — Second  Hungarian  Rhapsody . EK4B 

19.  Herald — Zampa  Overture . Dixie 

20.  Weber-Green— LTnvitatioa  A  La  Valse. .  .Dixie 

21.  Brahms  Hungarian  Dance,  No.  5 . Dixie 

22.  Friedsaan — Slaviadie  Rhapsody . EMB 

23.  Thomm-Green — Raymond  Overture . Dixie 

24.  Thomas-Green — Mignon  Overture . Dixie 

25.  Haskell  Horr — Santa  Lucia . R 

SNARE  DRUM  CONTEST 

The  drum  contest  will  consist  of  the  following. 

1.  The  Long  Roll,  open  and  close 

2.  The  Hand  to  Haitd  Flam,  open  and  close 

3.  pie  Flam  Accent 

4.  A  beat  of  the  player's  own  selection,  and 

5.  A  separate,  sim-ieading  test 

6.  Solo  of  playera  selsction. 

(Total  tiaae  for  each  contestant,  5  minutes.) 


SNARE  DRUM  SOLOS 

1.  The  Ludwig  Drum  and  Bugle  Manual.  .Ludwig 

Page  49,  drum  solo 
Page  44,  drum  solo 
Page  27,  "Wrecker's  Daughter" 

Pi«  25,  "Ocean  Wave" 

2.  The  Ludwig  Drum  Corps  Guide . Ludwig 

Page  54.  drum  solo 

Pan  41,  "No  Mistake"  drum  solo 

3.  Modln — Instructor  of  Snare  Drumming. Ludwig 

Page  80.  "Three  Camps" 

Page  88,  "Slow  Marco" 

Page  89,  "Downfall  of  Paris" 

4.  Edw.  B.  Straight — Selections  from  "The 

Aaaerican  Dniaimer"  . (3iart 

5.  Andrew  V.  Scott — Medley  of  Drum  Solos 

. Ludwig 

FLUTE  QUARTETS 

1.  Gabrielsky — ^Andante  for  4  Flutes  from  Op. 

53  No.  2  Quartette,  A  Major . AMP 

2.  Reicha — Rondo  C^ppridoso.  .N.  Y.  Flute  C3ub 

3.  Ktaganini — In  the  Realm  of  Dolls . 

Nigger  Doll's  Lullabye 
Jumping  Jack  Gets  Frisky 
Parade  of  the  Wooden  Indians 

4.  Farrenc — ^Andante  for  4  Flutes . CB 

5.  WalcUera — Rondo  for  4  Flutes . C3 

6.  Kuhlau — Quartette  for  Flute,  Op.  103 . Im 

7.  Kronke — nraphrase.  Op.  184 . Im 

8.  Michelia — ^Nottumo,  0j>.  37 . Im 

9.  Biaet — Andante  and  Minuet  from  L'Ar- 

leaienne  . CB 

CLARINET  QUARTETS 

(2  Bh  Clarinets.  Alto  and  Baas  Clarinett) 

1 .  Boccherini 'Corroyca — Menuet  . BN 

2.  Bach — Sarabande  . BN 

3.  Rameau— Rigaudon  . BN 

4.  Walcbera — Rondo  . CB 

5.  Schumann — Allegretto  from  Sonau  No.  l..C^ 

6.  Harris — A  Kerry  Tune . CB 

7.  W.  A.  Crosse — Carnival  of  Venice  (4  Bb 

Clarinets  only)  . Belwin 

8.  W.  A.  Crosse  Petite  (Quartet  (4  K 

Clarioets  only)  . Belwin 

9.  Mayeur — First  (Quartette  for  Clarinet  (Ev¬ 

erett  Schaefer  Ed. ) . Im 

10.  Moxart — ^Excerpt  from  Piano  Sonata  No. 

4  . CB 

11.  Farrenc — ^Andante  for  4  Qarineta . (X 

12.  Schumann — (Tuartette  for  4  Clarinett . Im 

13.  Maddy  (arr.) — Instrumental  Quartet  Reper¬ 

toire  . Wil 

14.  Cheyette — (arr.)  Fourtone  Folios . CF 

15.  Gabrielsky — CJuartet  No.  1  for  4 . By 

16.  Gabrielsky — Quartet  No.  2  for  4 . By 

17.  Gabrielsky — Quartet  No.  3  for  4 . By 

18.  Kulau — (Quartet  . By 

19.  Waterson— Quartet  (Mahillon) 

BASSOON  QUARTETS 

1.  Prokotefl — Op.  12,  No.  9  Scheno  Humoresque 
(Jurgensen) 

WOODWIND  QUARTETS 
(Fhsts,  Obon,  dsufant.  Bassoon) 

1. *Laube — ^Alsatian  Dance  (arr.  A.  E.  Harris). CB 

2.  Badi — Sarabande  (From  the  French  Suite  in 

D  Minor)  Full  score . W 

3.  Provinciali — Dante  Vdlageoise  (Clarinet  in 

A)  . CF 

4. *Silchu' — Loreley-Paraphrase  (arr.  A.  E. 

Harris)  . CB 

5.  Denxa — Funiculi-Funicula  . CB 

6.  Schumann — ^Allegretto  from  Sonata  Nol  Op. 

105  . CB 

7.  Freacobaldi — Fugue  in  C  Minor . VB 

8.  Scarlatti — Sonata  11  Tempo  di  Ballo . VB 

9.  Haendel — Rinaldo's  Aria . C3 

10.  Badi — Lourc  . CB 

11.  Finney — Ballabile— ^ull  Sem . W 

12.  Schubert — Minuet — (Clarinet  in  A  or  Bb) 

Full  score . W 

13.  Scarlatti— Sonata  VIII  in  F  Major . VB 

14.  Pierne — ^March  of  the  Little  Tin  Soldiers. .  .CB 

15.  Moxart — Finale  from  Sonau  in  F  Major. 

Full  score . W 

16. *Tuiediek — Divertissement  in  F  Minor.  Full 

score  . W 

17.  Bach — Fughetu.  Full  score . W 

18. *Schumanri— Scenes  from  C3u1dhood.  Full 

score  . ; . W 

(Harvest  Song — Song  in  Canon  Form — 
Siedienne — Fugue) 

*  The  four  selections  marked  with  asterisk  (*) 
are  to  be  prepared  for  the  Ensemble  Competition 
Festival  for  Woodwind  Quartets  to  be  hdd  in  (3ii- 
cago  at  the  time  of  the  Music  Supervisors  Natkmal 
OMiference.  See  note,  bottom  page  I. 

WOODWIND  QUINTETS 
(Fhita,  Oboe,  CUrloct,  Bassooai,  Horsi) 

1.  Bariere — Six  arrangements.  Volume  I, 

Julliard  Series  for  Wo«l  Wind . GS 

2.  Barrere — Six  arrangementt.  Volume  11 . GS 

3.  Bargiel — hdediution  (good  horn  and  oboe)..(X 

4.  Hunter — ^Danse  Humoresque  (good  oboe)...CF 

5.  Pleyel — Rondo,  Opus  48  (good  ohoe  and 

dar.)  . CB 

6.  Piernf— Pastorale  Op.  14,  No.  1 . Im 


7.  Pessard— Aubade  (good  dar.  and  flute).... Im 

8.  Pttsard — Prelude  et  Minuet  (A  d.-D  horn).Im 

9.  Lefebvrc — Suite,  Op.  57  (good  oboe  and 

fluu)  . Im 

10.  Onslosv — Andante 

11.  Pfeifler — Pastorale  (Ed.  Grus  V  Co.,  Paris). Im 

12.  Moxart — Minuet  from  Divertimento,  No.  17 

(good  dar.  and  flute) . W 

13.  Sob^ — Quintette,  Op.  9.  F  hdajor . AMP 

14.  Cui — Orioitale  (good  oboe  and  flute) . CF 

15.  Sobeck — Quintette,  Op.  14 . Im 

16.  Danxi — Gypsy  Dance . GS 

17.  Barthe— PaasacaiUe  . Im 

18.  Blumer — Dance  Suite.  Op.  53  (good  oboe 

and  flut^  fSimrock) . Ak4P 

19.  Grainger — Walking  Tune  (good  horn  and 

oboe)  (Schott) . AMP 

20.  Hillman — Cappriccio,  Op.  56 . Im 

21.  Reicha — Quintette,  Op.  66,  No.  9 . Im 

22.  Sobeck — (^ntette.  Op.  II . Im 

23.  'Taffanel— f^intette  . Im 

24.  Moxart — Allegro  Molto  from  Divertimento 

No.  14,  Bb 

25.  Sowerby— Quintette  (score)  (dif.) . FS 

26.  Ibert — ^Three  Pieces . Im 

27.  Hoyer — Dance  Suite  (Simrock  Ed.) . AMP 

28. *Turacck — Introduction  and  Scherxo . W 

29.  Beethoven — Gavotte.  F  Major 

30.  Beethoven — Country  Dance 

31.  Sodero — Morning  Prayer . AMP 

32.  Sibelius — PastorM  (Pettees  and  Melisande) 

33.  Hoyer — Serenade  in  F . AMP 

34.  Xdoidvai — Op.  23  Quintette,  Ab . AMP 

35.  Moxart — Adagio,  Bp . AMP 

36.  Moxart — Divertisaento  No.  8  in  F . AMP 

37.  Reicha — Quintette  in  A.  Op.  91,  No.  11.  AMP 

38.  Reicha — Quintette  in  C.  Op.  99,  No.  13. AMP 

39.  Schmidt— <^ntette  Bb.  Op.  28 . AMP 

40.  Rameau  (Lockhart) — ^Tambourine . W 

41.  Juon— Quintette.  Op.  84  (dif.) . Im 

42.  Grieg — Morning  from  Peer  Gynt . W 

43.  Sodero — ^Valm  'S^rxo . aMp 

44.  Hindemitn — Kleine  Kammermusik  (dif.)....Im 

45.  Gluck — Gavotte  . CX 

46.  Blummer — Quintette.  Op.  52  (dif.) . BN 

47.  ’Beethoven — Adagio  ana  Minuetto  from 

Sonata  Op.  2  No.  1 . W 

48.  ’Franz  Danxi — Gypsy  Dance . . . CF 

49.  ’Lefebvre— Suite  (Jp.  57,  IH.  1,  C^anon;  Pt. 

3,  Finale . Im 

’  The  four  selections  marked  with  asterisk  (’) 
are  to  be  prepared  for  the  Ensemble  Competition 
Festival  for  Woodwind  Quintets  to  be  held  in  Chi¬ 
cago  at  the  time  of  the  Music  Supervisors  National 
C^erence.  (See  note,  bottom  p^  1.) 


W<X)DWIND  SEXTETS 

1.  Arr.  Wilson — Pipes  and  Reeds,  Book  One...J 

(2  flutes,  2  clarinett,  oboe,  bassoon) 
f  Tschaikosvsky — Kbrcheta 
1  Chooin — Prelude  in  B  Minor 
OnmcnisJ  Guilmant — Andante 

Reinhold— The  Shepherd  Boy 
I  Dvorak — Waltz  in  A 
^Schubert — Moment  Musical 

2.  Lefebvre — Second  Suite,  (Tp.  122  (Ed. 

Buffet-Crempton,  Paris) . Im 

(flute,  oboe,  2  clarinett,  born,  bassoon) 

3.  Reinecke — Sextette,  Op.  271  (Ed.  Wm. 

Zimmerman,  Leipzig) . Im 

(flute,  oboe,  clarinet,  2  horns,  bassoon) 

4.  SdiOTer — Old  French  Dance  Suite  (Ed.  C. 

F.  Schmidt,  Neckar) . Im 

(flute,  oboe,  2  clarinett,  horn,  bassoon) 


5. 

Moxart — Divertimento, 

No. 

8 . 

. AMP 

6. 

Xdoxart — Divertimento, 

No. 

9 . 

. AMP 

7. 

Moult — Divertimento, 

No. 

12 _ 

8. 

Mourt — Divertimento, 

No. 

13 . 

. AMP 

9. 

Moult — Divertimento, 

No. 

16 _ 

(2  bassoon,  2  oboe. 

2  boro) 

10.  Bethoven — Adagio  from  Woodwind  Sextet, 

Op.  71.  Eb . AMP 

(2  clarinett,  2  horns,  2  bassoons) 

11.  Janacek — Suite  "Youth"  (very  diflicult)  . . .  .Im 

(flute,  oboe,  clarinet,  hoin.  bassoon,  bam 
rfarinet) 


WOODWIND  SEPTETS 

1.  Pierne — Pastoral  Varie,  Prelude  and  Fughetta 

(2  flutes,  oboe,  clarinet.  2  bassoons,  horn) 

2.  Moxart — Divertimento  No.  3 . AMP 

(2  oboes,  2  darinets,  bassoon,  2  E  horns) 

3.  Dubois — In  the  Garden 

(2  flutes,  oboe.  2  clarinett,  born,  bassoon) 

4.  D'lndy — Op.  50,  Song  and  Dances  (Durand) 

(2  darinets,  bom.  2  basaooiu,  flute,  oboe) 

5.  Moquet — Suite  (Ada^o,  Aubade,  Scherxo) 

(lute,  oboe,  2  clarinett.  2  baasooiu,  boro) 

6.  Beethoven — Scherxo  from  Moonlight  Soiuta.W 

(flute,  oboe,  2  darinets,  boro,  bassoon, 
piano) 


WOODWIND  OCTETS 

1.  Dubois — First  Suite  (Ed.  Heugd,  Paris).... Im 

(2  flutes,  oboe,  2  clarinets,  horn,  2  bassoona) 

2.  Dubois — Second  Suite . Im 

(oboe,  bom,  2  bassoon^  2  darinets,  2  flutes 
— parts  in  order  of  diSculty) 

I.  Saint'Saens— Album  Leaves,  Op.  81  (Du¬ 
rand  Ed.)  . Elkan 

(flute,  ohoe,  2  dariraeta,  2  hom,  2  bassoona) 


The  School  Musicuai  for  November,  1933 


4.  Motart — Octct'Sertnadc  in  (Breitkopf  (f 

Hand)  . AMP 

(2  obM.  1  cUrineu,  1  korna,  2  baaaoooa) 

5.  Mozan — Ooict'Screnade  in  C  minor  (Brcit* 

kop(  tf  Hartd).  No.  12 . AMP 

(Sum  aa  No.  4) 

6.  Schubcn — Minuet  and  Finale,  F  Major  (B 

and  H) . AMP 

7.  Beethoven  Koodino  in  E)y  (boma  difi' 

cult)  (Breitko|)(  (f  Hand) . AMP 

8.  Beethovov — Octet.  Op.  103  (Bteitlnpf  (f 

Hand)  . AMP 

(2  bom,  2  oboea,  2  clarineu,  2  baaaoona — 
para  in  order  of  difficulty) 

9.  Novactk — Sinfonietta,  Op.  48  (Breitkopf 

V  Hand) . AkdP 

(2  clarineta,  luu,  oboe,  2  baaaoona,  2 
boma— para  in  order  of  dificulw) 

10.  Smidt — Lira  and  Scbeno  (very  diSoilt) 

(Durand  Ed.) . Elku 

O  lutea,  oboe,  2  clarineta,  bom.  2  baaaoona 
— para  in  order  of  difficulty) 

11.  Saint'Saena — Deiozieme  Suite 

(2  lutet,  oboe,  2  darineti,  2  baaaoona, 
^m) 

12.  Moran — Divenimento  No.  4 

(2  oboea,  2  darinem,  2  boma,  2  baaaoona) 

13.  Beetboven— Sonata,  Op.  10 . W 

(2  lutet,  oboe,  2  darineta,  bom,  2  baaaoooa) 

14.  Dailey — Reverie  . W 

(2  lutea.  oboe,  2  darineta.  bora,  2  baaaoona) 


3.  Lawrence — Five  Sbon  Piecet . . 

(3  trumpeta,  1  baritone,  1  tid>a) 

4.  CSi^in'Sbvedof — ^Miliury  Polonaiae  Op.  4, 

(2  trumpeta,  2  bom.  1  baritone) 

3.  Scbuben'SbvedM — Moment  Muaicale . 

(2  trumpeta,  2  bom,  I  baritone) 


10.  Hubay — Hejre  Kad  Op.  35 

11.  Beetboven  Bomanma  Op.  40  ai>d  50 

12.  Btucb — (Concerto  in  G  Minor  (dif.) 

13.  Menddaaobiv — CoiKerto  in  E  Minor  (dif.) 

14.  Ldo — Symphonic  Eapagnolc  (dif.) 

15.  Moran — Concerto  in  D  Major 


VIOLA  SOLOS 


1.  Joadiim — Hebrew  Melodiea  (B  and  H) 

2.  Dvorak — Humoreake  . 

3.  Rdibina — Humoretque  . 

4.  Henosenberg — Lcfenden  (Petera) 

5.  Vttyji—OhyT******  aeaeaaeaaeaaeaaaaa 

6.  H.  Tolburat  (arr.) — Londonderry  Air. 

7.  Sdtumann — ^Marcbenbilder  . 

8.  Kalliwoda — Six  Noctumca  (Petera) 

9.  Tadiaikowaky — Semade  . 

10.  Schumann — Voice  of  Love . 

11.  Scfaumanit — Am  Kamin  Traumrrei. . . . 

12.  C^ui — Orientde  . 

13.  Tadiaikowaky— Chanaon  Triate . 

14.  Saint'Saena — The  Swan . 

15.  Bacb — (Celebrated  Air  for  G  Strinc.... 

16.  Bach — Adagio  from  Toccata  in  C  Majo 


(Miardinnnntu  Inatnim  mitntlon) 

1.  Lake — (daatied  Collection  of  Braaa  Sezteta. .CF 

(For  uy  combination  of  aiz  braaa  inttru* 

menta) 

'Miteicre  from  II  Trovatore 
Sextette  from  Luda 
Alter  Sunaet  Intermezzo 
Annie  Laurie  Paraphraac 
(Celeate  Akb 
(Come  Back  to  Erin 

CrntcMaJ  Believe  Me,  If  All  Tboae  Endearing 
Young  Cbarma 
(Quartette  from  Rigdetto 
Alice  Where  An  Tbou 
The  Lott  (3>ord 
Serenade  ^  Sdiuben 
Pilgrima'  (Cborua  from  Tannhauaer 
Largo  and  Alice  (Wild  Flower) 

2.  Carl  Buara — Arioao  Fanfare  for  Six 

Trumpeu  . FitzSimona 

3.  Mendelaaohn — ^Morning  Song,  Op.  62,  No.  4 

(an.  Gault) 

The  Return,  Op.  85.  No.  6  (an.  Gault) 

(2  cometa,  1  luegelbom.  1  trombone, 

1  baritone,  1  tuba) 

4.  Wilaon — ^Tubulariaiu  . J 

(2  cometa,  2  bom.  2  trombonea) 

5.  Lange — Hunting  Cbom . W 

6. *Verdi — Triurapoal  March  from  Aida . W 

7. *Tallmadge— Fantaaie.  Rain . W 

8  *Gault — Serenade  for  Braaa  Sextet . Diz 

9.*Oakar  Bohme — Braaa  Sextet  in  Four  Para, 

Opua  30 . Im 

*  The  four  adectiona  marked  with  aateriak  (*) 
are  to  be  prepared  for  the  Enaemble  Competition 
Featival  for  Braaa  Sezteta  to  be  bdd  in  Chicago  at 
the  tioie  of  the  Muaic  Superviaora  National  Con* 
(etence.  (See  note,  bottom  page  1.) 


HORN  QUARTETS 

1.  Kinkel — The  Soldier'a  Farewdl . (CF 

2.  Kinkel — Invocatioo  . CF 

3.  Fr.  Abt — Evening  Song . CF 

4.  Kreuczer — Shepherd'a  Sunday  Song . CF 

5.  Bteitkopf — Konxertatuck  for  4  Horn.... AMP 

6.  4  Comet  Para  to  Fox  Peerleaa  Quartettca . .  Fox 

7.  Weber — Der  Frciachutz  Fantaaie . Im 

8.  Fourtone  Folioa  ((Cheyette  an.) . CF 

9.  Sebein — Suite  No.  22  aua  Bandietto 

Muaicale  . AMP 

10.  Wagner — Bridal  (Cbom  and  Prayer 

(Lohenpin)  . AMP 

11.  Wagner — Walter  Prize  Song . AMP 

12.  Warner — Pilgrima  Cbom  n'annhauaer) 

13.  kladdy  (an.) — Inatmmenttl  (Quartet 

Repertoire  . Wil 

14.  Liftl— Suite 

15.  Strong  Legend 

16.  Tacberepuine — Six  ()uacort  (Jorgenaen) 

and  otben  auitable  from  aimilar  arrangementa. 


’CELLO  SOLOS 

1.  Bodlman — Symphonic  Variationa  Op.  23 

(dif.)  . 

2.  Bruch— JCol  Ni<^ . 

3.  Popper — ^Hungarian  Rhapaody . 

Tarantelle  . 

Gavotte  . 

Sereiude  . 

4.  Romberg — Concert  Piecea . 

5.  Wagner — Prize  Song  from  Die  Meiateraingei 

6.  Grieg — To  Spring . 

7.  MaSlowdl— To  A  Wild  Roae . 

8.  Glazounow — Semade  Eapagnde . 

9.  Mozan — Landler  . 

10.  Haydo'Friedberg — ^Menuet  . 

11.  Davidoff — Romuoe  aana  parole . 

12.  Popper — Chanaon  Villagmiae . 

13.  Pomer — Op.  24.  (Concerto  in  E . 

14.  Tarbaikowaky — Op.  33,  Variationa  on  Thea 

Rococo  . 

15.  Goltermann — Op.  6S.  (Concerto  No.  4  in  G 

16.  Romberg — Op.  3,  Concerto  No.  2  in  I 


SAXOPHONE  QUARTETS 

1.  Dvorak — Humoreaque  . R 

2.  An.  Briegel — Londonderry  Air . GFB 

3.  An.  Briegel — Laat  Rote  of  Summer . GFB 

4.  Liazt'Briegd — Liebeatraum  . GFB 

5.  Sdiubett'Holmea — Marche  Mditaire  . R 

6.  Lefebvie— Hunting  Song . (CF 

7.  Warner — Pilgrinu  (Cbom  from 

"Tannhauaer”  . GFB 

8.  Briegel — Deep  River  . GFB 

9.  Briegd — Song  of  the  Volga  Boatman. .  .GFB 

10.  Singelle — Allegro  de  Concen  (an.  Le  Febre.(CF 

11.  Davie— Cantata  . CF 

12.  Verdi — Rigoletto  . CF 

13.  Verdi — (Cdeate  Aida  . CF 

14.  Kelcr-Bela-Holmea — Luatapid  (Cvenure  . B 

15.  Balfe'Holtaea — Orpbeue  Overture  . B 

16.  Maddy — Inatrumental  (Cuartet  Repertoire. .  .Wil 

17.  Cheyette — Fourtone  Folioa . CF 


TROMBONE  QUARTETS 

1.  Beetboven — Three  Equalea  for  Four  Trom* 

bonea,  Breitkopf  v  Hartel  Ed . AMP 

2.  Foz  Peerleaa  (}uartettea . Fox 

3.  Gema  from  Famoua  Operaa . (CF 

4.  Muller — Fifty  (Juartettea,  Book  II  (Siegd, 

Leipzig)  . Im 

5.  Mozan — Largo 

6.  Mendelaaobn— Lied  der  Deutacben  in  Lyon 

7.  Maddy  (an.) — Inatrumenul  Quartet 

Repertoire  . Wd 

8.  Cheyette  (an.)  Fourtone  FolicM . (CF 

9.  Maaa — Zwei  Groaae  C)uartet 


BASS  VIOL  SOLOS 


1 .  Batteaini — ^Reverie  . 

2.  Beetboven — Menuet  Op . 

3.  Bicbda — Second  (Concenino . 

4.  Danda — ^Air  Varie . 

5.  Winael — Fantaaie  . 

6.  Winad — Souvenir  de  Steiermarea. 

7.  Winael — Sequeddla  . . 

8.  Bach — Gavotte  Op.  (Leduc) 

9.  Bach — Prdude  Op.  (Leduc) 


BRASS  QUARTETS 

1.  Lake — Gema  from  Famoua  Operaa . (CF 

2.  Gault — "Fanfare  Four"  Braaa  ()uarteta. .  .Dixie 

(lat  cornet,  2nd  comt,  3ra  comet — altO' 
Trombone  baaa  clef;  4th  trombone'baritone, 
bam  def) 

Aiutie  Laurie  Paraphraae 
Sweet  and  Low 
Staccato  Etude 
Pizzicato  Polka 
Valae  Semplice 

Fragmenta  from  Stephen  Foater 
Melange  Spiritual 

3.  Pomourri  of  Operatic  Aira  No.  1 . (CF 

Introdudra  excerpta  from;  LohetMiin,  Bo* 
bemian  (Jirl,  Lucia.  Cavalleria  Ruaticana, 
n  Trovatore,  Rigoletto. 

(4  Bb  trumpeta,  2  Bb  trumpeta,  alto  and 
trombone  or  baritone;  2  Bb  trumpeta  and  2 
trombonea  or  baritonca) 

4.  Potpourri  of  C^>eratic  Aira  No.  2 . CF 

Introdudng  excerpta  from:  Aida,  Bohemian 
Girl,  II  Trovatore.  Cavalleria  Ruaticaiu, 
Rigoletto,  Luda. 

(Stt  No.  3  for  inatrumentation) 

5.  Menddaaohn  Bram  (Quartette,  Noa.  1  and  2.1m 

6.  Glazounow'Brcitkonf — In  M<^  Religioao.AMP 

(1  trumpet,  1  bora,  2  trombonea) 

7.  Vilta-Loboa — Quartet  . AMP 

(3  boma,  1  trombone) 

8.  Kfmddaaohn — Song  Without  Worda . W 

(2  trumpeta,  2  trombonea) 

9.  Maddy  (an.) — Inatrumental  Quartette 

Repertoire  . Wil 

10.  (Cheyette  (an.)— Fourtone  Folioa.... . (CF 


PIANO  SOLOS 

1.  Beetboven — Sonataa  Op.  49,  No.  1  and  2 

2.  Beetboven — Sonataa  Op.  2,  No.  1  and  2.. 

3.  (Chopin — Prdudea,  Waltzea,  Muzarkaa,  an 

4.  Schumann — Noctura  in  F  Major 

5.  Schumaiuv — Pmilliona 

6.  Schumaim — ^Whima 

7.  Schumann — ^Novdette,  Op.  21 

8.  Schumann — Arabeaque,  Op.  18 

9.  MacDowell — ^Hezentanz 

10.  MacDowdI — (Concen  Study 

11.  Brahma — Rhapaody  in  G  Mirror 

12.  Ravel — Pavane 

13.  Grira — Sonata  in  E  Minor 

14.  Grinea — V^ite  Peacock 


SAXOPHONE  SEXTETS 

1.  Bond — A  Perfect  Day . 

2.  Lake — ^Among  the  Roaea . 

3.  Tieke — Old  Comradea . 

4.  Dvorak'Briegel— Songa  My  Mother 

Taught  Me  . 

5.  Grieg — Londooderry  Air  . 

6.  An.  Bri^d — Believe  Me  If  All  Tboae 

Endearing  Young  (Cbarma . 

7.  Grieg — ^Aae’a  Death . 

8.  Schuben — ^March  Militaire  . . 

9.  Dvorak — Humoreaque  . 

10.  Dunn — Evening  Thoughta  . 

11.  Maaaenet — ^Angelua  from  "Scenea 

Pittoteaque"  . 

12.  Elgar — Salut  d'Amour . 

13.  Donizetti — Lucia  Sextette  . 

14.  Suppe — Poet  and  Peaaant . 

15.  Verdi — Pilgrinu'  (Chorua  from 

"Lombardi"  . 


HARP  SOLOS 

1.  Debuaay — Premiere  Arabeaepre . 

2.  Torgeraon — ^Valae  de  (Concen . 

3.  Harndmaru — Patrouille.  Petite  Marche 

Caracteriatkiue  . 

4.  Zabel — ^Marguerite  doulerrreuae  ar  Rcmm 

2)  . 

5.  Haaadmaru — Reverie  . . 

6.  Haaadmaru — ^Au  Moruutere . . 

7.  Godefroid — La  Ham  EoUerme . 

8.  Dubez — Oeuv  33  Deux  (Cbaruoiu  aaru 

parolea  . 

9.  Salzedo — (Quietude  . 

10.  Hahn — Schone  Erinnerung . 

11.  Schumann — Petite  Etude . 

12.  Rubirutein — ^Melody  in  F . 

13.  Holy — Reverie  . 

14.  Haaadmana — Maznrka  . . 

15.  Rameau — Rigaudon  . 

((Cootrauied  on  page  31) 


STRING  SOLOS 

It  it  trot  reeprired  that  context  piecea  be  adected 
from  the  followitrg  litta.  The  tiuea  are  tuggeative 
only,  aa  a  guide  to  ttudent  and  teacher  in  cEootittg 
from  tin  gora  literature  available. 


VIOUN  SOLOS 

1.  Harrdel — 4  Sonataa 

2.  De  Beriot — Scetre  de  Ballet  Op.  100 

3.  De  Beriot — (Concerto  No.  9 

4.  Bach — Air  for  the  G  Strittg 

5.  Badr — (Concerto  in  A  Mirror  (dif.) 

6.  Schuben — Three  Sorutirtat 

7.  Vioni — Coftceno  No.  22 

8.  Van  Goetta— Scherzo  Op.  12  No.  2 

9.  Tachaikowaky — ^Mdody  Op.  42 


BRASS  QUINTETS 

1.  Pezd — ^Tower  Muaic  (18  adected  piecet)  .AMP 

(2  trumpeta.  3  tromborret) 

2.  Pezel — Two  Suitea . AMP 

(2  trumpeu,  3  trombonea) 
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The  Composer's  Analysis  of  the 
Second  Movement, 

NORDIC 

'Symphony 

Which  Is  the  Required  Number  for 

Class  A  Orchestras  in  the  Next  National  Contest 


The  Second  Movement  of  my  first 
symphony,  the  Nordic,  stands  as 
a  contrasting  movement  between 
the  rugged  character  of  the  first  and 
the  tempestuons  character  of  the  third 
movements.  The  indication  at  the  be¬ 
ginning  of  the  movement,  Andante 
teneramente,  con  semplicita,  gives  an 
indication  of  the  mood  in  which  this 
movement,  dedicated  to  my  Mother, 
was  written.  As  indicated,  it  should 
be  played  traderly  and  with  warm 
emotion  yet  with  simplicity.  The  in¬ 
troduction,  extending  from  measure 
one  through  measure  eleven,  should  be 
played  with  a  warm  string  tone  with 
the  crescendi  and  decrescendi  marked 
in  the  various  parts  faithfully  ob¬ 
served.  It  should  be  played  with  a 
feeling  of  freedom  and  rubato,  but  this 
rubato  should  by  no  means  be  over¬ 
done  as  it  is  important  that  the  en¬ 
semble  be  as  accurately  preserved  as 
possible.  In  the  eleventh  measure 
there  is  a  ritard  which  leads  into  the 
a  tempo,  and  in  my  estimation  it  is 
wise  to  subdivide  the  third  and  fourth 
beats  in  order  to  begin  the  phrase  ac- 
curat^y  in  the  woodwind. 

The  principal  theme  of  the  move¬ 
ment  begins  at  letter  “A”  in  the 
twelfth  measure,  the  first  two  meas¬ 
ures  of  the  m^ody  being  in  the  oboe 
and  transferred  to  the  first  violins  in 
the  fourteenth  measure.  In  the  twelfth 
and  thirteenth  measures  it  is  impera¬ 
tive  that  the  strings  be  subdued  so 
that  the  oboe  comes  through  without 
difficulty.  In  measure  sixteen  a  small 
but  important  counter-theme  appears 
in  the  cellos  and  bassoons,  and  the  en¬ 
trance  ot  the  horns  in  the  seventeenth 
measure  is  also  Important. 

Five  measures  before  letter  “B" 
there  occurs  a  short  bridge  passage. 


By 

Howard  Hanson 


Director  of  the  Rochester, 
New  York,  Symplumy  Or¬ 
chestra,  Director  at  the  Uni¬ 
versity  of  Rochester  East¬ 
man  School  of  Music. 


^  The  solo  horn  is  heard  together  with 
a  second  melody  in  the  first  violins. 
Here  again  the  crescendi  and  de¬ 
crescendi  should  be  observed. 

The  second  secticm  begins  at  letter 
“B"  with  a  cascading  figure  in  the  two 
flutes.  This  flgure  must  be  played  in 
strict  tempo,  and  the  idayers  must  be 
warned  that  the  four  notes  on  the  sec¬ 
ond  and  fourth  beats  of  the  first  meas¬ 
ure  and  similar  figures  following  are 
of  equal  duration,  the  temptation  al¬ 
ways  being  to  play  the  first  note  as  if 
it  were  a  dotted  sixteenth  and  the  sec¬ 
ond  note  a  thirty-second! 

The  third  measure  after  “B"  the 


strings  enter  quietly,  but  with  a  tone 
which  must  nevertheless  be  warm  and 
vibrating. 

Six  measures  after  letter  “B”  a 
counter-theme  appears  in  the  cellos  ac¬ 
companied  by  the  same  cascading  fig¬ 
ure  in  the  woodwinds. 

Nine  measures  after  letter  “B”  the 
horns  enter  after  the  upbeat  in  the  pre¬ 
ceding  measure  in  the  violins,  and  the 
climax  maintains  steadily  to  letter  “C.” 

The  short  fan-fare  figure  two  meas¬ 
ures  before  letter  “C"  should  be  played 
by  the  trumpets,  horns,  and  trombones 
with  definite  rhythm  and  sharp 
tonguing. 

There  is  another  crescendo  in  the 
first  measure  after  letter  “C,”  culmi¬ 
nating  in  a  sforsando  in  the  second 
measure  followed  by  a  quick  decres¬ 
cendo.  A  fragment  of  the  melody  ap¬ 
pears  in  the  cellos  the  fourth  measure 
after  letter  “C,”  in  the  first  horn  the 
sixth  measure,  and  the  first  and  third 
horns  in  the  seventh  measure. 

In  the  eighth  measure  after  letter 
“C"  the  trombones  enter  softly,  and 
there  is  a  second  climax  which  culmi¬ 
nates  one  measure  before  letter  *‘D.” 

It  is  obvious,  of  course,  that  the  lit¬ 
tle  canonic  figure  between  the  violins 
and  cellos  should  be  clearly  brought 
out.  The  entrances  of  the  first  trum¬ 
pet  two  measures  before  letter  “D.” 
and  of  the  second  and  third  trumpets 
one  measure  before  letter  “D,”  are  of 
paramount  importance. 

It  is  my  personal  practice  to  divide 
the  beat  beginning  with  the  second 
beat  of  the  measure  before  “D”  in  or¬ 
der  to  secure  an  even  ritard.  Another 
difficulty  involved  is  that  of  making 
an  extremely  rapid  decrescendo  so  that 
(Coatinucd  oo  psge  31) 
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The  Third  in  Miss 

Great 

Composers 


ries 


Their  StrugsUs 
Toward 
Success 


Even  genlos,  in  common  with 
other  mortals,  is  often  limited, 
and  fortunate  is  the  man  pos¬ 
sessing  uncommon  gifts,  who  recog¬ 
nises  and  stays  within  the  boundaries 
of  his  genius.  Of  the  three  great 
“romantic”  composers  only  Chopin  is 
played  today  as  erer;  Schumann  and 
Mendelssohn  are  more  and  more 
rarely  heard.  Mendelssohn,  who  was 
feted  and  beloved,  as  was  probably  no 
other  composer  during  his  lifetime, 
seems  to  have  sunk  into  premature 
obscurity.  Robert  Schumann,  too, 
though  for  different  reasons  is  more 
and  more  seldom  heard.  He  was  a 
genius  of  definite  limitations  but  was 
too  ambitious  and  too  impatient  to 
remain  within  them.  He  went  fever¬ 
ishly  from  form  to  form,  symphony, 
opera,  oratorio,  abandoning  the  piano, 
chamber  music,  and  songs  upon  which 
his  fame  so  justly  rested.  With  all 
the  melodic  wealth  of  ideas  at  his 
command  he  failed  to  master  his 
idioms.  Consequently  his  symphonies 
rarely  appear  on  concert  programs  to¬ 
day  because  they  are  so  badly  orches¬ 
trated.  If  like  Chopin,  who  knew  that 
the  piano,  and  the  piano  alone,  was 
his  rightful  medium,  he  had  limited 
himself  to  one  or  two  forms  of  ex¬ 
pression  and  poured  out  all  the  rich 
fund  of  musical  expression  into  those 
limited  channels,  his  music  would  live 
today,  enriching  art  by  the  truly  no¬ 
ble  and  poetic  exceptions  of  his 
genius. 

Every  music  lover  and  student 
should  read  the  Berthold  Littsmann 
Schumann  correspondence.  For  touch¬ 
ing  idealism  and  devotion  to  art  the 
life  of  Robert  Schumann  can  surely 
find  no  equal. 

“Oh,  Clara,"  writes  Schumann  to  his 
wife,  “there  is  such  music  in  me  now. 


Miu 

Theodora 

Troendle 


and  such  beautiful  melodies  always. 
Just  think!  since  my  last  letter,  I 
have  finished  another  wbede  volume  of 
new  things.  “Kreisleriana”  I  shall 
call  it;  you  and  thoughts  of  you  play 
the  chief  part,  and  I  shall  dedicate 
it  to  you — ^yee,  to  you  and  no  one  else 
— then  you  will  smile  so  sweetly,  when 
you  find  yourself  in  it  again.” 

“The  holidays,”  writes  Clara  in  her 
memorable  diary,  “are  glorious.  Rob¬ 
ert’s  mind  is  most  active  Just  at  pres¬ 
ent.  Yesterday  he  began  another  sym¬ 
phony;  so  far  I  have  not  heard  any 
of  it,  but  I  can  watch  what  Robert  is 
doing,  and  I  c^ten  hear  D  minor 
sounding  wildly  from  afar,  so  that  I 
know  in  advance  that  it  is  another 
work  coming  from  the  innermost 
depths  of  Robert’s  soul.  Heaven  is 
good  to  us!” 

Robwt  Schumann  was  a  shy  dif¬ 
fident  man  singularly  inarticulate  for 
one  who  expressed  his  ideas  so  flu¬ 
ently  on  paper.  His  marriage  with 
the  famous  pianist,  Clara  Wieck,  and 
achieved  after  years  of  parental  op¬ 
position  and  bitterness,  was  a  singu¬ 
larly  happy  and  cxgenial  one. 

It  was  Clara,  who  giving  up  her 
own,  and  at  the  time  more  famous 
apd  lucrative  career  to  become  Schu¬ 


mann’s  wife  and  the  mother  of  eight 
children,  emerged  again  at  his  death 
in  the  role  of  Interpreter  of  her  hus¬ 
band’s  compositions,  thus  spreading 
his  fame  throughout  the  musical 
world  and  achieving  for  herself  a  far 
greater  reputation  as  a  pianist  than 
she  had  enjoyed  as  Clara  Wieck. 

That  such  a  sensitive  introspective 
nature  as  Schumann’s  should  be  liable 
to  snap  under  the  strain  of  overwork 
is  apparent,  and  those  intimately  fa¬ 
miliar  with  his  music  can  detect  the 
growing  vagueness  and  increased  lack 
of  form  in  his  compositions.  He  be¬ 
came  ever  more  increasingly  restless 
in  his  composing,  starting  new  works 
feverishly  without  thought  or  care  of 
those  Just  completed.  The  tragic  xd 
came  swiftly  and  dramatically  to  the 
stricken  wife.  The  night  of  Feb.  17, 
1854,  Robert  Schumann  threw  him¬ 
self  into  the  Rhine.  He  was  rescued 
but  died  shortly  in  an  insane  asylum. 

“What  shall  I  tell  yx  of  your  dear 
father?”  wrote  the  bereaved  Clara 
later  to  her  children.  "He  was  a  man 
of  godlike  qualities,  one  who  had  few 
equals.  There  have  been  many  artists 
who  have  been  highly  hxored,  but 
scarcely  another  who  has  ranked  so 
high  as  a  human  being.” 
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Director  of  Imtrumon- 
ui  Music  M  the  Coml- 
daU,  Pennsylvanim, 
Public  Schools.  Toads' 
or  of  brassos  at  the 
Emost  Williams  Sum¬ 
mer  Music  Camp. 


TROMBONISTS 


TO  succeed  you  must  practice, 
possibly  your  teacher  or  parents 
ask  you,  almost  force  you,  to  do 
what  hundreds 'are  longing  for  the  op¬ 
portunity  to  do  as  a  pleasure.  How¬ 
ever,  do  not  forget  that  success  comes 
to  those  who  study  and  practice. 

If  yon  must  practice,  why  not  prac¬ 
tice  in  such  a  manner  as  to  make  it 
productive?  Why  not  make  this  prac¬ 
tice  a  step  forward  in  the  direction  of 
musical  success  and  prominence, 
rather  than  a  step  toward  being  a  back 
number? 

Careless  practice  is  worse  than  no 
practice  at  ail.  If  i»'actice  must  be 
done,  why  not  go  at  it  in  a  systematic 
manner  and  outline  your  work?  Keep 
clear  of  the  easy  things,  stick  to  the 
difllculties  until  you  have  them,  make 
every  minute  count,  learn  something 
new  each  time. 

Music  and  its  successes  are  not  al¬ 
ways  accomplished  when  “tooting”  a 
horn.  A  great  deal  can  be  learned  by 
study  away  from  the  instrummit,  such 
as  transposition  and  the  theory  and 
histrionics  of  your  instrument 
Many  hours  are  wasted  on  things 
that  do  not  pertain  to  the  real  study 
of  the  trombone,  such  as  the  over¬ 
worked  “jasi”  stuff.  Why  not  spend 
some  ot  the  time  to  the  development 
of  a  clear,  round  tone,  attack,  exi»es- 
slon  and  phrasing;  also  a  general 

(ContiBued  oo  pace  40) 

The  trombomist  should  bo  able  to 
perform  the  bass,  tenor,  sdto,  and 
treble  deft,  if  eadi  scale  is  smdied 
separatdy.  Key  signatures  remain 
the  same  for  all  except  treble  def. 
Positions  diffv  for  the  treble  def- 
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A  Tale  of  the 


N ortheast  Ohio 


District 

BAND 


By  GEORGE  F.  STRICKLING,  District  Chairman 


SELDOM  does  the  opportunity  come 
for  a  music  organization  to  ap¬ 
pear  in  ccmcert  before  an  assem¬ 
blage  of  15,000  school  teachers,  but 
such  has  come  twice  for  the  boys  and 
girls  of  northeastern  Ohio,  and  so  thor¬ 
oughly  “sold”  are  the  educators  on  the 
plan  that  this  year  they  did  not  re-en¬ 
gage  the  Cleveiand  Symphony  Orches¬ 
tra  to  piay  for  their  association.  The 
Northeastern  Ohio  Teachers  Associa¬ 
tion  is  perhaps  the  largest  organiza¬ 
tion  of  educators  to  assemble,  which 
they  do  each  October  in  the  Cleveland 
Public  Auditorium,  completely  filling 
the  huge  auditorium  and  overfiowing 
into  Music  Hall,  directly  across  the 
stage  from  the  large  hall. 

Previous  to  1932  the  music  at  this 
meeting  had  been  furnished  by  the 
music  groups  from  individual  schools 
and  the  Cleveland  Symphony,  but  the 
district  chairman  for  The  Ohio  Music 
Education  Association  conceived  the 
plan  of  assembling  an  orchestra  of 
piayers  from  high  schools  over  the  en¬ 
tire  district.  The  plan  was  accepted 
very  reluctantly  by  the  N.  E.  0.  T.  A. 
officers,  their  skepticism  arising 
mainly  because  they  did  not  believe  a 
satisfactory  musical  ensemble  could  be 
assembled  so  early  in  the  school  year. 
Imagine  their  amazement  and  delight 
when  a  very  capable  orchestra  of  160 
players,  under  the  direction  of  Mr. 
Rudolph  Ringwall,  Associate  Con¬ 
ductor  of  the  Cleveland  Symphony,  be¬ 
gan  to  play  the  Egmont  Overture.  And 
not  only  did  the  teachers  perk  up  and 
take  notice  the  orchestra,  but  the 
NBC  network  audience  also  came 
through  with  some  very  fiattering 
compliments.  The  skeptics  were  con¬ 
vinced,  and  when  a  band  was  men- 


Picture  on  page  22 

tioned  for  1933  they  quickly  consented. 

The  organization  of  the  band  was 
made  easier  through  the  experience 
gained  in  handling  the  orchestra,  so 
that  a  better  personnel  was  made  pos¬ 
sible  through  more  careful  selection, 
and  a  more  perfect  performance  came 
as  a  result  of  better  systematic  rehears¬ 
ing.  The  band  committee  decided  to 
have  a  band  of  175  players,  who  ulti¬ 
mately  came  from  40  different  high 
schools.  After  the  committee  had  se¬ 
lected  the  players  they  were  assigned 
to  one  of  three  rehearsal  points — Ak¬ 
ron,  Cleveland,  and  Youngstown — ^for 
three  Sunday,  afternoon  rehearsals  pre¬ 
ceding  the  general  rehearsal  the  day 
before  the  performance.  The  band¬ 
masters  in  charge  of  these  units — C. 
R.  Lebo,  Akron;  Harry  F.  Clarke, 
Cleveland;  Orover  C.  Taus,  Youngs¬ 
town — were  authorized  to  conduct  try¬ 
outs  of  all  applicants,  and  any  who 
were  not  up  to  expectation  were  re- . 
placed. 

In  connection  with  this  band  has 
been  started  a  unique  aid  to  school 
music — a  state  library  of  music.  For 
some  time  the  O.  M.  E.  A.  enthusiasts 
have  had  this  objective  in  mind,  and 
now  the  start  has  been  made.  The 
Teachers  Association  purchased  all  the 
music  used  by  the  band — Rienzi  Over¬ 
ture,  Maytime  Selection,  Glow-Worm, 
First  Norwegian  Rhapsody,  New  Col¬ 
onial,  Goldman  Band,  and  Stars  and 
Stripes  marches — ^which  was  used  at 
all  r^earsals  and  performances.  When 
another  large  band  is  formed  in  any 
section  of  the  state,  or  when  a  mem¬ 
ber  of  the  O.  M.  E.  A.  desires  to  bor¬ 


row  any  of  these  numbers,  they  will 
be  available.  In  time  this  library  will 
include  orchestra  and  chorus  music. 

For  a  competent  director  the  com¬ 
mittee  turned  to  a  native  of  Ohio  who 
has  won  national  and  international 
.recognition  as  a  cwrect  soloist  and 
bandmaster,  Mr.  Frank  Simon,  of  Mid¬ 
dletown,  Ohio,  and  head  of  the  band 
department  of  the  Cincinnati  Conser¬ 
vatory  of  Music.  When  approached 
on  the  matter  of  conducting  the  band 
Mr.  Simon  very  graciously  consented. 
There  was  no  doubt  in  the  mind  of 
anyone  as  to  the  wisdom  of  the  choice, 
for  in  the  long  general  rehearsal  Mr. 
Simon  handled  the  boys  and  girls  in 
a  very  capable  manner.  In  fact  after 
playing  four  hours  they  were  willing 
to  go  through  Rienzi  once  more  for 
the  radio  timer.  After  the  concert 
performance  the  band  met  with  Mr. 
Simon,  who  talked  to  them  sincerely 
and  effectively  for  more  than  a  half 
hour.  Too  much  praise  cannot  be 
given  Mr.  Simon  for  his  musicianship 
and  for  his  understanding  of  theyonng 
musician. 

A  plea  for  good  band  music  is 
hereby  made.  On  November  10th, 
10:00  P.  M.  Ehistem  Standard  Time, 
Mr.  Simon  and  his  band  began  their 
NBC  concert  series  over  the  WJZ  net¬ 
work.  This  year  his  concerts  have 
been  reduced  to  thirteen  in  number. 
All  bandmasters  and  players  who  hear 
these  concerts  should  immediately 
write  to  the  station  or  direct  to  the 
sponsors  in  appreciation  of  this  fine 
band  music.  One  of  the  reasons  some 
radio  programs  offer  “cheap”  music  is 
because  the  lover  of  good  music  is  too 
selfish  or  too  lasy  to  send  a  post  card 

(Continaed  oo  page  32} 
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They  Are 
Erectins  the  Pillars 
of  School  Music 

From  forty  high  schools  in  Northeastern 
Ohio  came  the  one  hundred  and  seventy-fiTe 
players  who  made  up  the  band  for  the  North-  . 
eastern  Ohio  Teachers  Association  meet,  held  in 
the  great  Cleveland  Public  Auditorium  in  October. 
Frank  Simon  of  Middletown,  Ohio,  and  head  of 
the  Band  Department  of  the  Cincinnati  Conserva¬ 
tory  of  Music,  directed  while  fifteen  hundred 
school  teachers  from  the  district  listened,  amased 
to  realise  what  such  an  organisation  could  really 
do  so  early  in  the  school  year.  In  the  spring  of 
the  year,  after  a  winter’s  hard  practice  and  train¬ 
ing,  such  a  band  is  easily  imaginable.  But  to  do 
the  Job  so  well,  under  the  shadow  of  the  first  day 
of  school,  is  rathw  convincing.  Efisewhere  in  this 
issue  Mr.  George  F.  Stiickling,  District  Chairman, 
Ohio  Music  Education  Association,  and  director  of 
chmral  music  at  the  Cleveland  high  schools,  tells 
the  story  of  this  remarkable  band.  The  picture 
shown  here  is  of  the  orchestra  which  performed 
in  a  similar  capacity  a  year  ago  undmr  the  direc¬ 
tion  of  Rudolph  Rlngwall.  No  photograph  of  the 
band  was  taken.  In  the  insert,  Mr.  EYank  Simon. 

•  *  • 

IT  is  a  record  they  say,  especially  in  the  state 
of  Illinois  where  school  bands  are  among  the 
finest,  for  one  less  than  three  years  old  to 
enter  the  State  Contest  and  win  its  right  to  com¬ 
pete  in  the  National.  This  is  the  record  of  the' 
high  school  band  of  Petersburg,  Illinois,  which  was 
selected  as  one  of  the  four  Class  C  winners  in  the 
State  Contest  last  April.  The  three  year  olds 
made  Second  Division  in  the  Evanston  national 
competition.  Previous  to  the  organisation  of  this 
band  in  October,  1930,  not  (me  of  its  members  had 
ever  studied  or  played  on  an  instrument.  Cmtainly 
h(mor  is  due  these  young  musicians  as  well  as 
their  fine  director,  Thomas  D.  Basso,  who  must 
have  worked  very  earnestly  to  have  accomplished 
so  much  in  so  short  a  time. 

•  •  • 

IN  the  lower  left  hand  corner  of  this  group  is 
the  Trladelphia  District  High  Sch(Ml  Band 
of  Wheeling,  West  Virginia.  Stefano  R.  Ceo 
is  the  director.  Th^  came  a  long  way  to  the 
Evanston  Naticmal  Contest  last  June  and  had  the 
honor  to  place  in  Second  Division.  That  is  an 
achievement  these  young  musicians  will  never 
forget,  and  one  well  worth  traveling  half  way 
across  the  country  to  attain,  even  if  their  visit  to 
the  great  World’s  Fair  hadn’t  been  thrown  in  as 
one  of  the  big  side  shows  to  the  main  event  This 
is  a  Class  A  band. 

•  *  « 

From  Marion,  Indiana,  a  city  that  has  in¬ 
delibly  carved  its  name  up<m  the  tablet  of 
school  music,  came  this  high  school  concert 
band  in  June  to  place  in  EYrst  Division  at  the  Na- 
ti(mal  Contest.  This  Class  A  band  was  under  the 
direction  of  Mr.  James  R.  Elliott  who  has  since 
removed  to  Louisville,  Kentucky,  where  he  is  con¬ 
nected  with  muidc  in  the  schools. 


By  MARIANN  PFLUEGER 


HURRY!  HURRY!  GET  THAT  PICTURE  OF  YOUR  BAND  ON  PARADE  IN 
THE  MAIL  WHATS  THE  LATEST  ON  YOUR  FALL  CONCERTS?  IS  YOUR 
ORCHESTRA  AT  WORK  ON  THE  CONTEST  NUMBERS?  RUSH  THESE 
FLASHES  TO  US  BEFORE  DECEMBER  ia 


are  Bob  McCormack,  first  trumpet;  Dick 
McCann,  second  trumpet;  Elmyran 
Cooper,  baritone;  and  Ray  Rookard, 
trombone,  and  ffenerai  manager.  This 
srroup  is  entirely  independent,  bavins 
no  instructor,  and  they  must  use  their 
own  initiative. 

The  saxophone  quartet  includes 
Norval  Weirich,  first  alto  sax': 

Pearl  Beaver,  third  E3^  alto;  Ralph 
Tredway,  second  tenor,  and  Ouy  Bow¬ 
man,  baritone  sax’. 


Fair  Vi»Uor» 

Was  your  band  or  orchestra  one  of 
those  to  make  that  trip  to  the  Chicaso 
World's  Fair? 

One  that  was  there  with  hells  on  was 
the  Portsmouth,  Ohio,  Hish  School 
Band.  They  weren't  taking  any  chances 
on  missing  the  Fair.  They  got  there 
eariy — the  second  week  in  June.  The 
above  picture  shows  the  band  playing 
in  the  Court  of  States  right  in  front 
of  the  Mississippi  exhibit.  To  the  left, 
and  if  you  have  good  eyes,  you  can 
make  out  the  Massachusetts  exhibit. 


to  the  St.  Mary  Training  School  Drum 
and  Bugle  Corps?  Tou  were,  and  they 
put  on  quite  a  show.  Anthony  Ouer- 
rera  is  director  of  the  band  and  John 
Taccino  of  the  cwps.  Incidently,  Ray¬ 
mond  Barkus,  their  drum  major,  won 
third  place  in  the  National  Drum 
Major's  Contest  at  Evanston  last  June. 


Kentucky  As^n,  Meet* 

At  the  first  fall  meeting  of  the  Ken¬ 
tucky  Band  Directors'  Association, 
pressing  problems  concerning  incorpo¬ 
ration  and  a  proposed  winter  music 
festival  were  discussed,  besides  the 
proposed  band  act  law  and  the  advisa¬ 
bility  of  continuing  the  official  organ 
of  this  association,  "The  Kentucky 
Bandsman." 

In  the  absence  of  the  president,  Dynn 
Thayer,  the  vice-president,  C.  E.  Nor¬ 
man  of  Ormsby  Village,  presided  over 
the  meeting.  The  next  meeting  of  the 
K.  B.  D.  A.  will  be  on  December  S  at 
Fort  Thomas.  Mr.  James  McKenna, 
bandmaster  of  the  Highland  High 
School  Band,  Fort  Thomas,  will  be  the 
host. 


five  few 

years  later  she  took 
up  the  violin  in  grade 
school  and  played  in  a 
orchestra 
During  her  last 
grade 

only  thirteen 
years  old,  Elva 
the  EkMt  High  School 
Symphony  Orchestra 
and  has  played  in  it  ever  since.  She 
first  played  'cello  and  then  went  back 
to  tenor  violin  where  she  held  first 
chair.  For  the  past  three  years  she 
has  held  principal  chair  in  stringed 
bass.  She  also  played  in  the  sextet  and 
special  orchestra. 

Besides  all  this  with  the  orchestra, 
Elva  was  a  member  of  the  band,  play¬ 
ing  alto  clarinet.  In  these  years  she 
has  played  in  the  Iowa  State  Teachers' 
College  Summer  Orchestra  and  the 
Waterloo  Civics  Orchestra. 


If  your  band  or  orchestra  had  any 
pictures  taken  at  the  Fair,  be  sure  to 
send  them  in  so  we  can  let  everyone 
know  that  you  were  "there." 


For  the  "March  King** 

The  Paullina,  Iowa,  Concert  Band 
paid  their  respects  to  our  Mr.  Sousa 
on  the  anniversary  of  his  birth.  A 
Sousa  Anniversary  Concert  was  played 
and  although  the  weather  was  quite 
cold  and  the  snow  was  coming  down 
thick  and  fast,  a  crowd  of  about  three 
hundred  people  braved  the  storm  to 
hear  the  concert. 

Among  the  numbers  played  by  the 
band,  under  the  direction  of  Charles 
C.  Chase,  were  two  of  Sousa's  composi¬ 
tions — "El  Capltan"  and  the  "Stars  and 
Stripes  Forever." 


No  Brakes  on  This  Band 

Never  resting  a  minute,  the  St.  Mary 
Training  School  Drum  and  Bugle  Corps 
of  Des  Plaines,  Illinois,  is  always  on 
the  go,  especially  this  past  summer. 


Making  History 

Sixty-one  students  have  helped  to  do 
it.  Right  now  the  Austin,  Minnesota, 
High  School  has  the  largest  band  it 
ever  had.  And  that  is  what  we  call 
making  history.  With  newly  elected 
officers  and  under  the  direction  of  C. 
Vittorio  Sperati,  a  program  of  varied 
activity  for  the  year  has  been  outlined. 

Not  to  be  outdone  by  the  band,  the 
orchestra  has  a  personnel  of  sixty-six 
members,  also  under  the  direction  of 
Mr.  Sperati.  Mr.  Sperati  believes  that 
this  orchestra  will  be  one  of  the  best 
they've  ever  had. 


On  the  Air 

Both  the  brass  and  saxophone  quar¬ 
tets  of  Stockton,  California,  are  hard 
at  work  on  new  music.  With  practice 
three  nights  a  week,  besides  a  Regular 
rehearsal  on  Saturday,  the  boys  plan 
to  play  over  the  radio  once  a  week  and 
take  part  in  all  the  big  programs  given 
by  the  Music  Department. 

The  members  of  the  brass  quartet 


The  corps  was  always  in  demand  to 
take  part  in  some  program  at  A  Cen¬ 
tury  of  Progress.  Many  of  the  offers 
had  to  be  turned  down. 

During  the  half  in  the  football  game 
between  Notre  Dame  and  the  Bears, 
did  you  know  that  you  were  listening 
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No  Room  in  Clam  B 

rUturm  No.  t 

Not  content  with  beins  a  Class  B  Or* 
chestra,  the  Crete,  Nebraska,  Hlch 
School  Orchestra  stepped  out  of  Its 
class  and  Into  Class  A  to  compete  for 
higher  honors. 

Both  In  19SS  and  In  19SS  the  Crete 
Hlfh  School  Orchestra  has  won  the 
highest  honors  In  Class  A  In  the  Ne¬ 
braska  State  Htsh  School  Music  Con¬ 
test,  belnr  the  only  orchestra  to  ac¬ 
quire  a  superior  ratinr  in  19SS. 

ji  j«  ji 

Dynamite 

Heturo  No.  3 

All  dressed  up  and  with  their  eye 
on  the  birdie,  the  Cortland,  New  York, 
Hish  School  Band  looks  right  pert  as 
they  pose  for  their  picture.  Although 
now  a  Class  A  band,  the  Cortland  High 
School  Band  has  held  state  champion¬ 
ships  in  Classes  D,  C  and  B.  Entered 
in  the  19S1  State  Contest  in  Clam  A, 
the  band  placed  fourth;  then  in  1932 
they  came  up  a  notch  and  placed  third 
in  their  State  Contest;  1933  found  the 
band  in  much  better  condition,  and  they 
were  awarded  first  place  in  the  State 
Contest  In  Class  A. 

As  yet  the  New  York  State  Band  and 
Orchestra  Association  has  not  adopted 
the  group  grading  system,  and  as  long 
as  they  hold  out  to  the  placing  system, 
the  Cortland  High  School  Band  may 
be  considered  as  a  piece  of  dynamite 
to  other  Class  A  New  York  bands. 

jl  Jl  Jl 

Young,  hut  Oh!  My! 

Heturo  No.  3 

Organised  in  September,  1930,  the 
Paxton,  Illinois,  Community  High 
School  Band  worked  and  studied  and 
practiced  so  that  In  two  years  they 
were  ready  for  the  contests.  They  en¬ 
tered  both  the  District  and  State  Con¬ 
tests  in  1932,-  and  in  each  of  them 
placed  in  the  First  Division.  In  1933, 
being  eligible  for  the  National  Contest 
in  Class  C,  they  again  placed  In  the 
First  Division.  H.  S.  Frederick  is  the 
director. 

Jl  Jl  Jl 

If  8  Getting  to  Be  a  Habit 

Heturo  No.  4 

Just  read  about  these  state  victories 
the  Black  River  Falls,  Wisconsin,  Band 
has  chalked  up  already. 

Starting  off  neck  and  neck  with  the 
depression  in  1929,  the  Black  River 
Falla  High  School  Band  was  organised 
by  A.  E.  Ritsenthaler,  who  Is  still  di¬ 
rector  of  the  band.  However,  unlike 
the  depression,  the  band  advanced  and 
grew  better  all  the  time,  while  the  de¬ 
pression — well,  let’s  not  go  into  that. 

It  was  at  the  Viroqua  District  Con¬ 
test  in  1932  that  the  B.  R.  F.  H.  a  Band 
chalked  up  number  one,  placing  in  the 
First  Group  with  special  mention  for 
outstanding  performance  in  Class  C. 
At  the  State  Contest  in  the  same  year 
they  placed  in  the  Second  Group.  Then 
in  1933  at  the  Sparta  District  Contest 
the  band  entered  in  Class  B  and  placed 
in  the  First  Group.  When  they  went 
to  the  1933  State  Contest  at  Madison, 
the  band  placed  in  the  First  Group  In 
Class  C,  the  First  Group  in  the  parade, 
and  in  the  Second  Group  in  the  Class  C 
Marching  Contest. 

J»  Jl  Jl 

How  About  It? 

Heturo  No.  $ 

’Way  up  northwest  in  the  state  of 
Washington,  there  Is  a  placed  that’s 
known  as  Renton.  In  this  city  of 
Renton  there  is,  naturally,  a  high 
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■obool,  and  In  thin  hlch  school  there  la 
an  orchestra.  Naturallr.  scaln,  this 
srohestra  has  a  director.  He  Is  R.  C. , 

FusselL 

Now,  this  orchestra  knows  its  staff. 
Just  a  twenty-llTe  piece  orchestra,  but 
they  know  what  they’re  dolnc.  In  fact 
this  Class  B  orchestra  entered  their 
State  Contest  this  past  sprinc  and 
placed  In  the  First  Diyision.  The  happy, 
smllinv  faces  on  these  boys  and  Kiris 
comes  from  the  hard  work,  pleasnre, 
and  achleyement  they  ret  from  playlna 
their  instruments. 

That  peppy  drum  major  who  recently 
rraduated  from  the  John  Adams  High 
School  In  Cleveland  Is  now  the  drum 
nnajor  of  the  University  of  Rochester 
Band.  It  is  Fred  Fennell  I  am  talking 
about.  He  is  out  to  develop  a  marching 
band,  and,  according  to  Fred,  he  is  all 
“het”  up  over  the  Idea. 

Out  in  Rochester  the  people  were  not 
used  to  seeing  a  drum  major  twirl  or  a 
band  that  spelled  letters  and  made 
formations.  And  when  the  band,  be¬ 
decked  in  white  ducks,  navy  blue 
sweaters,  and  yellow  caps,  started 
practising,  the  crowd  went  for  it  in  a 
big  way.  With  this  backing  and  sup¬ 
port,  Fred  is  sure  that  the  marching 
band  is  going  to  be  a  big  success. 

*  *  * 

Petrie  Quintet  Comee  to  Town 

The  student  body  of  the  Homell,  New 
York,  High  School  will  be  entertained 
by  the  Petrie  String  Quintet  in  the 
assembly  on  Friday,  November  14. 

Headed  by  Herbert  Petrie,  well- 
known  trumpet  soloist,  the  quintet  has 
enjoyed  a  splendid  reputation  both  in 
the  United  States  and  Canada.  Their 
music  consists  of  the  most  familiar  of 
the  classics,  the  most  tuneful  of  the 
popular  numbers,  and  unusual  novelty 
pieces  and  stirring  marches.  Herbert 
Petrie,  manager  ahd  director  of  the 
group,  was  a  solo  cometlst  in  the  fa¬ 
mous  Naval  Battalion  Band,  which  was 
directed  by  John  Philip  Sousa  during 
the  World  War. 

Ji 

Winnert  Beaidee  Smilers 

These  smiling  lassies  are  from  the 
Nasareth  Academy  of  La  Orange,  Illi- 
noia  And  they  have  a  right  to  smile. 
They  all  went  out  to  the  Archdlocesan 
Solo  Contest  and  brought  home  the 
well  known  bacon. 

In  the  first  row  in  the  picture  are 
Marjorie  Jucbter,  flutist,  who  won  third 
prise  in  Class  B;  Mary  Qllleran,  cornet- 
ist,  Ind  prise  in  Class  A;  Dorothy  Fen- 


erty,  cornetist,  1st  prise  in  Class  B; 
and  Betty  Higgins,  drummer,  who  won 
2nd  prise  in  Class  B. 

Up  one  row  and  we  have  Jeanann 
Webber,  saxophonist,  who  won  2nd 
prise  in  Class  A;  Jeanne  Webber,  bari- 
tonist.  1st  prise  in  Class  B;  and  Bather 
Weiss,  trombonist,  1st  prise  in  Class  B. 

J«  J* 

Contest  Aruumneement 

At  a  meeting  held  in  Highland,  Illi¬ 
nois,  on  October  IS,  the  Southwestern 
District  of  the  Illlnoia  School  Band  As¬ 
sociation  voted  to  have  their  contest 
this  spring  at  the  Belleville  Township 
High  School  in  Belleville.  The  solo 
contest  will  be  held  on  March  14  and 
the  band  contest  on  April  S. 

Mr.  Edwin  H.  Peters,  director  of 
bands  and  orchestras  at  Belleville,  was 
named  Contest  Chairman. 

j|  j|  j| 

Watch  Out,  Modesto 

Orange  Cova  California,  is  proud  of 
their  first  orchestra.  Organised  less 
than  a  year,  the  boys  and  girls  are  so 
enrapt  with  their  instruments  that 
they  can  hardly  wait  until  they  get 
home  to  do  their  practicing.  In  time, 
if  these  Orange  Cove  musicians  keep  up 
their  pace  in  music,  the  Modesto  High 
School  Band  is  going  to  have  some  stiff 
competition. 

Those  in  the  orchestra  are  Bernice 
Kuffel,  Dick  Caskey,  Deona  Diggers, 
Joe  Williams,  Mary  Kamada,  Vernon 
Christian,  Harlan  Dartnall,  Dale  Chris¬ 
tian,  Irvin  Reemy,  Gerald  Norton, 
Everett  McVarland  and  Billy  Jean 
Cheek.  The  organiser  and  director  is 
Miss  Fraisher. 

jtt  JH  Ji 

Wonder  if  they  have  a  band  or  or¬ 
chestra  at  the  Holmes  Senior  High 
School,  Covington,  Kentucky.  Perhaps 
“The  Student”  can  help  us  out.  What 
say,  “Stude”? 


Nornuui  Bohnhoff,  Jr^ 
News  Reporter 
OumUmutm,  Mmmuolm 


FLASH!  Band  is  freshened  up  now 
after  busy  summer.  Played  series  of 
ten  concerts  at  Tourist  Park.  Now 
playing  at  football  games.  As  added 
attraction  are  “stunting”  between 
halves  of  games. 

FLASH  1  Orchestra  is  also  pepped 
up.  More  new  instruments  have  made 
it  practically  a  symphonic  body. 


How  About  a  Pan  and  Spoon? 

A  local  band  for  the  purpose  of  com-  D 
munity  and  school  affairs  has  been  or¬ 
ganised  at  Milton,  West  Virginia.  Any¬ 
one  who  has  an  instrument  or  who  can 
dig  one  up  somewhere  can  Join.  Right 
now  there  is  not  enough  “do-re-ml” 
to  furnish  instruments,  although  in  the 
future,  after  a  few  concerts,  things 
may  be  different. 

So  far  there  are  twenty  members,  and 
anyone  can  Join.  All  yon  need  is  an 
instrument. 

Jft  JH 

Six  in  a  Row 

That  means  six  First  Division  wins 
in  a  row  for  Robert  Tibbie  of  that 
famous  Joliet,  Illinois,  Township  High 
SchooL  He  has  been 
playing  the  clarinet  In 
the  band  for  four 
years. 

After  placing  in  the 
First  Division  in  the 
District  and  State  Con¬ 
tests  in  1222,  Robert 
went  down  to  Marion, 

Indiana,  to  see  what 
he  could  do  in  the 
Clarinet  Solo  Contest. 

Despite  a  little  mishap 
he  had  down  there,  he 
placed  in  the  First  Di¬ 
vision.  That’s  three  in  a  row. 

Then  the  next  year  be  started  out 
with  a  whis  and  a  bang,  and  ended  up 
that  way,  placing  in  the  First  Divisions 
at  the  District,  State  and  National  Con¬ 
tests.  Now,  that’s  the  six  all  in  a  row. 

JS  P 

A  Clever  Idea 

One  of  the  choicest  possessions  of  the 
lAnolr,  North  Carolina,  High  School 
Band  is  their  Scrap  Book.  It  is  now  in 
ten  large  volumes,  and  they  are  start¬ 
ing  on  the  eleventh. 

The  Scrap  Book  was  started  as  a  his¬ 
torical  record  of  the  band.  In  it  were 
placed  copies  of  all  programs  played, 
lists  of  the  band  membership  for  each 
year,  copies  of  Judges'  comments  at  all 
contests  wherein  the  Denoir  Band  took 
part,  newspaper  clippings  and  magasine 
articles,  photos  of  the  band  each  year, 
and  other  data  of  similar  nature. 

While  recently  in  North  Carolina, 
Edwin  Franko  Goldman  promised  the 
band  some  especially  cherished  pages 
for  the  Scrap  Book.  From  the  original 
letters  Mr.  Goldman  has,  from  such 
composers  as  Wagner,  Meyerbeer,  etc., 
he  is  goiitg  to  make  photographic 
copies  and  send  these  to  the  band  for 
their  book. 

Many  letters  of  commendation  from 
folks  who  have  heard  the  band  play  are 
also  photographed  and  put  in  the  book. 
At  times  when  it  has  been  hard  to 
raise  funds  or  get  the  use  of  cars,  these 
letters  have  been  shown  to  the  local 
business  men  and  have  proved  a  valu¬ 
able  asset  in  helping  the  band. 

And  now  the  "Eavesdropper”  is  ail 
excited  on  the  great  honor  bestowed 
upon  her.  The  students  of  the  Lenoir 
High  School  Band  have  asked  her  for 
an  autographed  picture  to  put  in  their 
Scrap  Book. 

*  *  S 

Another  Band  Scores 
Touchdown 

Since  school  started  this  semester, 
the  Natrona  County  High  School  Band 
of  Casper,  Wyoming,  has  played  on  six¬ 
teen  different  occasions,  the  last  one 
being  in  the  organised  labor  parade  on 
October  21. 

The  band  always  plays  at  the  Casper 
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football  camM.  and  aa  the  Tarrlns  tom* 
peratar*  chances  the  pitch  in  the  in* 
strumenta,  it  is  quite  difficult  to  keep 
them  in  tune. 

At  the  Casper-Cheyenne  football 
came  forty  members  of  the  band  made 
the  trip.  A  bus,  which  has  been  totinc 
the  band  around  for  the  past  eicht 
years,  was  used.  Althouch  it  didn’t 
break  any  speed  records  cettinc  to 
Cheyenne,  it  cot  the  band  there  safe 
and  sound.  Mr.  Walsh,  the  director, 
cannot  flcure  out  how  these  boys  and 
clrls  can  eat  so  much  candy  and  not 
cet  sick.  A  certain  party  of  the  band 
ate  a  pound  and  a  half  of  candy  on 
the  trip.  On  the  coinc  trip  everyone 
was  in  a  hilarious  mood,  but  on  the 
return  trip  Mr.  Walsh  says  it  was  more 
like  a  slumber  party.  They  pulled  in 
at  two  o’clock  on  Sunday  morninc.  A 
cood  time  was  had  by  all. 

J*  Ji 

His  first  order  of  subs,  applyinc  on 
our  baton  offer  was  received  from 
Edmond  Baldinl  of  tiocansport,  Indiana. 
Edmond  is  in  quite  a  rush  to  cet  the 
baton,  and  I  have  a  feelinc  that  he  will 
have  it  in  two  shakes  of  a  lamb’s  tail. 

J>  Jfi  J* 

First  Fall  Concert 

Startinc  out  on  the  richt  foot,  the 
reorcanised  Joliet,  Illinois,  Township 
Hich  School  Band  is  dolnc  fine.  At 
their  Annual  Fall  Concert  quite  a  few 
selections  from  the  19S4  Contest  list 
were  played.  Amonc  them  were  “The 
Purple  Paceant’’  March,  "Carillon’’ 
Overture,  “Slavonic  Rhapsody,"  “Shep¬ 
herd  of  the  Hills”  Overture,  “Suite 
Espacnole,"  “Spiritual  Rivers”  Over¬ 
ture,  and  “The  Klaxon”  March.  For 
encores,  and  there  were  many,  popular 
collece  soncs  and  marches  were  played. 

Jl  J> 

Another  new  acent  is  James  Sherman 
of  East  Jordan,  Michican.  Judclnc 
from  the  subscriptions  he  sent  in.  I’m 
sure  everyone  in  East  Jordan  likes  The 
SCHOOL  MUSICIAN. 

ji  J>  Jt 

Our  acent  in  Trenton,  Missouri,  is 
Elbert  Coberley.  Pleased  to  meet  you, 
Elbert. 

J*  J* 

Who  Is  Euterpe? 

I  wonder  how  many  of  you,  when  you 
read  the  camp  story  in  the  October 
issue,  knew  who  Euterpe  is.  All  those 
who  did  step  to  the  front  of  the  class. 
Well,  there  are  more  than  I  thoucht. 
I  hope  all  of  you  who  did  not  know 
the  fellow  looked  him  up  in  the  en¬ 
cyclopedia  and  read  the  story  of  his 
life.  He’s  a  fine  old  fellow,  and  wher¬ 
ever  you  CO  with  your  instrument, 
Euterpe  will  surely  be  there. 

J>  JI 

Play  for  State  Association 

A  concert  was  civen  by  the  West 
Vlrcinia  State  Hich  School  Orchestra 
and  Chorus  in  Wheelinc.  Under  the 
direction  of  Mr.  Joseph  E.  Maddy,  they 
played  before  the  West  Vlrcinia  State 
Education  Association.  Selections  on 
the  procram  were  "The  Elnchanted 
Castle”  Overture  by  Hadley,  “Ancclus,” 
Second  movement  from  Third  Sym¬ 
phony  also  by  Hadley.  “Osarka  Suite” 
by  Busch,  and  “Pomp  and  Chivalry” 
(Orand  Processional  March)  by  Roberts. 
Eleven  school  orchestras  were  repre¬ 
sented. 

JI  JI  JI 

The  commission  proposition  has  cone 
over  bic  in  Marshfield,  Orecon.  It 
takes  more  than  bad  weather  to  keep 
the  subs  from  blowinc  in. 


I— When  Music  is  Wanted-W^r/fe 


Potiett  a  Volume 
Contmeing  Souta’t  Vibrant, 
American  Mutie 


SOUSA  ALBUM 

FC»R  PIANO  SOLO  Price  $1.25 

Ri^t  at  the  piano  in  your  home  you 
and  your  frienu  may  enjoy  the  greatly 
beloved  "Stars  and  Stripes  Forever"  and 
a  goodly  number  of  otter  favorite,  stir¬ 
ring  Sousa  marches  if  you  have  this 
excellent  album  convenient 


SOUSA  FOUR-HAND  ALBUM 

FOR  THE  PIANO.  Price,  flAO 

The  great  John  Philip  Sousa  created 
thrilling,  magnetic  marches  that  are 
truly  African.  They  make  particularly 
fine  piano  duets.  This  bode  gives  eleven 
including  the  immortal  ‘%tars  and 
Stripes  Forever.” 


New  Band  Editions  of  A  DAY  IN  VENICE 

by  Ethelbert  Nevln 

This  suite  of  four  beautiful  world  renown  tone  Poems 
are  enhanced  in  these  superb  band  arrangements. 
Display  Symphonic  Band  $6.00. 

Standard  Band  $4.60. 


Theodore 

Presser 

Co. 


1712-1714 
Chestnut  St, 


PHILADELPHIA,  PA. 

Where  you  can  obtain  the 

Music  of  All 

Publishers 

— World’s  Largest  Stock 
— Prompt,  Helpful  and 
Friendly  Service. 


Did  Ton  Hear  the 
Ortat  Goldman 
Band  Play 

SPRINGTIME 

IN 

CHINATOWN 

By  Victor  Renton 

— Melody 

- Novelty 

- Quality 

Plano  Solo,  40c 
Ahont  Grade  i 

Band — Price  tUS 
A  Fine  Playable 
Ammyement  by 
Maykev  Lake 


A  FREE 
BOOKLET  FOR 
VIOLINISTS 


One  Learnt  to  Play  the 
Piano  Quickly  With 

BOOK  FOR  OLDER 
BEGINNERS 
By  JOHN  M.  WILLIAMS 
Price,  $1.00 

Any  piano  becinner  from  around 
14  yean  of  ace  on  to  adult  yean 
is  well  served  bv  this  instructor 
which  cleveriv  snd  qukkly  has  the 
student  playinc  the  abundance  of 
old  favorite  melodies  it  gives  in 
easy,  “good-sounding”  arrange¬ 
ments. 


A  Favorite  With 
Cometiete 

MIGHTY  LAX’ 
A  ROSE 

For  Comet  4i  Piano 
By  Ethelbert  Nevln 
Price,  sec 


Twelve  Tuneful  Talking  Songs 

By  CLAY  SMITH  Price,  $1J15 

There  is  philosophy,  humor  and  good  entertain¬ 
ment  in  this  collection.  These  songs  are  suitable 
for  encore  use  by  singers  as  well  as  for  recitations 
with  piano  accompaniment. 


Send  a  Postal  for 
Violin  Music 

Be  tnre  to  get  tkie  montk’e  ittne 

Booklet— F5 

THE  ETUDE  MUSIC 

Skowe  Poriiont  of 

MAGAZINE 

et  Violin  and 

14  Pages  of  Music.  Lots  of  Inter- 

mZlL 

Piano  Pieces 

eating  Musical  Reading.  Music  Pic¬ 
tures  etc. — all  for  tSc 
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From  Soup  to  Nut» 

Prom  piano  to  clarinet  and  then  to 
alto  clarinet  has  been  the  instrument 
changes  made  by  Mildred  Slewert  of 
Hobart,  Indiana. 

It  was  the  Bb  clarl- 
the 

piano  when  Mildred 
became  musically  serl- 
a  year 

studying  on  the  clari* 
and  Mildred  was 
promoted  to  the  con- 
cert  band.  Later  when 
the  school  purchased 
an  alto  clarinet,  it  was  (iven  to  her 
to  play  in  the  band. 

Then  came  the  contests.  In  1931  at 
the  National  Solo  Contest  held  in  Tulsa, 
Oklahoma,  Mildred  placed  third;  in 
1932  in  the  National  at  Marion,  Indiana, 
she  was  placed  in  the  second  division; 
at  Evanston,  Illinois,  in  the  1933  Na¬ 
tional  she  placed  in  the  first  division. 
At  the  latter  contest  she  was  chosen 
as  one  of  the  outstanding  musicians 
to  play  on  the  program  for  the  scholar¬ 
ship  to  the  National  Music  Oamp  at 
Interlochen. 


End  the  Struggle.  Relax  and 
enjoy  the  easier  RA  Flute 


In  Berlin  (not  Germany),  Wisconsin, 
Hyman  Mishlove  is  the  sub  and  news 
chaser. 


Light  the  Candles 

Wonder  if  they  had  a  birthday  cake. 
There  were  some  good  recipes  in  the 
cook  book  Just  published  by  the  Band 
Mothers  Club  of  Princeton,  Wisconsin. 

The  Stamps,  Arkansas,  High  School 
Orchestra  is  two  years  old.  With  W. 
Harry  Martin,  the  conductor,  they  are 
makins  plans  for  the  comlnff  year. 
Plans  are  also  under  way  to  furnish 
capes  for  every  member  of  the  orches¬ 
tra.  Those  now  in  the  orchestra  are 
Mary  King,  Ruth  Williams,  Jimmie 
Scurlock,  Avaffene  Powell,  George  Wil¬ 
liams,  J.  T.  Knishton,  A.  T.  Walker, 
Merry  Owens,  Buford  Bishop,  Faye 
Roton,  Patsy  Chandler,  Francille  Rig- 
ffins,  Ralph  Formby,  Juanita  Owens, 
William  Boney,  Benoid  Bailey,  Marvin 
Chandler,  John  Gladney  and  Glen  Mc- 
Murrousrh. 

Happy  birthday! 


you  capture  that  full,  round,  tmfaltmmg  tone?  By  what  trick 
or  devtce  may  you  as  cormdeudy—amd^ectivdy—  as  a 

traffic  cop  blasts  his  whistle?  Move  over  into  I^A’s  first-chair 
position.  Try  a  flute  that  can  really  '*tahe  you  to  town.'* 

IT  WILL  IMPROVE  YOUR  MUSICIANSHIP 

With  every  P>A  Flute  goes  a  surety  of  full  tone  response. 
There  is  that  minute  improvement  in  the  shaping  of  the  air 
passage  that  lifts  the  P*A  instrument  above  the  average  of 
flutes  and  makes  it  so  nutch  easier  to  master,  so  much  easier  to 
play,  so  much  more  beautiful  to  bear.  A  P-A  Flute  will  seem 
to  advimce  your  playing  mill  a  year  or  more  at  one  hound. 

A  BETTER  FLUTE.  A  LOWER  PRICE 

But  the  P*A  Flute  is  an  instrument  of  moderate  helow-the- 
average  price!  Can  it  really  be  so  much  better?  It  is.  All  P-A 
instruments.  Saxophones,  Clarinets,  Trumpets,  Trombones, 
nearly  everything  in  brass  and  woodwind,  are  moderately 
priced,  but  they  are  high  in  musical  quality.  Comparison 
will  prove  it. 

Go,  now,  to  your  local  P-A  Dealer's;  see  these  new  instru¬ 
ments.  Try  one.  Or  send  coupon  for  your  fi^  copy  of  the 
P-A  book,  heautifuUy  illustrating  all  of  the  P-A  instruments. 
Ne  obligation  at  alL  Easy  terms  arranged.  Trade  in  your  old 
instrument;  make  a  fresh  start. 

Call,  or  send  the  coupon,  today. 


Cloyce  Ray  Morton  U  probably  right 
this  minute  practicing  some  fancy 
twirls  on  his  S.  M.  baton.  The  Heber 
Springs,  Arkansas,  High  School  Band 
went  out  and  got  the  well  known 
thlrty-flve  subs.  Therefore,  ten  guesses 
out  of  ten  we  think  we’re  right. 


Judges  Named 

For  the  Band  Contest  to  be  held  in 
Belleville,  Illinois,  on  April  6,  1934, 
Harold  Bachman  and  Neil  KJos  of  Chi¬ 
cago  and  Fred  Jewell  of  Indiana  will 
be  the  Judges.  This  announcement  is 
made  by  Edwin  H.  Peters,  Chairman 
of  the  Southwestern  Illinois  School 
Band  Association,  Belleville,  Illinois, 
Township  High  School.  The  Judges  for 
the  Solo  Contest  will  be  named  later. 


PAN-AMERICAN 


In  Cleveland  Heights,  Ohio,  they're 
all  working  hard  to  finish  up  their 
order  of  35  for  the  baton.  They’re  half 
way  through  already,  and  we’ve  got  the 
baton  all  set  to  go  as  soon  as  we  re¬ 
ceive  the  word. 


PAN-AMEKICAN  BAND  INST.  *  CASE  CO. 

1121  Psa-Astericsa  Bldg.,  Hkhart,  lad.  B7T 

Geadcsica:  Please  seed  me  yonr  aew  book  on  P-A 
Instrameots.  Put  so  X  ta  this  sqaarc  □  if  you  wish  also 
advice  aad  litctacate  oa  how  to  otgaaiae  a  bead. 


Sousa  Memorial  Program 

The  Lamar,  Colorado,  Senior  Band 
paid  their  respects  to  the  March  King 
in  their  program  held  on  November  < — 
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the  anniversary  of  the  birth  of  John 
Philip  Sousa.  The  Sousa  numbers 
played  on  the  program  were  "U.  S. 
Field  Artillery  March,”  “Kl  Capitan,” 
"High  School  Cadets,”  “Semper  Fldelis,” 
and  the  most  famous  “Stars  and  Stripes 
Forever.” 

Jl  J>  Jl 

Oberlin,  Ohio,  was  well  represented 
in  new  subs  this  month. 

JH  Jt  Jt 

Despite  the  snow  flurries,  Asent 
Hyman  Mishlove  of  Berlin,  Wisconsin, 
has  rolled  up  a  nice  list  of  subs. 

J<  Jl  J* 

What  a  Boy  Houston! 

A  most  outstanding  school  musician 
soloist  is  Houston  Reed  of  Joliet,  Illi¬ 
nois.  Houston  is  now  attending:  the 
Western  Union  College  at  LieMars, 
Iowa.  He  is  directing  the  band  there, 
getting  his  tuition  for  his  scholarship 
and  one-half  of  his  expenses  besides 
for  his  services.  Through  his  solo 
work  this  year  he  has  also  won  schol¬ 
arships  at  Carleton  College,  Carleton, 
Minnesota,  and  at  the  VanderCook 
School  of  Music  in  Chicago.  But  let's 
dig  into  his  past  and  see  how  he 
worked  himself  up. 

It  came  about  at  that  early  age  of 
eight  years  when  Houston  took  up 
piano.  Two  years  later  he  switched  to 
the  clarinet,  although  he.  still  kept  up 
his  piano  work.  For  three  years  he 
played  with  the  Joliet  Grade  School 
Band  and  in  his  last  year  in  the  grades 
he  held  first  solo  chair.  That  same 
year  he  won  a  solo  prise  at  Aurora. 

Then  came  high  school  and  more 
honors.  Houston  was  a  member  of  the 


\  . 


famous  Joliet  Township  High  School 
Band  when  they  came  out  with  flying 
colors  in  four  National  Contests — Coun¬ 
cil  Bluffs  In  1929;  Joliet  in  1928;  Flint 
in  1930;  and  Tulsa  In  1931.  In  his  Junior 
and  senior  years  at  high  school  Hous¬ 
ton  held  first  solo  chair  in  the  band. 
In  1931  he  was  a  member  of  the  wood¬ 
wind  ensemble  that  won  in  the  State 
Contest.  A  year  later  he  placed  first 
in  the  District  and  State  Solo  Contests 
and  in  the  Second  Division  at  the  Na¬ 
tional.  Then  in  1933  he  placed  in  the 
First  Divisions  of  all  three  contests. 
For  his  solo  work  at  Evanston  he  was 
given  a  |110  scholarship  to  Interlochen. 

For  two  years  Houston  was  the  sec¬ 
tion  leader  of  the  reeds.  He  has  played 
piano  in  a  dance  orchestra  for  a  year, 
and  at  present  nas  his  .own  class  of 
clarinet  pupils. 

Jl  Jl  Jl 

For  Sousa 

On  the  air!  A  most  modern  way  to 
celebrate  the  birth  of  John  Philip  Sousa. 
The  Flathead  County  High  School  Band 


IF.  F.  Lmduig 


Thrill  House^^  tor 


OrUWntncrS  send  for  your  free  copy 


A  magic  stortbome  of  equipment  and  ideas;  a  hundred  and 
fourteen  colorful  pages ;  full  of  a  thousand  and  one  things 
that  will  improve  your  druinming;  four  hundred  pictures; 
*'ifs  colossaL’*  Everything  from  a  slapstick  to  a  xylophone. 
Drums  of  every  size  and  kind  and  for  every  purpose.  All 
kinds  and  all  prices.  Accessories,  aids,  and  lists  of  imitators 
that  make  you  a  canary  bird  or  a  locomotive.  Everything 
clearly  illustrated,  described,  and  priced.  1  think  it  is  the 
greatest  and  finest  drum  hook  ever  published,  and  I  want  to 
send  one  to  you  free.  Just  fits  your  pocket.  Take  it  home  and 
enjoy  it.  Yours  for  the  coupon.  Mail  today  sure. 

tDDWIC  &  tllDIVIC 

LUDWIG  a  LUDWIG,  11I9D  Ludwig  Bldg.,  1611  N.  Lincoln  St.,  Qucsgo,  III. 

Witboot  obligating  bm  in  anj  war  plaaaa  land  mo  a  free  copy  of  the  new  Lodarig  catalog. 

Addroea . . . . . . 

Town..... . . Stats _ _ _ _ 

Pleaae  pot  an  Z  ia  one  of  tbass  aqnaraa.  I  am  a  drunanec  Q  tewcher  □  director  □  ZUS 
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of  Kaltspell,  MonUina,  played  the  fol* 
lowinc  prorram  oyer  radio  atatlon 
KOEZ:  “On  Oh  Flathead,**  “Darktown 
Prance,**  "National  Ehnblem**  March, 
and  then  three  numbera  by  Sousa,  “Stars 
and  Stripes  Forever,**  “Kins  Cotton,** 
and  “Washington  Post  March.**  • 


^OOi>fTyoo 

NVARTIN? 


Out  west  The  SCHOOL  MUSICIAN  Is 
sure  going  over  big.  Miles  City,  Mon* 
tana,  is  helping  us  along. 


The  twirling  baton  and  “How  to 
Twirl  a  Baton**  are  on  their  way  to 
Charles  City,  Iowa. 


Middletown,  Ohio,  has  broken  all 
records  and  Is  awarded  all  the  blue 
ribbons  for  subs  sent  in  this  month. 


Agent  Lowell  Miller  of  Shelby,  Iowa, 
Is  getting  a  start  out  where  the  tall 
corn  grows. 


We*ve  received  so  many  long  lists  of 
subscriptions  this  month  that  I  don*t 
believe  I  can  even  mention  half  of 
them,  but  we  thank  you  all  very,  very 
much  for  them  and  hope  you  will  keep 
up  the  good  work. 


Bouquets  to  Walter  Elliott  of  Nobles- 
ville,  Indiana;  C.  B.  Riles,  of  Dexter, 
Iowa;  Curtis  Wilkison,  Kennett,  Mis- 
soui;  Ann  Griggs  of  Newport,  Vermont, 


YES!  WhijYIovdc.  i|ou  ^eia 
MARTIN  TROMBONE 


From  Big  Rapids,  Michigan,  come 
big  subs,  and  Dorothy  Harroun  is  the 
agent. 


More  batons  sent  out.  Here’s  one  to 
Salina,  Kansas. 


When  you  meet  Normal,  Illinois,  In 
the  contests,  they'll  surely  be  in  tune, 
'cause  they've  got  a  Bb  tuning  bar. 
You  know  the  story — 15  subs  and  you 
get  a  tuning  bar.  Try  It. 


What  yon  blow  into  yoor  trombone  may  be  just  exactly 
right;  and  yon  may  be  able  to  execute  a  ^de  passage  with 
all  t^  skill  of  a  veteran;  bat  it’s  the  net  result,  on  the 
other  fellow’s  ear  drams  that  hrassds  you  at  onee — a  “fine 
trombonist^  or — ''not  so  hot.”  No  matter  how  good  yon 
are,  or  how  long  and  hard  yoa  practiee,  yon  can’t  train 
a  bad  trombone  to  sing  with  a  better  voice  than  its  maker 
gave  it.  To  be  a  fine  trombonist  yon  most  have  a  fine 
trombone. 

Better  Tone  and  Volume 

That  is  why  ''not-so-hot”  school  trombonists  saddenly  be¬ 
come  "very  fine” — often  "prixe  seismers,”  as  soon  as  they 
get  a  new  Martin.  These  handcraft  instmments  have  bet¬ 
ter  tone,  are  acoastically  more  accnnte,  have  fuller  vol¬ 
ume.  Leading  professionals  play  Martins.  That’s  one 
reason  they  are  leading  profession's. 

Lightning  Action 

And  another  thing.  The  nickel-silver  slides  in  yoor  new 
Martin  are  hand  worked,  nntil  they  move  so  easily  they 
•  seem  almost  to  read  the  notes  for  you.  This  slide  action 
will  improve  your  execution, 

FREE  BOOK.  Sond  coupon. 

Be  trombone  wise.  Send  coupon  notv  tor  beautifully  illus¬ 
trated  literature  that  will  tell  you  the  whole  fascbsatittg 
story  of  this  marvelous  new  instrument.  This  places  you 
under  no  obligation  at  all.  Send  coupon  today — and  make 
a  fresh  start. 


LaVerne  Curry, 
News  Reporter 

Ypsilanti,  Michigan 


Planned  since  last  August,  tbe  Sousa 
memorial  concert,  held  by  the  Tpsilanti, 
Michigan,  High  School  Band  was  a 
great  success.  All  marches  on  the  pro¬ 
gram — except  one — were  written  by  Mr. 
Sousa.  They  were,  “El  Capitan,** 
“Washington  Post,”  “The  Stars  and 
Stripes  Forever,"  and  “King  Cotton.” 
The  one  exception  was  “Tribute  to 
Sousa”  by  Goldman. 

There  are  fifty  members  in  the  band, 
all  boys.  Mr.  Barnhill  Is  the  director. 


John  Richey,  News  Reporter 

Rodt  Island,  ItUnois 


At  a  recent  football  game  at  Rock 
Island,  football  enthusiasts  were  quite 
surprised  when  the  tO-plece  High  School 
Band  started  to  play  that  popular  waits 
tune,  “Shadow  Walta”  Up  to  this  time 
only  school  songs  and  peppy  marches 
had  been  played,  and  when  the  band 
tuned  up  to  a  waits,  there  was  quite  a 
bit  of  comment,  both  pro  and  con.  But 
that  didn't  bother  Director  Berchekas. 
He  has  an  excellent  band,  and  his 
double  quartet  of  French  horns  is 
above  the  average. 

(Note  to  J.  R — ^How  about  a  picture 
of  the  d-q  of  F.  h.  and  a  writeup?) 


ELKHART 


INDIANA 


MAIL  TODAY 

Tes,  I  must  know  my  Tromboues.  Send  me  com¬ 
plete  information,  and  pictures,  of  the  new  Martin. 


Town 
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(Continued  from  pnge  17) 

K.  RuMun  Folk  Utioijf  (Song  of  tbt  Volgo 
Boatacn)  Tnaacribed  for  tiarp  bp  C^wloi 

SaUedo  . 

17.  Rumuh  Folk  Udody  (Song  of  tke  Vo^ 
Boataen)  TrantcriliM  for  Harp  by 
Adolph  Ha« . 


13  violim.  violft.  bMi3 

5.  Beethoven — Quintet  Op.  4  (Univcml  Edi' 

tion)  . AhfP 

(2  vioUnt.  2  viobt.  cello) 

6.  Brabmo— Scicich'QuinMtc  Op.  U  (Fettia 

Edkioo) 

(2  violint,  2  viohe.  odio) 

7.  Beethoven — Qitnimr,  Op.  29  (UniverMl 

Edidao)  . AhfP 

(2  violiHAa  2  violaSa  cello) 
t.  hfenddaaohn — Quintette  (Univend  Editioo) 

. AhfP 

(2  violini.  2  violai.  edlo) 


JoM.  Morton,  News  Reporter 

H»ber  Springs,  Arkansms 


Everyone  In  the  Heber  Springg  High 
School  Band  is  working  diligently  so 
thst  he  may  be  one  of  the  five  members 
chosen  to  take  part  in  an  all-state  band 
concert.  A  meeting  ot  the  teachers  in 
the  state  of  Arkansas  will  be  held  in 
Uttle  Rock  on  the  16th,  17th  and  18th 
of  November.  This  all-state  band  is 
to  rehearse  for  two  days,  and  then  on 
the  third  day  is  to  give  a  concert  be¬ 
fore  a  meeting  of  the  teachers.  Wonder 
who  the  lucky  five  wlH  bo. 


(VUUm,  'CdK  Pieae) 

1.  hfenddsMhn— On  Winga  of  Song . 

2.  Beethoven — ^Trios  Op.  1,  2,  } . 

}.  Debmay — Roaaanoe 

4.  Menddaaohn — Trio  in  D  hdinor . 

5.  Sdkubett — ^Trio  in  Bh . 

6.  Elgar — Chant  de  Bener . 

7.  Bridge — ^Miniaturea  No.  1 

8.  Parker — Suite 

9.  Brahma — B  Maior,  Op.  8 . 

10.  Brahma— C  Major,  Op.  87 . 

11.  Brahma — C  htiiior.  Op.  101 . 

STRING  QUARTETS 

1. *Becthoven — Quartet  Allegro  con  brio, 

18.  No.  1 . 

2. *Tachaikoimky — Quartet  in  D  Major, 

11,  Anduite  Cantabile . 

).*Haydn — Quartet  in  G  Major.  0^, 

Minuetto  . 

4. *Motart — Quartet  in  G  Major, 

Allegro  Molto. ............ 

5.  Podto^AIbuma  I.  U.  IH.  IV . 

6.  Winalow— 16  Simple  String  Quarteta . . 

7.  Haydn — Variationa  on  tbe  Emperor  Hymn..W 

8.  Kriena — Loch  LocaoiKl . W 

9.  Pargeter — (Quartet  G  Major 

*  The  four  aelectiona  marked  with  aateriak  (*) 
are  to  be  prepued  for  the  Enaemble  Commotion 
Feativd  for  Suing  Quarteta  to  be  hdd  in  Chicago 
at  the  time  of  the  Muaic  Superviaort  Nationd  Con- 
ferettcc.  See  note,  bottom  p^  1. 

STRING  QUINTETS 
(2  Violins,  WoU.  ’Calio,  Baas) 

1.  A.  Xdiatowaki — Concerto  for  Seringa  hi  E 

Minor  . (^ 

2.  Handel — Lardictto  from  Canoed  (Sroaao  in 

B  Minor . OP 

1.  AUred  M.  Wall— Rccteatioaa . OP 

4.  Bach,  Williama'Foater — The  Giant  Fugue... OP 

5.  Doeoenico  Scarlatti  Eapoaito— Four  Pic«...(^ 

6.  Handd,  Whittaker — Suite  of  Dancea  from 

Aleina  . OP 

7.  Warlock— Serenade  . OP 

8.  Albert  Sroeiael — Univeraity  String  Orcheatra 

Album 

9.  Grieg — Suite  in  Alten  Style,  Op.  40  (Potera 

Editioo) 

STRING  SEXTETS 

1.  Eapoaito — ^Toccata  Scarlatti . OP 

(3  violina,  (1  aubadtute  for  flute)  vkda, 
edlo.  bam) 

2.  Badi,  Whittaker — Sonatina  from  Churdi 

Canuta  No.  106 . OP 

(2  violina,  2  violaa  (or  one  3rd  violin) 
ccQoa  blii) 

3.  Badi,  Whittaker — Stnfonia  to  Church  Can' 

Utt  No.  12 . OP 

(3  violina,  viola,  edlo,  bam) 

MISCELLANEOUS 

1.  Brahma — G  Minor,  Op.  25 . Elkan 

2.  Brahma — A  Major,  Op.  26 . Elkan 

3.  Brahma — C  Mimr,  Op.  60 . Elkan 

(violin,  vida,  edlo,  piano) 


KEY  TO  PUBLISHERS 

...Andre  Dnvior,  327  Meyers  Arcade 
Building,  MinneapotiaL  Minn. 

...Associated  Music  Pnbhahers,  Inc., 

25  West  4Hh  Street,  New  York 
City. 

...C.  L.  Bamhonae,  Oakaloosa,  Iowa. 

...  Baxter- Northup  Compatur.  837  S. 
Olive  St.,  Los  Angeles,  (^w. 

...Bdwin,  In^  43-C  23rd  Street. 
New  York  (Sty. 

...Booaey  A  (Snnpany,  Inc.,  113  West 
S7th  Street,  New  York  Oty. 

. .  .The  (^mdy -Bettooey  0>.,  106  Chest- 
not  St..  Jamaica  Ihun,  Boston, 

Mass. 

...Chart  Music  Pnbliahinir  House,  339 
S.  Watesh,  Chicagtx  HL 

...(^rl  Fischer,  Inc.,  Cooper  Srinare, 
New  York  Oty;  306  S.  Wabash 
Avenue,  Chicago;  252  Tremont  St., 
Boston* 

...Dude  Muaic  House,  320  S.  Wabash 
Ave.,  (Chicago. 

...Elkan  Vogel  Oimpany,  Inc.,  1716 
Sansom  St.,  Philadelphia,  Ih. 

...Educational  Music  Bureau,  434  S. 
Wabash  Are.,  Chicago. 

...Fillmore  Music  House,  528  Elm 
St.,  Gncinnati.  Ohio. 

15.. H.  T.  FHxSknoiu  Co.,  23  East 
Jackson  Blvd^  (hicago. 

...Sam  Foot  Pnbnsliing  Company,  The 
Arcade,  Oeveland,  Ohio. 

....George  F.  Briegel,  1674  Broadway, 
New  York  Oty. 

....Gamble  Hinged  Music  (Company, 
228  S.  Wabash  Ave.,  Chicago. 

....G.  Schirmer,  Inc.,  3  East  Urd  St., 
New  York  City. 

. . .  .Imported*. 

....J.  Fischer  ft  Bro.,  119  West  40th 
St.,  New  York  Oty. 

....Ludwig  ft  Ludwig,  1611-27  N.  Lin¬ 
coln  Okaup. 

....Oliver  Ditson  Company,  359  Boyl- 
aton  St.,  Boston. 

....Rnbank,  Inc.,  736  S.  Catnphell  Ave., 
(^icagok 

....Robbins  Music  Corp.,  619  W.  54th 
St.,  New  York  Qty. 

....Frank  Simon,  Middletown,  Ohio. 

1.. . George  Southwell  PubUshing  Com- 

^any,  Kansas  City,  Mo. 

[.  Witmark  ft  S(ms,  619  W.  54th 
SiL,  New  York  (3ty. 


IlfaMe  Hater,  News  Reporter 

Sturgis,  Michigan 


.GHM 
54. 

. GHM 

No.  14. 
. GHM 


iriASH!  From  latest  reports  the 
Band  Mothers  Club  has  Just  elected 
their  officers.  They  are  Mrs.  H.  B. 
Stoeckle,  president:  Mrs.  P.  S.  Wheat, 
vice-president:  Mrs.  H.  D.  Hamilton, 
secretary,  and  Miss  Zella  Jorn,  treas¬ 
urer. 


Analysis 
of  the  NORDIC 
Symphony 


(Continued  from  page  18) 
the  principal  theme  returns  at  letter 
“D”  with  a  piano  chord  in  the  brass 
and  woodwind. 

The  tempo  is  the  same  as  that  of  let¬ 
ter  “A”  and  the  melody  should  be 
played  vibrantly  and  warmly  by  all  of 
the  strings  in  unison,  against  which 
should  shine  forth  the  counter-theme 
which  begins  in  the  first  and  second 
horns  the  last  half  of  the  fifth  meas¬ 
ure  after  letter  "D.”  For  the  sake  ot 
the  ccmductor,  it  is  wise  to  watch  the 
entrance  of  the  treunbones  and  tuba  one 
measure  before  letter  “E.” 

At  letter  “E”  the  tempo  becomes 
slightly  more  animated,  and  the  third 
climax  is  reached  (me  measure  before 
letter  “F.”  Here  again  in  the  measure 
preceding  letter  “F"  it  seems  wise  to 
divide  the  beat  in  order  to  secure  a 
broad  ritard  with  the  accompanying 
rapid  diminuendo  on  the  last  beat. 

The  codetta  begins  at  letter  "F”  with 
a  part  of  the  theme  recalled  in  the  solo 
horn. 

At  letter  “Q”  the  familiar  woodwind 
figure  occurs  once  more  in  the  fiutes, 
and  the  movement  ends  in  two  clari¬ 
nets.  The  fignre  in  the  fiutes  should 
be  played  smoothly  and  in  even  tempo, 
and  the  final  notes  tat  the  two  clari¬ 
nets  should  diminish  in  volume  almost 
to  the  point  where  they  become  in¬ 
audible. 


*Imported  publications  can  be  secured  through 
any  dealer  desired.  Certain  foreign  editions 
have  sole  representatives  in  America;  in  such 
instances  your  dealer  should  be  able  to  supply 
the  name  of  the  selling  agent  from  whom  the 
music  can  be  purchased. 


Extra  Christmas  Money  } 


Need  cash?  What  have  you  that  yon  don’t  really  need, 
want  to  -tom  into  cash?  Instruments!  Traps!  Uniforms! 
Music!  Anything  that  any  one  of  fifty  thousand  school  mu¬ 
sicians,  or  their  directors,  might  want.  Do  yon  know  that 
you  can  tell  them  all  about  it,  for  only  one  dollar,  through 
the  Classified  Section  of  this  magasine?  Turn  now  to  page 
42.  Read  the  ads.  Get  the  idea.  Then  send  your  35  word 
ad,  with  one  dollar,  to  reach  us  hy  the  10th,  for  the  December 
issue.  Good  way  to  get  some  extra  Christmas  money. 

Classified  Department.  The  SCHOOL  MUSICIAN. 
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National  Ensemble 
Contest 

(Continued  from  page  12) 

All  applications  for  entering  this 
contest  are  to  be  sent  direct  to  the 
Contest  Committee,  care  of  the  Music 
Supervisors  (Conference,  64  East  Jack* 
son  Boulevard,  Chicago,  Illinois. 

Following  is  an  outline  ot  general 
plana  for  the  festival  contest,  which 
is  under  the  auqiices  of  the  National 
School  Band  Association  and  the  Na¬ 
tional  School  Orchestra  Association, 
arrangements  for  the  event  being  in 
charge  of  these  two  associations  and 
the  Committee  on  Instrumental  Af¬ 
fairs  of  the  Music  Supervisors  Na¬ 
tional  Cimference. 

(1)  A  national  ensemble  contest  for 
string  quartet,  woodwind  quartet, 
woodwind  quintet  and  brass  sextet, 
will  be  held  during  the  biennial  meet¬ 
ing  of  the  Music  Supervisors  National 
Conference  (Chicago,  week  of  April  9, 
1934)  under  the  auspices  of  the  Na¬ 
tional  School  Band  Associaticm  and 
the  National  School  Orchestra  Asso¬ 
ciation,  in  codperation  with  the  (]om- 
mlttee  on  Instrumental  Affairs  of  the 
Music  Supervisors  National  Confer¬ 
ence.  (The  day  of  the  contest  to  be 
announced  later.) 

(2)  The  rating  system  of  judging 
will  be  used,  with  five  divisions.  The 
groups  placing  in  the  first  three  di¬ 
visions  will  be  invited  to  participate 
in  a  massed  performance  for  the  Con¬ 
ference  in  the  evening. 

(3)  The  contest  will  be  <^n  to  en¬ 
sembles  from  high  schoids  throughout 
the  country,  whether  or  not  the  groups 
have  competed  in  state  contests.  All 
entries  must  be  members  of  either  the 
Nati<Mial  School  Band  Association  ot 
the  National  School  Orchestra  Associa¬ 
tion.  The  entry  fee  will  be  31-00  per 
member.  These  fees  will  be  used  to 
finance  the  ccmtest  Certificates  will 
be  furnished  to  all  pcuticipants. 

(4)  The  instrumentation  of  the  en- 
semUes  will  be  limited  strictly  to  the 
following,  with  no  substitutiOTU,  ex¬ 
cept  the  optional  instrumentation-  of 
the  brass  sextet: 

String  Quartet:  1st  violin,  2nd 
violin,  viola,  ’cello. 

Woodwind  Quartet:  Flute,  oboe, 

clarinet,  bassoon. 

Woodwind  Quintet:  Flute,  oboe, 

clarinet,  bassoon,  French  horn. 

Bra»$  Sextet:  2  comets,  French 
born,  trombone,  baritone,  tuba  ot  2 
COTuets,  2  French  horns,  trombone  or 
baritone,  tuba. 

(6)  Each  ensemble  shall  prepare 
the  several  numbers  designated  by  the 
dinsctors  of  the  contest.  The  required 
or  “set”  piece  will  be  selected  from 

(Contiiiiicd  on  pnge  tt) 


Robert  D.  Ueie 
Harrisburg,  Pennsylvania 
it  elecied  to 

The  School  Musician's  Hall  of  Fame 


(Picture  on  (root  cover) 


WHEN  a  school  band  or 
orchestra  is  first  assem¬ 
bled,  there  is  seldom  an 
even  instrumentation.  In  the 
orchestra  there  will  be  perhaps 
too  many  violins  and  not  enough 
woodwinds.  In  the  band  too 
many  may  aspire  to  be  coraet- 
ists,  and  the  trombone  section 
will  be  sadly  neglected.  It  was 
such  a  case  as  the  latter  that 
gave  Robert  D.  Isele  of  the  Har¬ 
risburg,  Pennsylvania,  High 
School  Band  the  chance  to  play 
a  trombone. 

At  the  time  Robert  expressed  a 
desire  to  join  the  band  and  or¬ 
chestra  there  was  an  overfiow  of 
comets  in  both  organisaticms  and 
a  lack  of  trombones.  So  Robert 
chose  the  tromlxme.  As  he  had 
a  good  start  on  the  piano,  his 
parents  wished  him  to  continue, 
which  he  did,  during  his  junior 
high  school  years,  taking  trom¬ 
bone  only  every  other  week.  His 
adeptness  on  the  trombOTie  was 
soon  noticed,  and  his  teacher 
urged  his  parents  to  get  him  a 
new  and  better  instrament.  This 


they  did,  and  Robert  progressed 
much  faster. 

After  entering  the  Senior  High 
School  last  February,  the  Super¬ 
visor  noted  his  fine  work  on  his 
instrament  and  advised  Robert 
to  enter  the  State  Solo  Cmitest. 
At  that  time  he  had  just  passed 
his  fifteenth  milestone. 

First  all,  though,  Robert  en¬ 
tered  the  District  Contest  and 
came  out  first.  Then  he  com¬ 
peted  in  the  State  Contest  and 
again  came  out  first  Sent  to 
Evanston  to  vie  in  the  National, 
he  placed  in  the  First  Division, 
some  naming  him  “outstanding” 
among  all  trombone  contestants. 

In  the  American  Bandmasters 
Association  Contest  for  a  schol¬ 
arship  at  National  Music  Camp, 
Robert  was  chosen  to  represent 
his  instrument.  Although  not 
receiving  the  full  scholarship  in 
this  contest,  Robert  did  receive 
a  part  scholarship  and  spent  the 
summer  at  that  well  known 
music  camp  among  the  pines — 
Interlochen. 


Northeast  Ohio 
District  Band 


(Ontinued  from  page  21) 


of  musical  activity.  In  1934,  in  north¬ 
eastern  Ohio,  a  selected  choras  of  600 
singers  will  be  chosen  to  perform  for 
the  N.  E.  O.  T.  A.  and  to  broadcast. 
Besides  these  organisations  the  dis¬ 
trict  chairman  last  year  promoted 
three  large  successful  music  festivals 
in  the  district,  choral  at  CantOTi,  band 
at  Medina,  and  orchestra  at  Warren. 
The  O.  M.  B.  A.  is  responsible  for  the 
state  band,  orchestra,  choms,  small 
ensembles,  and  solo  contests  held  each 
year  in  various  parts  ot  the  state. 


or  letter  of  applause  to  the  few  spon¬ 
sors  who  are  willing  to  pay  tor  good 
music. 

At  the  same  time  the  N.  E.  O.  T.  A. 
meeting  was  being  held  in  Cleveland 
five  other  district  teachers’  meetings 
were  being  held  in  the  state.  The  O. 
M.  E.  A.  chairmen  in  each  district  was 
responsible  for  some  musical  activity 
such  as  the  above  band,  so  that  it  can 
easily  be  seen  the  Ohio  Music  Educa¬ 
tion  Association  is  actively  engaged  in 
promoting  and  encouraging  all  types 


FLIGHT 

OF  THE 

BUMBLE 

BEE 


GERARDO 
I  A  S  I  L  L  I 


lull  li;i  n«l 


CHAS.  J.  ROBERTS 


t  mu 


FABIEN  SEVITZKY 


CARL  FISCHER  I 

COOPERISQUARE 

NEW  YORK 
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Band  and  Orchestra 
Directors  ^ 


this  list  on  the  day  the  c(Miteet  and 
each  ensemble  will  be  required  to  play 
the  set  idece  and  one  other  piece  ot 
its  own  choice  from  the  list.  Follow¬ 
ing  is  the  music  to  be  prepared  by 
participating  ensembles  of  each  tjrpe 
as  indicated: 


BRASS  SEXTET 

1.  Verdi  —  Triumphal  March  from 
Aida.  (W) 

2.  Tallmadge — Fantasie,  Rain.  (W) 

3.  Ooutt — Serenade  for  Brass  Sextet. 
(DIX) 

4.  Oskar  Bohme — Brass  Sextet  in 
Four  Parts,  Opus  30.  (Publisher  to 
be  announced.) 


WOODWIND  QUARTET 

1.  Turechek  —  Divertissement  (F 
Minor).  (W) 

2.  Bilcher  —  Loreley  —  Paraphrase 
(arr.  A.  E.  Harris).  (CB) 

3.  Bchumann  —  Scenes  from  Child¬ 
hood.  Harvest  Song  in  Canon  Form — 
Sicilienne  Fugue.  (W) 

4.  Laube — ^Alsatian  Dance  (arr.  A. 
E.  Harris).  (CB) 


Talent  Scout 


—  search  your  grade 
rooms  for  real  band 
and  orchestra  material. 

Brary  Khoal  aiuk  diractar  kaoara  that  out  af 
aaacy  huadiad  mexptritmetd  tpplicmM  for  hi- 
•truaMotal  hutinctioa,  thata  b  a  caataia  aainmn 
of  raal  ultnt  aad  tomm  Oat  plan 

a  ta  find  thoaa  uUnled  youasatan,  ia  tha  loarac 
gradat,  tbaai  a  /oaadatioa  coaraa  arhkh 

pnpattt  tbaai  for  immediate  tmeceti  arbaa  tbay 
raafh  mslrumemtel  age. 

Weed  Out  the  Blanks 

Tba  piaa  of  tba  Saaatta  Batbod,  foe  grsda 
icbool  baginaari,  ia  eompleta  to  arary  delait 
ham  tba  Siat  aaay  exereita  M  tba  awatd  at  a 
"Certiiaate  af  Mutical  AUlky."  Aay  atadiat 
arbo  ataQaat  tba  cooipiata  ceutaa  of  a  itady 
ia  tba  Saaatta  folio  baa  a  muuital  foundation  ba 
caa  aaaUy  taaaafac  to  any  band  or  orcbettra 
mstnunant.  TUa  ia  a  pcoWd  fact.  Moaical  aila 


WOODWIND  QUINTET 


1.  Beethoven — ^Adagio  and  Minuetto 
from  Sonata  Op.  2  No.  1.  (W) 

3.  Franz  Danzi — Gypsy  Dance.  (CF) 

3.  Lefebvre — Suite  Op.  67,  Pt.  1, 
Canon,  Pt.  3,  Finale.  (Im) 

4.  Turechek  —  Introduction  and 
Scherzo.  (W) 


Give  Every  Child  a  Chance 

Tba  atMita  coat,  to  tba  pupil  taefadiag  in- 
ttmment  aad  eompleta  mttmetion  book  it  bat 
bS.  Diacouata  ba  qaaotkiaa.  TUa  giaaa  erery 
reboot  pupil  a  fair  cbaoca  to  resirter  ba 
poMibilUat  ia  aauaic.  The  "Talent  Seont" 
briaga  to  tba  Baad  aad  Ocebaatra  Dicoctac  oaly 
talented  material,  aparaa  bia  daM  aad  aataaa, 
iaautaa  tba  ttteeett  at  Ua  dtpaffaat.  Get  tbe 
faetr.  Saa  arbat  tba  Saaatta  ia  doiug  ia  otbac 
acboela.  No  obUgation.  Mail  coupoa  foe  Hint- 
trated  booUat  a^  eomplete  detaUr.  Do  tbit 
today. 


STRING  QUARTET 

Selected  from  Gamble’s  Program  Se¬ 
ries  for  Strings — Program  V. 

1.  Beethoven — Quartet  No.  1,  Op.  18, 
No.  1,  Allegro  con  brio. 

2.  Tachaikowsky — Quartet  in  D  Ma¬ 
jor,  Op.  11,  Andante  Cantabile. 

3.  Haydn — Quartet  in  G  Major,  Op. 
54,  No.  1  Menuetto. 

4.  Mofsart — Quartet  in  G  Major  No. 
XIV,  Molto  Allegro. 

(6)  All  ensembles  placing  in  the 
first  three  divisions  will  be  expected 
to  participate  in  tbe  massed  perform¬ 
ance  and  in  the  rehearsal  for  same. 
The  rehearsal  will  be  held  in  the  after¬ 
noon  and  the  performance  will  take 
place  the  same  evening.  The  contest 
will  take  place  in  the  forenoon. 

(7)  Arrangements  will  be  made  for 
low  priced  accommodations  in  the  city 
of  Chicago  for  the  contestants,  and 
their  chapm-ons.  All  contestants 
should  plan  on  arriving  in  Chicago  not 
later  than  eight,  Friday  morning,  and 
(HI  leaving  not  earlier  than  midnight 
Friday. 

For  further  information,  application 
blanks,  etc.,  address  the  Committee, 
64  East  Jackson  Boulevard,  Suite  840, 
Chicago,  Illinois. 


DELAWARE,  O. 
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Comparisons  Sell 

This  Trombone  — 

A  Real 
Sensation  - 
Establishing  New 
Sales  Records  — 


CoaqMUf*  These  Bt 


SlidM  ar«  of  a  apoelai  alloy,  treated  by  a 
new  proceos,  reooltinc  la  a  eurface  aa  bard 
aa  flint  and  aa  amooth  aa  flaaa.  Bo  true 
and  perfect  are  theae  alldea  that  we  can 
build  them  with  half  the  toleranca  ordi¬ 
narily  allowed  and  at  the  aame  time  pro¬ 
vide  a  llflbt,  quick,  poaltlve  action  that  la 
the  dream  of  every  Tromboniat. 


Too  are  amaaed  at  the  quick  reaponae 
and  perfect  Intonation  of  thia  model  In 
every  poaitlon.  ThIa  Inatrument  la  capable 
of  the  utmoat  eztremea  In  planlaalmo  and 
fortlaalmo  elfacta— an  Inatrument  upon 
which  you  can  alwaya  depend. 


Due  to  a  aclentlflcally  determined  bell 
taper  and  proportlona,  thia  Inatrument  poa- 
aemea  almoat  uncanny  power.  Ton  can  force 
It  all  yon  will  without  apllttlnc  the  tone. 


L^htneaa,  balance,  featherwelsbt  action 
and  reatful  handhold  have  been  achieved 
In  thia  new  model  to  a  hitherto  unknown 
decree.  It  la  about  three  onncea  Ufhter 
than  any  other  Trombone  on  the  market — 


•sntial  Fsatvrss— 

and  la  balanced  ao  aa  to  require  no  auper- 
fluoua  balancera  Note  the  alantlny  croaa 
brace,  which  permlta  a  reatful  poaitlon  of 
the  flncera  of  the  left  hand.  Remember, 
thia  la  not  a  redealfned  model,  but  a  brand 
new  model,  rich  In  Improved  featurea  and 
data!  la. 


C— » 

Our  DeLuze  atream  line  Caae  la  amaller 
and  more  compact  than  Thombone  Caaea 
aa  heretofore  built.  Shell  of  aeaaoned 
veneera,  lined  with  hicheat  quality  Bilk 
Pluah,  covered  with  coatly  Brown  Allicator 
drain  Keratol  and  trimmed  with  flneat 
ruat-proof  trimminca  and  hardware.  Truly 
a  Caae  to  be  proud  of. 


mMIN«w  .  •  •  PMCn 

Model  144,  Small  Here,  I"  Bell. 
Model  14«,  Medium  Bore,  7'  Bell. 
Model  ISO,  Symphony  Bore.  7'  Bell. 
Model  ISO,  Symphony  Bore.  S'  Bell. 

Caah 

Braaa  . . 

Silver,  Silver  Bell _ 77 JW 

Silver,  Gold  Bell . . fltJW 

Caae  for  144  and  14S _ tfl.M 

Caae  for  ISO . . . .  n.M 


Terma 

B7SAfl 

fll.Ofl 

M.fl6 

tl.O* 

tS.lfl 


SixDmym  Trimi.  Lthtrmt  Trmdu  In  AU» 


TOKK  BAND  tNBTBUlIBNT  OO,  OBAND  BAPIDB,  mOODAM 

Makmra  of  GOOD  BAND  INSTRUMENTS  afnee  ISM 


I 


'^here  is  nothing  finer” 

Maile  by  Penzel,  Mudler  A  Co.,  Inc., 
Lonft  Islsnil  Oty,  N.  Y. 

Free  catalog  and  terms  upon  request. 


ftya, 

Pe.nzerMzeller  Clctrinei 


Tempo  Di  Bollo 

just  Released! 

TIm  fSrtt  iNiinb«r  of  “MUSIC 
SERVICE"  EnMmbU  Serim.  IV 
SesrUtti  —  Arr«ti9«<l  by  A. 
BrandBnburg.  WriHon  for 

THREE  CLARINETS 

(or  3  ConMh  or  3  VtoKna) 

Meal  for  dovolopio^  Iwfooafioo  and 
looo  qualify.  SplaodU  preqram  aum- 
bor.  Each  pUyor  has  bnporfaat 
fa  play.  Scan  and  3  parfs  TSc. 

Each  p^  (bauqhf  taparafaly)  ISc. 


SKaAL  SCHOOL  DISCOUNT 

WRITE*®'  *®py  ®* 

■  UUAY  for  aiaminatioa 


MUSIC  SERVICE 

III  FAST  14'-^  STREET  ■  NEW  i^ORKClTy 


Educafiaaal  Oapf,,  Now  Yarh  Band  Insf.  Co. 


OWIflHT  W.  flODABO, 
a  fleatb  Rlvw  flOeat 

Awwa.  lltlasla.  U.  S.  A 


GODARD'S  IMPROVED 

Al  Waathar  Laaae  Laaf  Bead  Moale  FoBa 


RINGS  &  PINS  FOR  SCHOOL  BANDS 


tw  am  M-aaaa 
Mtatae  ihauiaa  boa- 
flradi  at  Rlaae  aad 
Mae  at  Factory 
Prlcea 

C.  K.  GROUSE  CO. 

47  Smat  Ava.,  Maalh  Aiflabara,  Maaa. 
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The 
Clarinet 
Reed  and 
Mouthpiece 

BY  HARRY  E.  O’BRIEN 


The  hlfh  achool  band  or  orchestra,  to 
a  sreat  extent,  is  retarded  by  alow 
proflresa  of  the  reed  section.  Of  all  the 
inatrumenta  In  an  orchestra,  the  clari¬ 
net  is,  without  a  doubt,  the  most  diffi¬ 
cult  to  master,  oven  up  to  the  point 
whara  it  la  as  preaentabla  or  to  where 
it  will  make  aa  rood  a  ahowinr  as  the 
strinfls  or  brass. 

The  real  difficulty  lies  in  the  fact 
that,  unlike  the  violin  or  cornet  in 
which  the  tone  or  sound  produeins 
medium  remains  about  the  same,  the 
clarinet  sound  producinr  medium  is 
always  wearing  out.  This  medium  is 
the  reed.  No  two  play  Just  the  same. 
The  student  of  the  clarinet  always  has 
that  handicap,  the  tone  producinr 
medium  always  underroinr  a  chanre, 
never  set.  A  new  reed  has  never  been 
played  upon,  it  has  never  vibrated,  its 
real  qualities  do  not  appear  until  after 
hours  of  "breaklnr  in."  The  clarinet 
player,  it  mirht  be  said,  is  no  better 
than  his  knowledre  of  how  to  select 
reeds,  work  them  in  and  to  care  for 
them  after  they  are  worked  in.  To 
Judre  a  reed  properly  so  that  his  play- 
inr  will  always  be  the  same,  requires 
as  much  study  as  playlnr  the  scales. 

Fifty  ye4krs  avo  there  were  no  reeds 
to  be  had  except  those  made  by  the 
clarinet  player  himself.  Just  think  of 
that!  He  had  to  learn  to  make  a  reed 
before  he  could  even  start  to  learn  the 
instrument.  Compare  that  with  today 
— reeds  selected  and  sraded,  of  differ¬ 
ent  strencths,  so  that  now  the  studeht 
of  the  clarinet  can  select  the  strength 
nearest  to  that  which  will  produce  the 
quality  of  tone  that  suits  him  best,  and 
then  start  the  process  of  playinc  it  in. 
Of  course  If’s  difficult  to  set  a  new  one 
as  Bood  as  the  old  one,  before  it  wore 
out,  and  therein  lies  the  secret  of  how 
to  Judfle  a  new  reed,  and  to  know  if  it 
really  will  come  around  as  good  as  the 
old  one. 

I  have  mentioned  the  reed  first,  but  I 
consider  it  second  in  importance  to  the 
mouthpiece  itself.  A  rubber  mouth¬ 
piece  in  the  hands  of  an  artist  Bets  the 
Breatest  care,  else  It  would  not  Bive 
service.  Rubber  warps  badly  if  ex¬ 
posed  to  any  heat  such  as  sunliBht,  or 
if  the  instrument  is  put  in  the  case  and 
laid  on  a  radiator  or  anywhere  where 
the  temperature  is  above  normal.  This 
warpInB  of  course  chanBes  the  bevel 
upon  which  the  reed  vibrates  and 
ChanBes  completely  its  playinB  quali¬ 
ties. 

Crystal  mouthpieces  are  now  cominB 
into  wide  use  amonB  the  finer  players 
on  account  of  their  permanent  and  un- 
chanBeable  faclnB.  They  cannot  warp, 
tarnish,  corrode,  and  are  sanitary.  The 
facinB  on  a  crystal  mouthpiecs  can  be 
hand  lapped  to  an  accuracy  of  one- 
fourth  of  one-thousandth  part  of  an 
inch  and  it  is  this  accuracy  that  Bives 
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to  th«  instrument  the  finer  qualities. 
The  tone  quality  of  crystal  is  naturally 
more  solid  than  that  of  rubber.  This 
is  due  to  the  fact  that  rubber  is  a  non¬ 
conductor  of  sound. 

Above  all,  the  director  of  a  hich 
school  band  or  orchestra  should  have 
the  mouthpieces  of  the  clarinet  players 
inspected  by  some  one  with  a  thorough 
knowledge  of  reed  instrument  mouth¬ 
pieces.  The  playinff  qualities  of  a 
mouthpiece  cannot  be  determined  by 
Just  looklnc  at  it,  as  the  Important 
part,  the  faeinc,  can  be  measured  only 
by  one  having  the  proper  ffauves.  You 
will  do  the  boy  or  (Irl  who  plays  clari¬ 
net  in  your  orsanisation  a  lasting 
favor  by  helpinr  him  procure  the  proper 
equipment  for  his  clarinet.  A  fine  in¬ 
strument  means  nothing  unless  it  is 
equipped  with  a  suitable  mouthpiece 
and  reed. 


riVOW 

woA 


WM.  A  HATMW  CO. 

XM.  ISM 

I  Sensationally  Successful  t 
I  The 

N«w  HATNBS  Ftat« 

blade  ef  Stetfias  Sfiver  TSMsa 
Sfi%  Harder  thaa  prevleaaiy  ased 

Round -Rkh-Eren  T<me 
—Perfect  Soile 

Briaas  CeawfisMals  fteaa 
Csadsrtsrs  sad  Aadlsaes 

Writm/urOttmOa 

Wm.  S.  Haynes  Co. 

IM  Massachasatts  Avoaiaa 
Bostoa.  Mass. 


Are  You 
Holding  out  on 
Your  Tailor? 


Foreign  exchange  rates 
are  up  5)^  with  no  de¬ 
cease  in  ti^t.The  prices 
of  all  imported  instru¬ 
ments  may  go  up— in¬ 
cluding  the  famous  Buffet 
CUrinets  made  in  Paris. 

While  our  ptetcnt  stock 
of  Buffets  last— we  make  TOO 
this  atttactive  ofier.  We  will 
kllyoui  order  at  the  same  low 
ptices  that  prevailed  60  days 
am.  That  will  save  TOO  many 
dollars  over  the  new  prices 
which  maysooosointoefiect. 

Act  quidtly  and  set  the  ben¬ 
efit  oftbislimited-timeoKr. 

In  France— the  homeof  the 
Clarinet— Buffet  hat  been  the 
leader  for  nearly  a  century. 
Nowwinnina  added  fame  m 


THEIRE  Is  a  nauchty  practice  becoming 
attached  to  school  bud  "buyersT’  that 
is  very  disturbing  to  the  uniform  indus¬ 
try.  It  is  something  that  we  do  not  be¬ 
lieve  the  Band  Director  himself  is  gener¬ 
ally  responsible  for,  further  thu  to  per¬ 
mit  it  without  a  sreat  deal  of  vigorous 
objection. 

The  bad  practice  of  which  we  speak, 
and  which  is  responsible  for  an  amnuiny 
number  of  letters  of  protest  oomlnx  from 
the  uniform  manufsu^urers  who  advertise 
in  this  nnacasine  to  the  editor,  is  that  of 
ordering  ssunple  uniforms  and  neniectlns 
to  return  them  when  the  time  comes  when 
they  should  be  returned. 

In  defense  of  school  Bsmdmasters  we 
enter  the  claim  that  no  Bandmaster  would 
be  Interested  in  holding  on  to  a  single 
band  uniform  that  does  not  belons  to 
him,  that  there  would  be  no  object  at  all 
In  keepinr  it,  and  that  school  Band¬ 
masters  particularly,  beinc  a  part  of  the 
educational  system,  have  too  mwfii  pride 
to  enter  into  any  practice  that  mlcht  re¬ 
flect  on  their  hisfa  sense  of  fairness  and 
Integrity  or  cast  a  shadow  of  suspicion  on 
their  (ood  name. 

These  uniform  houses  withhold  qwclflc 
information  when  filing  their  complaints. 
That  is  Just  as  well,  and  in  fact  we  would 
not  wish  them  to  do  otherwise.  One  of 
the  more  recent  letters  received  reads  in 
part  ‘*We  receive  quite  a  few  inquiries 
where  they  request  sample  garments  made 
up,  and  in  fairness  to  a  proqpective  cus¬ 
tomer  as  well  as  to  ourselves  we  send 
these  sample  garments  to  them.  In¬ 
variably  these  are  not  returned,  and  in 
the  majority  of  cases  we  have  to  write 
and  write  before  they  are  finally  re¬ 
turned." 

We  hope  these  shoes  are  not  pinching 
the  toes  of  any  of  our  Bandmastera  We 
feel  sure  that  if  sample  uniforms  are  not 
returned  as  promptly  as  the  manufac¬ 
turers  think  they  should  he,  that  there 
must  be  some  good  reason  for  it,  and  we 
are  going  to  stand  pat  on  that  conclusion. 
Confldentiatty,  if  imy  of  i/o%  are  holding 
up  sosts  somple  uniforma  that  ought  to  be 
I  ratumad,  aand  tham  hook  right  aaaag,  and 
NO  ONC  uMl  avar  knou)  ana/thing  about  tt. 
I  Don't  tsU  a  aout 


MUSIC  SERVICE 


Here's  the  New  MUSIC 
SERVICE  GUIDE  —  the 
ntest  complete  esd  sp- 
to-the-misste  referesce 
book  ef  Mstk,  Isitfs- 
mests.  Records,  etc.,  for 
the  Superviser. 


•roved 


SEND  FOR  YOUR  CORY  TODAY 

We  mamteis  e  Urge  staff  of 
experts  who  will  gladly  assist  yes 
wHh  yeer  School  Music  problems. 


EducatioNal  Doptn  Now  York  laud  Inst.  Co. 


SEND  IN  YOUR  SUBS 


CUTS  91 


Any  cut  appearing  in  tke  reading 
columns  of  THg  XHOOL  MuuciAN 
may  be  porchaaed  for  $1,  pins  10  cents 
in  stamps  to  cover  postage,  lliis  ap¬ 
plies  to  all  cnts  published  in  this  or 
any  iscne,  as  far  back  as  September, 
1933. 

The  School  Musician 

230  N.  Michigan  Ave.  Chicago 


THEODORA  TROENDLE 


ArUst  ToMbv 

SHERWOOD  MUSIC  SCHOOL 

riNB  AKTI  BUODINO  OUCAGfl 
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Write  today 
for 
your 
copy 


.  .  .  oIXty  lArge  pagrt 

brim  tull  of  instructive 
information  and  photo¬ 
graphs  of  the  World’s 
Finest  Keed  Players. 


i^elmer 


You'll  Ploy  fiettei 
With  o  Selmer' 


HOLTON 
TW  cmrmtt  tfcat  jbcs 
it*  ttml  tkmt  «HM. 


HIgliMt  Quality 

HHHm  Lewust 

DON’T  kaadicap  yMtMtf.  A  sldMad 
mmiatm  am  mikm  a  peer  nMCnMaeel 
pier  fiMtir««l:a  yeuna  bcgioBcraHclil 
laata  le  da  seas  tin*,  if  he  did  naf  leae  hapc. 
Bol  k  k  airfek  le  the  Arder  af  Yawth  and 


This  Man  is  one  of  the  most 
Important  Soloists  of  the 
Hobart  H.  S.  Band 


This  is  the  open  season  tor  early 
tall  concerts.  The  superh  Class  B 
band  ot  Hobart,  Indiana,  under  the 
direction  ot  William  Reyelli,  passed 
out  an  evening  ot  their  high-grade  en¬ 
tertainment  during  the  interlude  since 
you  last  received  a  copy  ot  this  maga¬ 
zine. 

Like  many  of  the. first  fall  concerts 
the  program  numbers  were  compara¬ 
tively  light.  Later  on  as  the  artists, 
many  of  whom  are  new  in  the  band 
this  year,  become  more  artistic  they 
will  feel  more  at  home  with  Wagner 
and  Strauss  and  the  other  heavy¬ 
weights. 

In  onr  observations  we  have  discov¬ 
ered  two  infiuences  that  make  great 
school  bands  great.  One  ot  them,  and 
this,  of  course,  is  the  primary  lubri¬ 
cant  to  success,  is  the  director.  The 
Hobart  band  unquestionably  has  a  di¬ 
rector  of  exceptional  musicianship,  of 
brilliant  imagination,  and  a  natural 
pedagogue.  The  other  reason  for  the 
success  of  this  band  is,  ladies  and  gen¬ 
tlemen,  Mr.  Dell  F.  Beach. 

Mr.  Revelli  has  produced  a  fine  band 
and  Hobartans  love  it.  But  when  the 
band  needs  cash,  for  a  trip  to  a  con¬ 


test  or  to  the  World’s  Fair  or  the 
American  Bandmasters  Association 
convention  or  to  answer  any  of  the 
numerous  calls  that  naturally  come  to 
an  exceptional  organisation  of  this 
kind,  it  takes  Mr.  Beach  to  remind 
those  Hobartans  that  they  do  love  their 
band  and  that  the  shelling  out  of  a 
little  needed  cash  is  but  a  Justified 
expression  of  gratitude  tor  the  good 
every  performance  does  for  the  town, 
its  mecbants,  its  citizens,  and  more 
particularly  its  rising  generation. 

Mr.  Beach  never  misses.  He  is  never 
too  busy  to  do  a  good  turn  for  the 
band.  Everything  be  attempts  to  do 
for  the  band  is  prompted  by  such  sin¬ 
cerity  and  love  that  his  efforts  cannot 
fail  of  success.  He  is  as  much  a  part 
of  the  organisation  as  any  one  of  its 
musicians,  or  even  the  director  him¬ 
self.  He  is  an  inspiration  to  its  mem¬ 
bers.  They  respect  and  honor  him. 

Mr.  Beach  is  one  (rf  the  unsung 
heroes  of  school  music,  but  his  work 
and  devotion  are  not  unnoted  or  un¬ 
appreciated  by  those  who  can  do  most 
to  make  his  life  a  happy  one.  He 
dwells  in  high  regard  “in  his  oum 
home  town." 


STIRRING 

MARCHES 

For  Band 


EDWIN 

FRANKO 

GOLDMAN 


THE  WORLD  S  FINEST 


DRUMMERS'  INSTRUMENTS 


Now  “I”  want  to  know  why  you  don't 
have  "Studenton-Stimmen’*  department 
any  more.  Peraonally,  I  believe  that  waa 
one  ot  the  beat  featurea  of  the  magaalne. 
If  you  would  besin  It  again,  I  certainly 
would  contribute  all  I  could.  However, 
the  magaalne  la  plenty  good  as  it  ia,  and 
I  don't  believe  it  could  be  improved  much. 
But  why  don’t  you  run  a  aeriea  of  articlea 
by  artiata  of  different  inatruments,  inatead 
of  articlea  confined  only  to  cometlata  and 
planiataT  Give  everyone  a  chance. — Her¬ 
man  Bohnhoff,  Jr.,  Owatonna,  Mlnneeota. 


Kind  Words 
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The  Ohio  Band  Camp 

With  the  end  of  the  camping  aeaaon, 
and  eapecially  that  of  a  new  camping 
enterpriae,  ariae  the  queationa:  “Waa 
the  camp  worthwhlleT  Waa  the  time 
profitably  apentT"  We  who  were  at 
the  Ohio  Band  Camp  during  thia,  ita 
aecond  year  of  eziatence,  aa  we  look 
over  the  benefita  there  received,  claaaify 
them  aa  material  and  apiritual. 

Perhapa  there  waa  auffered  during 
the  courae  of  eight  weeka,  the  break* 
age  of  two  or  three  reeda;  or  poaaibly 
a  new  dent  waa  added  to  diafigure  the 
aurface  of  a  horn.  What  of  ItT  Our 
gains  far  offaet  any  auch  petty  loaaea 
as  these.  The  musicianship  of  every 
camper  waa  greatly  improved  by  in¬ 
struction  under  competent  teachers, 
daily  practice  and  rehearsals.  Then, 
too,  by  the  combination  of  sufficient 
rest,  deliciously  balanced  meals,  and 
proper  exercise,  physical  fitness  re¬ 
sulted.  So  interesting  was  the  daily 
program  that  even  the  youngest  camp¬ 
ers  were  kept  from  being  homesick, 
and  the  oldest  from  being  bored. 

Even  more  beneficial  than  the  above, 
were  the  psychic  values  acquired.  The 
continual  association  with  an  intellec¬ 
tual  type  of  ambitious  musician,  aa 
were  our  colleagues,  waa  won’t  to  make 
a  lasting  Impression.  To  us  there  also 
came,  through  the  medium  of  weekly 
Sunday  School  classes,  the  courage, 
reverence,  love  and  inspiration,  essen¬ 
tial  in  successfully  determining  be¬ 
tween  right  and  wrong. 

We’re  going  back  to  camp!  Fate 
will  force  some  to  bid  farewell  to  such 
pleasant  educational  experiences  for 
the  future,  but  even  they  will  re-live 
in  memory,  the  cares  and  lessons  of 
last  summer;  while  the  more  fortunate 
go  back  to  acquire  more  learning  and 
a  greater  appreciation  of  the  beauty 
in  music. 

BLAINE  BUBIS, 

288S  Washington  Blvd., 
Cleveland  Heights,  Ohio 
(Cleveland  Heights  High  School  Senior) 


The  October  issue  of  The  SCHOOL 
MUSICIAN  was  certainly  Inspirational. 
Our  St  Joseph  County  School  Band  paid 
tribute  to  the  March  King  by  including 
“The  ’Thunderer”  March  and  the  “Stars 
and  Stripes  Forever”  on  its  program  at 
the  North  Liberty,  Indiana,  High  School 
before  five  hundred  school  students. — 
Wayne  Van  Sickle,  Music  Instructor,  St. 
Joseph  Ck>unty,  Indiana. 


I  have  particularly  enjoyed  the  articles 
on  the  problems  of  each  instrument,  aa 
your  recent  articles  on  the  trombone. 
Let’s  have  more  of  theno.  A  series  on 
French  horn  and  bassoon  would  be  greatly 
appreciated  here. — Denton  Boeeel,  Direc¬ 
tor  of  Instrumental  Music,  F^edonia, 
Kansas. 


JUST  PUBLISHED 


Age  of  Progress . 75 

Cheerio . . . .  *75 

Tribute  to  Sousa  ... . .  .75 

College  Spirit .  .75 

Cuckoo .  .75 

Shenandoah .  .75 

Children’s  March . 1.00 

FREE:  Sample  comH  parts  on  request 

Edwin  Ftanko  Goldman’s  compositions 
are  for  band  and  orchestra.  Most  of  them 
are  simple  and  melodioua,  dcaifined  to 
meet  the  requirements  of  both  the  pro¬ 
fessional  and  amateur  mnsiciana  Many 
have  Vocal  Refrains  and  are  particulartT 
useful  for  schot^work  or  occasions  where 
can  be  featured.  Characteristic 
and  descriptive  in  style  and  suitable  for 
concert  or  marchintf  purposes. 

’They  are  also  arranged  for  Piano  Solo. 

If  your  Music  Dealer  does  not  carry 
tK>m  in  stock  write  direct  to  the  pubiiaher. 


mes  Rad  io  Favorite 
on  the  XYLOPHONE 


JOE  GREEN,  of  New  Yodc  Gty,  is  today  recog- 
nixed  as  one  of  the  world’s  finest  xylophonists 
and  mminba  players.  His  career  illustrates  the 
portunities  open  to  talented  drummers  who  aspire 
to  fame.  For  Joe  was  and  is  an  accomplished  drum¬ 
mer  who  pioneered  the  Xylophone  in  radio  and  won 
the  applause  of  the  nation.  He  has  his  own  band 


and  does  most  of  the  work  for  Nathaniel 


Shilkret  on  the  big  national  chains. 


Like  so  many  other  outstandiag  itui.  he  has  a  complete 
cqaipmeat  of  Leedy  iDStnuneoa  and  credits  them  for  a  gen¬ 
erous  share  in  his  succeu.  For  more  than  ))  years  Leedy  has 
been  the  hrst  choice  of  the  big-timers.  It  will  pay  you  to  fol¬ 
low  their  example. 


See  the  new  models  at  your  dealer’s  or  write  for 
catalog  packed  with  helpful  hints  for  drummers  an 
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NEW  EMSEHBU  MUSIC  / 

CENTURYensehble  edition  Vs9s 

standard  Salon  and  Concert  Compoeitiona  arranaed  as 

SOLOS,  DUETS,  and  TRIOS  for  Various  InstrumanH 

PUrsblc  la  aajr  conUnatkai — additkaial  Striae  lattnuneat  Aocompsaliawit  parts  to 
fona  complete  orchestia  Rnswnhies. 

“Centiiry  Ensemble  Edition’*  consists  prlmarUj  of  Solos  for 
VIOLIN,  FLUTE,  Bb  CLARINET.  BW  CORNET  (Trumpaf)  and 
Eb  ALTO  SAXOPHONE 

With  these  Solos  there  is  an  iatersstiac  Oaet  part  for  the  sasw  inatmsMBt.  These 
Duet  parts  are  interchaaseable — the  Duet  part  for  aay  lastruBMat  can  be  placed  with 
the  Solo  for  anjr  other  iaatrusMat 

Tlie  following  list  of  Compositions  have  been  issued  t^i  to  date: 

Cathedral  lledItatioB  (AndanttaK^  Leuiars  Lore  Dreams  (Liebeatraam) . Dlsst 

Con  Amore  (With  Mr  Low)... Bt«mmont  llinnet  in  O  (Minuet  Na  S)...aerrhoem 

Dream  Of  Tm  Shepoerdees . LabittMi  Moonlisbt  Sonata  (Ada^) . B«€tkow» 

Fifth  NoctunM  . LepbaM  My  Heart  at  Thy  SweMVolea.Mnit^BaeHS 

II  Bade  (The  Kiss)  Walts . ArdiU  To  Sprint  . Drier 


Cathedral  Meditation  (AndanttaK^  Lemars  Lore  Dreams  (Liebeatranm) . Dlsst 

Con  Amore  (With  Mr  LoTe)...iM«nmoat  Minuet  in  O  (Minuet  Na  t) , . .Be«thomn 

Dream  Of  Tm  Shepoerdees . Labttthy  Moonlitbt  Sonata  (Ada^) . B«€tkow» 

Fifth  NoctunM  . htyhatk  Mjr  Heart  at  Thy  SweMVolea.Mnit^BaeHS 

11  Back)  (The  Kiss)  Walts . Arditi  To  Sprint  . Drier 

In  addition  to  the  Solo  and  Duet  arrantonents  there  is  published  a  series  of  Trio 
parts  (under  a  separate  cover)  f«r  tve  diterent  instnunents,  via:  Cello  (fromtone, 
Btmotm,  or  Baritone)  Bh  Clarinet,  Bb  Alto  Saxofdiooe  (Atto  Ctartwt  or  A  Alto),  A 
Tenor  Saxophone  (or  l>vntbone  In  treble  cle/),  and  Horn  in  P.  These  parts  used  with 
the  Solo  and  Duet  parts  seake  a  treat  number  of  Trio  Combinations  poartbla 

Alsa  there  la  an  airantesaent  for  the  Strint  Ensemble  aceompaaisMnt:  tad  Violin, 
Viola,  Cello,  and  Baas,  playable  with  Sola  Duet,  or  Trio  Coaridnation. 

By  eaiploytiit  Qm  Vidtai  (Solo  part).  Violin  (Duet  part),  Cdlo  (Trio  part)  erith 
tbs  Strlnc  Kneemhle  parts,  a  compme  Striae  Orchestra  is  poambla 

Other  Soto,  Duet,  and  Trio  Inriruments  may  be  added  to  relnforee  the  strint  parts. 
This  awkes  possible  a  fuU  orchestra  effect — a  very  important  and  hl^y  desirable 
feature.  School  orcheriras  win  Bad  these  arraateBMnts  of  greeA  interest  and  inialte 
▼alna 

A  piano  accompantanent  is  induded  with  aU  Soto  and  Dnet  arrangements. 

Solo  and  Dnet  of  any  one  title  for  any  one  instrument.  .l(e 

Trio  Parts  (set  of  fee)  for  any  oim  title .  . Me 

String  Ensemble  Pai^  (set  of  four)  tor  any  oim  title,  .lie 
Ask  your  deeler  to  diow  yon  this  Edition  or  order  direct  from  ^ 
publlaber.  Detailed  descriptive  dtcular  mailed  on  requed. 

Century  Musk  Publishing  Co. 

268  W.  40th  St.,  N.  Y.  wifj 


Have  yoa  read  the  story  of 
the  Lyons  Rental  Plan? 
Do  yon  know  the 
Can  you  explain  why 
school  Ban^asters  in 
nearly  every  state  in  this  country — smart  men  who  conscientiously  scoffed 
at  all  rental  plana — became  enthusiastic  users  of  the  Lyons  Plan,  once 
they  understood  how  it  works? 

FREE:  Send  today  for  a  simple  3  page  story  ’Vow  to  Present  tlm  Lyorm  Hentel  Plan” 
and  M cCreery’s  Tone  Test”  for  prospectiye  stadestts.  Both  sent  abMlntely  free,  and 
no  obligation.  Send  postal  today  sore. 

Lyons  Band  Instrument  Co. 

In  the  State*Lake  Building,  17  West  Lake  Street,  riiM».agn 

C.  L.  McCreery  .  .  .  O.  E.  VanNsm  .  .  .  WUliam  Lyons  .  .  .  Howard  Lyons 


nearly  evmy  state  in  this  conntry- 


Fer  SAXOPHONE 
and  CLARINET 
VIBRATOR 

K«ed  mads  in  ten 
strengths,  Na  1  to  Na 
Hi. 

H.  Cbhrosi  Co,  Inc. 
233  W.  4hid  St 
Nnw  Ynek.  N.  Y. 


Year  Ordsta  far  Band  Mask  to 


George  F.  Briegel 

*MNB  MBK  SKCULBT” 


1474  Brood  way 
NBW  TtMtK 


Grutekon  Pruuts:  It  is  difficult  to  sttempt 
to  set  down  a  tstwfactory  word  picture  of 
this  interesting  personality.  Mim  PreuM  it 
s  native  of  Germany,  Euen  to  be  aMct. 
She  casne  to  this  country  at  ten,  shortly 
following  the  war,  continuing  her  education 
at  SchuR  High  School  in  Chicago,  where 
the  hat  made  her  retidence  nwtt  of  the 
tisse  tinea  coming  to  thit  country.  She  it 
devoted  to  her  new  homeland  end  a  loyal 
Chicagoan. 

Mitt  Preuu  it  one  of  the  mott  important 
figuret  in  The  SCHOOL  MUSICIAN  per- 
tonnel.  Her  work  end  activitiet  touch  every 
department  in  the  butineu  of  pubikhing 
thit  msgaxine,  and  the  hat  had  much  to  do 
with  the  nwlding  of  thote  policiet  in  Ht 
management  which  can  bett  ttend  dote 
obtervation.  K  you  have  ever  vitHed  our 
officet,  you  have  felt  the  grip  of  her  mag¬ 
netic  pertonelHy.  If  the  hat  tought  your 
patronage  at  an  advertiier,  you  have  found 
her  eagemett  end  enthutietm  prompted  only 
by  an  urge'  to  be  helpful  to  you.  It  k  a 
way  with  her. 

Managing  the  butinett  office;  keeping 
the  boob;  guarding  the  bank  account;  bear¬ 
ing  down  kindly  but  penktently  on  thote 
who  ere  reluctant  about  paying  their  biNt; 
pertuading  the  advertker  to  tend  b  hk 
copy  end  pertuading  the  printer  to  tat  it 
to  tuit  the  advertker;  emitting  with  makeup 
and  attempting  to  protect  the  editor  from 
continuout  interruption  when  the  doting 
date  k  preuing  and  the  editorial  pencil 
needt  to  fly,  are  jutt  a  few  of  the  major 
caret  of  her  day.  But  there  it  an  eshBeret- 
ing  buoyancy  m  her  happy  application,  and 
the  hat  the  faculty  of  succeeding  in  what¬ 
ever  the  contcientioutiy  sett  out  to  do. 
Mim  Preum  k  a  student  of  art;  interetted  in 
finance;  a  patron  of  music,  perticulerly 
opera  end  the  symphony;  and  the  iiket 
twknmmg  end  golf. 
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MUSIC  SERVICE 


III  EAJT  14?*  STREET// NEWyORKClTS 


Insure  Sound  Progress  with 


DR.  RAHTE  MUST  BE  JOKING 


BAND  METHOD 

If's  N*wl  It's  Practie«ll 
it's  Surel  For  Bond  Instru- 
monts  and  Band  Entambie. 
Highly  endorsed  by 
Music  Eaucators. 


Us  editors  may  tug  and  toil, 

Till  our  flnsers  are  sore. 

But  some  worthy  soul  is  sure  to  say 
I’ve  heard  that  Joke  before. 


Two  ministers  were  driving  in  a  cab 
to  the  station,  and  were  in  some  an¬ 
xiety  lest  they  should  miss  their  train. 
One  of  them  pulled  out  his  watch  and 
discovered  it  had  stopped. 

“How  annoying,”  he  explained.  "And 
I  always  put  such  faith  in  that  watch.” 

“In  a  case  like  this,”  answered  the 
other,  “good  works  would  evidently 
have  answered  the  purpose  better. — 
Christian  Advocate. 


Teacher  (entering  room>:  “Order! 
Order!” 

.\bsent  minded  pupil:  “IOkk  sand¬ 
wich.” 


Ths  Fsy  Band  Method  comes  in  IS  perh  in- 
ehidino  Teecher's  Menuel.  Each  pert,  consisting 
of  12  lessons  of  3  parts  each,  7Sc. 

Teecher's  Manuel  $1.50.  Subject 
to  School  Discount. 

yUpiTp  for  copy  of  any  pert 

TnnAv 

I  "UMY  for  aieminatioa  .  .  . 


“Why  do  you  call  your  alarm  clock 
Macbeth?” 

••  ’Macbeth  doth  murder  sleep.’  " 


I  had  a  dream  last  niaht  that  I  was 
eating  shredded  wheat,  and  when  I 
woke  up  half  the  mattress  wan  gone. 


“How  did  you  And  things  down  on 
the  farm  this  summer?  Crops  good,  I 
hope.” 

“Well,  father  did  fairly  well  on  his 
barbecue,  but  he  Just  about  broke  even 
on  his  gasoline  and  oil.” — Hudson 
Star. 


“Where’s  your  brother,  Freddie?” 
“Aw,  he’s  in  the  house  playin’  a  duet. 
I  flnished  my  part  first.” 


Edueotionsl  Doptn  Now  York  Bond  Inst.  Co. 


‘•What  are  you  Ashing  forT’ 
“Whales.” 

“No  whales  in  that  creek.” 

“No  flsh,  either.  Might  as  w’ell  try 
for  whales.” 


SiHidieni  Bald  &  Orchestra  Camp 

"On  the  Beautiful  Gulf  Coast" 
For  Boys  and  Girls 
LOW  RATES  BEST  ADVANTAGES 
For  information  write 
ELMEK  J.  FRANTZ 

L.  S.  U.  School  of  Music  Baton  Rouge,  La. 


A  man  entered  a  hotel,  placed  his 
overcoat  on  a  rack,  and  pinned  a  card 
to  it  on  which  was  written: 

“This  overcoat  belongs  to  a  cham¬ 
pion  prise  fighter.  Back  in  ten  min¬ 
utes.” 

When  he  returned  the  overcoat  was 
gone,  but  the  card  was  still  there.  To 
it  had  been  added: 

‘Overcoat  taken  by  champion  long 
distance  runner.  Won’t  be  back  at  all.” 


The  word  “fiapper”  has  been  in  use 
in  England  for  close  on  tp  two  cen¬ 
turies.  The  term  originally  implied, 
“young  ducks  not  able  to  swim.” 


THE  OHIO  BAND  AND 
ORCHESTRA  CAMP 
At  Cedar  Point 

Eight  weeks  of  musical  instruction  and 
recreation.  The  finest  musical  camp  in 
America.  Lowest  tuition. 

June  2*— Aug.  14.  ItM 
P.  F.  McCormick 
324S  W.  Mth  St.,  Cfavelasul.  O. _ 


The  invention  of  the  harp  was  due  to 
an  accident,  we  understand.  On  the 
other  hand,  the  inventor  of  the  bag¬ 
pipes  was  a  Highland  cottager  who  got 
•  he  idea  from  stepping  on  a  c.’it. 


Author — Have  you  seen  the  new 
play  I  wrote  about  the  couple  who 
were  always  quarreling? 

Neighbor — No,  but  1  heard  you  and 
your  wife  rehearsing  it. 


Frosb  (rushing  madly  into  library): 
I  want  the  life  of  Caesar! 

Librarian:  Sorry,  but  Brutus  beat 
you  to  it. 


Whan  you  ‘TUiili  d  OU  ‘Thiiik  of 

DALBEY’S  OMAHA  SPECIAL 
TROMBONE  and  VALVE  OILS 

At  your  dealer’s,  2Sc,  by  mail  35c. 
There  is  no  substitute  for  quality. 
Leaders:  Send  for  sample  parts  of  oui 
band  publications. 

W.  R.  DaBwy  Music  Co..  Omaha,  Nabr. 


Wife  (pointing  out  highly-priced  hat 
in  shop  window):  John,  dear,  isn’t 
that  a  duck  of  a  hat? 

Husband:  Yes,  but  I  prefer  a  duck 
with  a  smaller  bill.  , 


'Jim  will  be  in  the  hospital  a  long 


“Why,  have  you  seen  the  doctor?’ 
“No.  the  nurse.” — Red  Cat. 


I.,awyer — But,  madam,  you  cannot 
marry  again.  If  you  do,  your  husband 
has  clearly  specified  that  his  fortune 
will  go  to  his  brother. 

Fair  Client — I  know  that.  It’s  his 
brother  I’m  marrying. 


Clartnet£(  Hepatreb 
anb 

ANY  MAKE  —  ANY  BREAK 

l^artp  ^ebler  S: 

MahtTM  ef  ClarintU 

ELKHART  INDIANA 


Nervous  Lady  (to  taxi  driver) — Please 
don’t  drive  so  quickly  round  the  cor¬ 
ners.  You  frighten  me  terribly. 

Taxi  Driver — Aw,  don’t  be  scared, 
lady.  Why  doncha  do  the  same  as  me 
—close  your  eyes  when  we  come  to  the 
corners. 


“Sorry  J  gave  you  the  wrong  num¬ 
ber,”  said  the  polite  telephone  opera¬ 
tor. 

“Don’t  mention  it,”  answered  the  man 
who  had  made  up  his  mind  not  to  lose 
his  temper.  "I’m  sure  that  the  number 
you  gave  me  was  much  better  than  the 
number  I  asked  for.  Only  it  Just  hap¬ 
pened  I  wasn’t  able  to  use  It.” 


“What  makes  you  so  uneasy? 
your  conscience  troubling  you?” 

“No;  it’s  my  winter  underwear. 
Boston  Transcript. 


QUALITONE-REEDS 

CHOICE  CANE— HAND  FINISHED 

IS  Clarinet  or  8  Alto  Sax  or  7  Tenor 
or  C  Melody  for  ONE  DOLLAR. 

W.  W.  DOHERTY.  Rom!  Maker 
5»  Coogrcss  St.,  Portlaad,  Maine 


Marshal  von  Hindenburg  has  pre¬ 
served  his  Teutonic  temper  and  his 
sense  of  humor.  London  Public  Opin¬ 
ion  furnishes  this  example: 

Interviewer — What  do  you  do,  sir, 
when  you  get  nervous? 

Hindenburg — I  whistle. 

Interviewer — But  I  never  heard  you 
whistle. 

Hindenburg — Neither  did  I. 


A  wealthy  auto  tourist  lost  his  pedi¬ 
greed  dog  while  stopping  in  a  small 
town.  He  inserted  a  lost  ad  in  the 
newspaper,  offering  a  reward  of  $100. 
The  next  day  he  went  to  the  office  to 
inquire,  but  no  one  was  to  be  found  ex¬ 
cept  a  decrepit  Janitor. 

“Where  the  thunder  is  the  newspaper 
force?”  asked  the  tourist  impatiently. 

“They’re  all  out,”  the  old  man  re¬ 
plied,  “trying  to  find  yer  dog.” 


HAYNES-SCHWELM  COMPANY 

Solid  nickd  silver  Flutes,  silver  plated. 

Solid  Sterling  Silver  Flutes. 

4196  Weshingion  Sf.  Boston  31,  Mess. 


Subscribe  NOW!- 

60c  a  Ycariz? 
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Indiana 


Mr.  Horn’s 
Problem  6 
for 

Trombonists 


(Continned  from  pace  20) 


THE 

SWRANI-LUTTBEG 
PIANO  ACCORDION 


knowledge  of  your  instrument?  Learn 
the  Tarious  tones  that  are  made  in 
more  than  one  position;  these  are  a 
real  help  in  rapid  technic;  get  control 
of  the  slide;  be  sure  that  you  hit  the 
right  position  at  the  right  time.  This 
counts  for  something,  especially  when 
playing  solos.  Above  all,  cultivate  a 
musical  ear;  be  able  to  play  in  tune. 

The  piano  player  does  not  depend  so 
much  on  his  sense  of  hearing,  but  the 
singer,  violinist  and  trombonist  de¬ 
pend  absolutely  upon  their  ears  for 
their  intonation.  True  musicianship 
cannot  exist  without  the  ability  to 
hear  accurately.  The  only  way  to  de¬ 
velop  this  is  by  scale  and  interval 
practice. 

Some  of  the  benefits  derived  from 
continuous  scale  and  interval  study 
are:  First,  a  familiarity  of  the  major 
and  minor  keys,  so  that  it  is  possible 
to  determine  at  once  Just  what  key  a 
given  piece  is  in.  Second,  an  auto¬ 
matic  readiness  in  recu:hing  the  proper 
position,  which  makes  all  hard  pass¬ 
ages  easy.  Third,  develop  fluency  and 
ease  in  technics.  Fourth,  proper  ar¬ 
ticulation  and  different  varieties  of  at¬ 
tack.  Fifth,  it  lays  the  foundation  for 
memorising  and  sight  reading. 

The  idea  is  not  how  much  you  prac¬ 
tice,  but  when  and  how  you  practice. 

One  of  the  difficult  things  in  trom¬ 
bone  playing  is  to  gain  perfect  con¬ 
trol  of  the  muscles  of  expression.  It 
is  by  contracting  and  relaxing  these 
muscles  that  we  are  enabled  to  play 
extreme  high  and  low  tones,  slurs  and 
intervals. 

In  passages  containing  short  notes, 
followed  by  rests,  the  lips  must  be 
trained  to  rmnaln  closed  at  the  com¬ 
ers,  except  when  taking  breath. 

A  good  many  mles  and  laws  are 
given  governing  the  way  to  practice, 
but  to  me  thwe  is  <Hily  one  rule  or 
motto,  and  that  is: 

Never  study  and  practice  without  a 
purpose,  or  the  mind  directing. 

The  seven  defs. 

ONE  of  the  greatest  difficulties 
connected  with  the  art  of  play¬ 
ing  a  wind  Instrument  particularly  the 


Band  Instruments 

1h*  im  prla  tad  hUh  qatUty  tf  "Indltat”  latini- 
■Matt  iHtt  taabM  tuny  Mhtab  la  aokkly  trttaltt 
tad  dmltii  Sat  htadt.  Oar  band  arttalatn  wUI  bt 
glad  la  yaa.  wathool  obllnUoa  at  tay  klad. 
write  ftr  nulac  tad  taisatt  tbte  whta  tar  kaad 
trsaaliar  any  etil  with  ittMitet  tad  etatpltla  dtteiU 
tf  aar  ilMpI*  watkiy  payatal  plaa.  Write  udty  tart. 

Band  Organisation  Dept. 


TIm  swpremc  ackievemeait  iw  ae- 
eordioBs!  A  kondred  per  cent 
pismo-Sjrpe  keyboard  tor  BASS  as 
w^  aa  TREBLE!  No  more  bmf~ 
jUag  hsUUms.  No  compromises 
or  makeskifu.  Huy  it  exstetiy 
like  a  pismo.  Play  ataatlard  piano 
masle  witkont  analysiag. 

A  Piano  Accordion  that  i» 
really  PLAYED  like  a  piano! 

1W  ingenioau,  patented  Lattbeg 
amduinlamreplacea  old-style  ksM 
bnttona  %Htk  a  piesso-type  key- 
hosed  arranged  in  a  emupact 
aemi-cirele  for  easy  fingering- 
WIthesit  even  msoving  yonr  arm 
yon  eonunand  a  range  of  tkree 
fnD  ekromatic  octaves  and  a 
tkird. 

Here  at  last  is  a  doubting  instrm- 
menl  a  piano  player  can  pi^  np 
and  play  witkont  montks  of  stndy. 
Within  a  /eta  days  yon  can  play 
it  creditaUy.  In  a  few  weeks  yon 
can  |day  it  practically  as  well  as 
ytm  now  play  tke  piano! 

Send  for  FREE  Booklet! 

Write  today  for  free  bosMet  fnrt 
issned  sshiek  gives  fsM  In/orata- 
tion  mbosU  this  sensalionaf  natr 
eeeordion.  Tkerei’s  no  obligation. 


INDIANA 


Band  Instrument  €e. 

SuhsUieryoJ  the  Martin  Bend  Intrument  Co. 

_ ELKHART,  INDIANA 


MOUTHPIECE 


CONTINENTAL 

MUSIC  COMPANY 

Dept.  1122 

6S0  S.  Wabask  Ave.  Ckieago 


CHURCH-DYKEMA 

Modern  Orchestra  Training  Series 


4  eoptas  of  music 

Me 

poatpsid 

Populsr  or  CItttical,  tpecify  grade  desired. 

•Vermin  Modem 
EmbelKskment** 

Complete  coarse  in  improrising  and  hot 
playing,  $1.50 

<HICHESTRAT10N  CHART 

A  complete  book  of  orchestratioii  at  a 
glance,  SOc 

PROFESSIONAL  SAXOPHONE 
TECHNIC 

40  leasona  writk  instmetioat  by  an  artist, 
$100 

BEIHOFF  MUSIC  CO. 

HJ»  W.  North  Ava.  Mlhntdui,  Wia. 


Winning  enthnsiastic,  nation-wide 
adoption  .  .  .  Combines,  in  one 
group,  beginning  and  advanced 
players  .  .  .  Books  I  and  II,  pro¬ 
gressively  arranged. 

PARTS  EACH,  50  CENTS 
Send  for  copies  on  approval 

G.  C.  BIRCHARD  &  GO. 

221  Columbus  Ave.,  Boston,  Mass. 


ROYAL 

TAILORED 

UNIFORMS 

FIT  PERFECTLY 
LAST  LONG 
COST  LITTLE 

Send  for  iUustratnd  catalog, 
■ample*  and  price*  today. 

Raftl  Uiifini  Cmupaj 

916  WALNUT  ST 
PHILADELPHIA,  PA. 


Tb*  Uatmity  et  DUaeto  Beml. 
the  l*rgn>  ■ehael  bead  In  the 
eerld:  th*  JoUet  Hlah  Seheel 
Bead,  (eat  tlM  Natleael 
Chiame — tixee  wendmfal  etgaa- 
Imtlene  end  eeaatle**  ether 
■eheel  bead*  la  eney  lUla  *r 
th*  Uaiea.  ae*  aad  eadene 
DaMoalln  anlfermi. 

Let  Us  Uniform 
YOUR  Band  Also 

Write  hr  eaUloe  (ityl*  beek) 
■ad  ■ampta  atUA  win  be  Mat 
frae  la  praapeetti*  parcbaaaca. 


DeMoulin  Bros.s;  Co. 

IE 

Greenville,  Illinois 


for  School  Bands 

Wbetber  yoet  aciiool  raqoirei 
npi  and  eapM  er  a  eoetplet* 
■Bihm,  m*  will  dad  ealy  tba 
bMt  la  th*  CraddMk  line. 

Oar  baaatlfbl  new  caUlaf . 
with  eoeipleu  laaipl*  Ha*  aad 
Uu  price  UM  mailed  witliMt 
•bllfatloa  upao  reqaatt. 


FOR  YOUR  BAND 
Thay  ghra  yen  UaNtif 
*atirfaciKe«. 

Writ*  for 
Fra*  Cdtaloq  and 
Ctoth  Samota* 


The  SCHOOL  MUSICIAN  is  a  great 
magaslne  for  the  folks,  and  It  has  been 
a  big  help  to  me,  also. — N.  H.  FaUeen- 
hahter.  University  City,  Missouri. 


JDC  Designs  IN  COLORS 

in  nn'i  SEW 

Uniform  Catalog 


Kind  Words 


UlUF^RMSii 


CRADDOCK  COMPANV 


maslmul 

S  U  M  I  F  C3  M  S. 


Congratulations  for  the  excellent  maga*  i 
sine,  and  best  wishes  for  its  continued 
success. — Btancit  Mf.  Bagwell,  Amarillo, 
Texas.  i 
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Tour  magaxine  is  indeed  an  excellent 
book,  and  I  always  look  forward  to  the 
next  issue.— iBrother  J.  Alphoneua,  Evans¬ 
ton,  minois. 


BAND  UNIFORMS 


UNIFORMS 
and  CAPBS 

give  serrlee  ontj  In  pro¬ 
portion  to  tbeir  original 
cost.  Dignified  qui^tjr 
merdiandise  is  adver¬ 
tised  accordingly,  and 
we  can  convince  you  with 
onr  new  School  Band 
Catalogue  and  Samples. 
Write  today  aad  mentioa 
colors  of  materials  de¬ 
sired. 

Georg*  Etuu  A  Co,,  fax. 

mitilkSl.  PMaiiblih.  y*. 


Uniforms  &  Capes 

Still  SelUag  at  Lew  Prioee 

Cauloc.  aamplat  of  dotb.  prleaa  and 
8PBCIAL  OITBB  MAILED  ON 
REQUEST,  suit  Bchoal  Oatei. 

Capa  4  Ovaraam  ae* 

M  her  «  SS.N  EET. 

Caet  Trwnara  a  «p 
■a  lllealratad  tl7.St 
NET.  Mada  af  aw  Ww^ 
taler,  all  amel  eletb.  at  team  mi 

R.  W.  STOCKLEY  k  CO. 

9S4  S.  WaMut  Strwt 
PHILADELPHIA.  PA. 


PETTIBONE 

UNIFORMS 


SCHOOL 
BANDS  ^ 

High  C I  a  a  a  Tailormg  [ 
with  Style.  Fit  and  Com-  s 
fort. 

Send  for  CatalM  362S 
Sample*  and  Pnee* 

Moat  Prixe  winning  bands 
wear  uniform*  made  by 

TIm  PettSiooe  Bros.  Mff.  Co. 

Uniforms  aad  Lodge  SuPflies 
Cinrhmae.  OUe 


French  Horn  and  Trombone  is  the 
I  matter  of  clefs. 

!  The  piano  student  learns  two  clefs  | 
I  very  easily  and  performs  difficult  se- 
;  lections  while  reading  both  clefs  at 
>  the  same  instant;  why  is  it  consid¬ 
ered  so  very  difficult  by  the  average 
!  wind  instrument  performer  to  read 
j  two  clefs? 

I  The  serious  minded  trombonist  who 
I  aspires  for  a  high  position  in  the  field 
I  of  Trombonology  must  be  able  to  read 
I  and  play  more  than  one  or  two  clefs, 
or  he  is  up  against  a  serious  handi- 
1  cap. 

i  First  reason  is  that  the  majority  of 
I  foreign  publications  contain  Ist  and 
I  2nd  Trombones  in  Tenor  Clef,  with 
the  symphonies  having  trombone  in 
Tenor  and  Alto  Clefs. 

It  is  required  that  the  performer  in 
the  Symphony  or  Grand  Opera  Or¬ 
chestra  be  able  to  read  Bass,  Tenor 
and  Alto  Clefs. 

The  Bass  clef  is  the  established  clef 
for  Trombone  in  America,  but  that 
alone  is  not  satisfactory  to  the  ambi¬ 
tious  student. 

It  should  be  the  aim  of  every  stu¬ 
dent  of  the  trombone  to  master  the 
clefs  given  with  this  article. 

The  theatre  musician  is  often  called 
on  to  make  extremely  difficult  trans¬ 
positions  in  order  to  accommodate  a 
singer  whose  voice  is  not  able  to  reg¬ 
ister  well. 

Being  able  to  transpose  at  sight  and 
make  a  good  Job  of  it,  means  dollars 
and  cents  to  the  trombonist. 

I  submit  the  seven  clefs  which  are 
valuable  in  making  transpositions,  also 
a  one-octave  scale  for  eemh  clef  with 
the  letter  name  and  positions, 
i  Study  each  clef  carefully,  learn  the 
required  positions  and  in  a  short 
while  the  average  player  will  mastei 
all  seven  clefs! 


The  SCHOOL  MUSICIAN  sure  is 
crack  band  magaslne.  The  band  in  tl 
sdiool  gets  it  every  month,  and  I  si 
enjoy  it. — Prank  Penn,  Westfield,  N 
Jersey. 


We  enjoy  your  magasine  very  mud 
and  appreciate  the  information  It  alaray 
contains. — Charlea  C.  Chaae,  Paullins 
Iowa. 


Tailored  Uiuformt 
and  Oqws 

For  School  Bauds 
and  Orchastras 


We  also  outfit  Drum 
and  Bugle  Corps,  Drill 
Team*,  etc. 


mt  Lamest  Priess 

Due  to  the  increasiiy  costs  of  raw 
materials,  we  sugg^  that  you 
place  your  order  with  us  Just  as 
quickly  as  possible  in  order  to  ob¬ 
tain  the  lowest  available  price. 

For  79  years,  the  best  bands  in 
the  country  have  been  coming  to 
Klein,  for  they  know  that  a  smart 
appearance  means  s  better  band. 
All  Klein  uniforms  are  fashioned 
by  expert  tailors  who  have  special¬ 
ist  in  this  type  of  worit,  and  onty 
the  finest  all-wool,  fast-color  and 
rain-proof  materi^  are  used. 
Original  uniform  designs  in  full  color, 
complete  illustrated  catalog  and  ma¬ 
terial  samples  sent  upon  request. 

D.  KLEIN  &  BRO.,  Inc. 

715  Arch  St.  Philadelphia,  Pa. 

Tttilon  of  diftmetive,  tervieeable, 
rain~proofed  mU/omu  for  79  years. 


FKE£  CATALOG 
64  page*  illustrating 
snappy  uniforms  and 
equipment. — Write 

Dept.  MS 

The  C.  E.  Ward  Co. 
New  Lnadau.  OUe 
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^this  BOOK 


Amaze  Your  Friends 


The  Music 
Conductor’s  Manual 


By  FRED  £.  WATERS 

i*  the  Wonder  Booh  of  the  Languace  of  Music 

It  is  a  complete  course  in  the  art  of 
conductint^.  Told  and  illustrated  so  that 
any  child  can  understand  it,  yet  so  com¬ 
plete  that  there  is  nothing  more  for  you 
to  learn.  The  chapter  on  the 

Technique  of  the  Baton 

is  alone  “worth  a  fortune”  to  any 
school  musician.  No  Band  or  Orches¬ 
tra,  Musician,  no  Supervisor,  Bandmas¬ 
ter,  or  Orchestra  Director  should  be 
without  this  manual.  No  other  book 
ever  pul>lished  will  give  you  so  much 
information — help — enjoyment. 

And  we  are  going  to 

Give  it  to  You 

Without  Cost 

Here  is  how  you  can  get  your  copy 
of  the  Waters  Conductor’s  Manual 
without  spending  a  penny  for  it.  Go 
out  among  your  friends  and  get  six 
subscriptions  to  The  SCHOOL  MUSI- 
CI.^N  at  the  regular  subscription  price 
( f>Oc  a  year)  and  this  book  will  be  sent 
you  free — postpaid — at  once.  This  is  a 
limited  offer.  You  know  you  want  a 
copy  of  this  book.  Start  right  now. 
Send  in  your  list  before  the  offer  is  with¬ 
drawn.  Start  today. 

The  SCHOOL  MUSICIAN 

23t  N.  Michigan  Ave.  .  CHICAGO 


A  3000  Mile  Bargain  Counter 

3S  WORDS  FOR  $1.00 

JUST  THINK!  Christmas  is  only  five  we^s  away.  Can't  you  already  hear 
Santy’s  sleighhells  in  the  distance?  Or  is  that  the  trap  dmmmer?  Any¬ 
way,  I  have  some  wonderful  bargains  on  my  counter  this  month,  and  right 
now  is  an  ideal  time  to  take  advantage  of  low  prices.  That  old  nursery 
poem  that  said  the  gohlins  would  get  you  if  you  didn't  watch  out  has  been 
transformed  into  something  more  up  to  date — "the  hlue  eagle  will  get  you 
if  you  don't  buy  now."  So  NRA  yourself  into  one  of  these  bargains 
right  now.  And  if  you  have  something  to  sell  or  exchange  or  want  to 
buy  something  you  can't  find  on  my  counter,  it  ought  to  be  worth  a  dollar 
to  find  a  buyer  or  seller.  Let  me  help  you. — Gretcben  Prenss. 


CLARINETISTS:  I  want  names  on  my  clari¬ 
net  mailing  list.  Why  pay  fancy  increasing 
prices  for  foreign  reeds  when  I  will  sell  you 
quality  reeds  for  only  7Sc  per  doeen,  jxMtpeid 
anywhere  in  the  U.  S.  (tax  paid  in  Illinois). 
Mention  strength.  Saxo^ione  reed  prices  upon 
application.  Many  used  bargain  instruments 
on  hand  also.  Howard  J.  Wallace,  4236  Wilcox 
Street.  Chicago,  Illinois.  ^ 


,  FOR  SALE:  King  Cornet.  Master  Model. 
I  silver  plated,  like  new,  $24.00.  King  Trom- 
'  bone,  silver  plated;  us^  very  little;  like  new. 
$40.00  (originally  cost  $100.00).  Martin  E  flat 
Alto  Saxophone,  an  exceptional  bargain  at 
$38.00.  Mrs.  Arvine  C.  Kindinger,  520  North 
Thoman  Street,  Crestline,  Ohio. 


FOR  SALE:  Exceptional  Bargains.  Eh  Sousa- 
phone  Bell  up  large  bore  $35.00 ;  Conn  Eh 
.  Mellophone  $30.00;  upright  alto  $15.00,  in 
!  cases;  like  new.  14x32  Unim,  cover  and  cate. 
I  $12.50;  Ludwig  snare  drum,  $10.00.  Howard 
Tate,  North  Wales,  Pennsylvania. 


FOR  SALB:^HEAP  FOR  CASH:  Selmer 
Bass  Clarinet,  Selmer  Alto  clarinet.  Conn  Bass 
saxophone.  Write  today :  Walberg  &  Ange, 
Worcester,  Mass. 


FOR  SALE:  Black  orchestra  Eton  jackets; 
white  pearl  buttons;  all  sizes;  each  $2.00.  Or¬ 
chestra  coats ;  browns ;  blues,  each  $2.00. 
Latest  Tuxedo  suits,  complete  $10.00.  Chorus 
wardrobe.  Theatrical  scenery.  Minstrel  suits, 
etc.  Bargains.  Write  for  free  lists.  Al  Wal¬ 
lace,  2416  North  Halsted,  (Tiicago,  Illinois. 


FOR  SALE:  20  “Rich  Lane”  Clarinet  Reeds. 
Just  pin  a  dollar  to  this  ad  and  return  to  W.  G. 
Hlavin,  3547  E.  161tt  Street,  (Tleveland,  Ohio. 


EXCHANGE:  Will  trade  fine  Mustel  Celesta 
for  Heckel  Bassoon  or  Heckelphone  in  good 
condition.  Shackleton’s,  324  W.  Chestnut  Street. 
Louisville.  Kentucky. 


WANTED:  New  songs,  solos,  quartettes, 

marches,  etc.,  for  every  school  in  the  U.  S. 
and  yon  can  compose  and  arrange  them  with 
the  help  of  our  new,  practical  twenty  lesson 
course  in  composition  and  arrangement.  'Send 
for  free  information.  Ed  (Tienette,  DeKalb, 
Illinois.  In  the  meantime,  send  us  your  best 
composition,  and  well  arrange  it  for  voice,  or¬ 
chestra  or  band .  at  reasoname  price. 


ATTENTION  COMPOSERS:  Arranging, 
copying,  correcting  and  revising.  Accompani- 
ments  srritten  to  melodies.  Obbligatos  and 
counter  melodies.  Vocal  and  instrumental  en¬ 
semble  arranging.  Get  my  prices  first.  W.  J. 
Skeat,  Box  144,  Lansing.  Michigan. 


ATTENTION:  1  ..earn  to  play  hu;  choruses ; 
send  for  these  four  orchestra  choruses — Ida. 
Dinah,  Some  Of  Theac  Days,  Somebody  Stole 
My  Gal,  for  $1.00.  Clar.,  Eb  and  Bb.  ^x  and 
Trunmet  parts.  Modem  Arranger,  Room  503, 
811  Prospect  Avenue,  Cleveland,  Ohio. 


ATTENTION:  DUO-FLEX  REEDS  for 
(Clarinets  and  Saxophones.  Eliminate  your  reed 
troubles.  (Ocular  tree.  Address:  DUO-FLEX 
REEDS,  1204  First  Avenue,  Evansville, 
Indiana. 


FOR  SALE;  Holton  Revelation  Slide  Trom¬ 
bone;  silver  plated  gold  bell  in  case;  new  con¬ 
dition  ;  only  $35.00  C.  O.  D.,  three  days'  trial. 
Many  other  big  bargains  in  Band  Instruments. 
C.  nule,  5048  N.  Kildare  Avenue,  Chicago, 
Illinois. 


Given 
for  your 
Rehearsal 
Room 

:  This  sounding  bar  is  of  the  highest  quality  special  alloy  meul  of  wbkh  ^  rich 
I  sustained  tone  is  definitely  perfect  in  pitch  at  all  tines.  The  rubber  sounding  ball 
.  elimijiates  all  harshness  it  impact  when  struck  against  bar.  There  is  no  mallet  to 
i  lose  or  misplace — the  rubber  ball  is  merely  flipp^  with  the  finger  to  produce  tbc 
;  tone.  Resonator  is  wood  finished  in  the  beautiful  new  Black  Frost  finish.  Bar  may 
I  be  used  boriaonully  or  hung  on  the  wall  by  a  hanger  provided  for  that  purpose, 
j  “A"  for  band.  “Bb”  for  Orchestra. 

j  Given,  postpaid,  mith  IS  yearly  tubs  at  60c  eocA.  Only 

I  6  cents  a  month  far  10  big  issues,  any  one  worth  ten  times 

the  price.  Bandsmen!  Orchestrions!  Gel  this  for  your 
rehearsal  room. 

THE  SCHOOL  MUSICIAN 

j  230  North  Michigan  Ave.,  Chicago,  illinoie _ _ 


This 
Book 
Tells  All 


“Touchdown!” 


Nothing  like  a  strutting  Major-domo  with 
a  sparkling  new  baton,  to  pep  up  the 
Band.  Take  your  choice  of  one  of  these. 


It  Won^t  Cost  You 


“How  to  Twirl 
a  Baton” 

You  can't  imacinc  the  fun  there  it  in  \ 
Twirlinc  a  Baton  until  you  try  it  yourself.  \ 

It  is  a  good,  healthy  ezerdte,  too.  \ 

The  instructioos  in  this  book  are  written  espe-  \ 
ciaOy  for  the  layman  who  starts  from  “scratch.”  \  V 

Every  movement  baa  its  illustration  and  diagram  %  w 
with  a  simplified  and  easy-to-understand  description.  \  1 

It  is  possible  to  learn  the  secret  of  this  fascinating  \ 
art  in  a  few  hours  of  practice  all  by  yourself.  % 

Can't  you  imagine  the  “kick”  you’d  get  out  of  twirling  1 
a  shining  baton  out  in  the  back  yard  even  if  yon  never  ' 
intended  to  show  ’em  what  yon  could  do  on  parade? 

Nearly  every  Band  and  Drum  Corps  is  looking  for  a 
Twirling  Drum  M^r.  In  many  organizations  the  Twirling 
Drum  Major  works  independently  of  the  regular  drum 
However,  one  Dium  Major  can  do  both  if  be 


What  Is  the  enrollment  of  your  band?  Fifty?  Maybe  a  hundred! 
And  all  we  ask  la  that  thirty-five  subscribe  to  the  finest  magasine 
published  for  school  musicians.  Only  sixty  cents  a  year.  Only  sie 
cents  a  month.  Every  issue  Is  worth  ten  times  that  amount.  The 
^HOOL  MUSICIAN  tells  you  in  stories  and  pictures  how  to  get  the 
moet  out  of  your  Instrument;  how  to  march;  who  Is  wtamlnfi  the 
prizes;  how  to  organize  a  dance  band  or  a  drum  carp.  It  gives 
you  all  the  news  and  pictures  of  other  school  musicians  and 
school  bands  and  orchestras.  You’ll  lose  half  the  fun  of  being 
a  school  musician  If  you  don’t  read  the  SCHOOL  MUSICIAN. 

Leading  directors  and  artists  will  tell  you  just  how  contest 
numbers  should  be  played  — to  win.  You’ll  laugh  at  the  jokes, 
and  you’ll  get  a  thrill  when  you  tee  your  own  picture  or  a 
story  about  yourself.  Every  issue  will  fascinate  you,  and 
you  will  read  It  from  cover  to  cover.  And  there  are  ten  big 
issues,  all  for  sixty  cents  a  year,  only  sis  cents  a  month. 

i  Act  Now.  Get  Results! 


This  Book  is  included 
Free  with  Your  Outfit 


Hundreds  of  school  bands  have  sent  in  subs  for  their 
entire  enrollment — with  no  free  prize.  Here  is  your 
chance  to  get  this  wonderful  outfit  for  only  thirty- 
five  subs.  This  offer  is  limited.  Besides  you  need 
the  outfit  right  atvay.  Get  started.  Get  this  over 
for  your  band.  You  can.  It’s  up  to  you. 


The  School  Musician 

230  North  Michigan  Avenue 

CHICAGO,  ILLINOIS 


One  Penny 

It’s  a  gift.  And  what  a  gift!  For  a  snappy  well  equipped  drum  major  is 
the  pride  of  every  band.  No  school  band  is  compete  without  one.  On 
parade  a  strutting  majordomo  always  starts  the  applause.  Here  is  the 
way  you  get  the  complete  drum  major’s  outfit  for  your  band  absolutely 
free.  Go  out  and  get  thirty-five  of  your  band  members  to  subscribe  to 
The  SCHOOL  MUSICIAN,  official  organ  of  the  National  School  Band, 
and  Orchestra,  Associations.  A  full  year’s  subscription  costs  but 
sixty  cents — Two-Quarters-and-a-Dime.  lliat  pays  for  ten  big  issues 
— every  month  except  July  and  August.  Send  these  thirty-five  subs, 
with  your  remittance,  to  The  SCHOOL  MUSICIAN;  and  your  choice 
of  these  two  batons,  and  the  instruction  book,  “How  to  Twirl  the 
Baton,’’  will  be  sent  to  you  at  once  post  paid  and  absolutely  free 
of  all  further  cost. 

Your  Band  really  needs  Both 

L  The  Junior  Baton,  illustrated  on  the  left,  is  made  of  a  new  metal  which  is 

I  light,  yet  strong,  and  is  chromium  plated  so  that  ft  glistens  and  sparkles 

fi  in  daylight  or  under  electric  lights.  It  weighs  but  sisteen  ounces  and 

K  is  34  inches  long.  It  is  designed  for  straight  signal  work.  The  shaft  is 

W  ^4  -inch  diameter,  is  correctly  balanced  and  weighted,  yet  it  is  liglu  enough 

.m  so  that  it  will  not  tire  either  boy  or  girl  on  a  long  parade.  The  ball  Is 

1  M  practically  undeniable.  You  may  handle  it.  use  it.  and  abuse  it  without 

r  S  worrying  even  if  you  do  drop  it  on  the  pavement. 

The  Spiral  Twirling  Baton  is  Just  like  the  signal  baton  eacept  that  it  is 
specially  designed  and  balanced  for  twirling.  Length  M  inches — weight 
Bt  «  twenty-sis  ounces.  With  the  instruction  book  and  a  little  practice  any 

boy  or  girl  can  quickly  master  the  art.  and  your  band  will  have  a  drum 
major  that  will  be  the  headline  attraction  of  the  outfit. 

All  this  for 
only  6  cents  a  month 


A  New  Masterpiece  ’ 

Kim  LIBERTY  No.  2  TRUMPET 


,|  THE  WORLD  S  FINEST  TRUMPET 


H 


A  MASTERPIECE  IN  TRUMPET  BUILDING 


SIMON 
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KINGS  ON  THE  AIR 

Tune  in  to  the  inapiring  matic  of  Frank  Simon  and  his  Famous  Armco  Band.  Musical  voice  of  the  American  Rolling  Mills  Co.,  Middl 
Ohio.  NatioiuU  Broadoaating  Network  beginning  November  10th,  every  Friday  night. 

Time  8TATioNa 

7-nn  'T: _  WJ7.  New  Yerk  WHAM  Rochester  HWK  M.  Look 

WBZ  Bestso  KDKA  Plttaburah  KWCR  Tedar  Ropids 

8:00  Mountain  Time  WBZA  Sprtaclleld  WOAR  Clevelaad  .R80  Des  Metoes 

9'00  Central  Time  WBAL  BalHamre  WJR  Detroit  KOU.  reoM)ll  BloRs 

lA  M  j  .  WrMAL  WaaWaaton  WXW  Ctaebnmtl  WREN  KaasM  CRy 

.  10:00  Eastern  Standard  wtub  Hyraeese  wbmr  Ckicace 

KINGS  Make  Good  Bands  Sound  Better.  Good  Bands  Prefer  Kings.  The  more  KINGS  yon  have  in  your  band  the  better  it  will  s 


- THE  H.  N.  WHITE  COMPANY - 

MonufacUirert  of  the  Worlft  Famous  King  Band  Instruments.  5225  SUPERIOR  AVENUE,  CLEVELAND,  O 
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